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NOTES  AND  EXPLANATIONS. 


The  dimensions  of  the  pictures  are  given  in  inches,  the  first  figures  denoting 
the  height  and  the  second  the  width  of  the  canvas,  panel,  or  copper  within 
the  frames. 

The  words  “right”  and  “left”  denote  the  right  and  left  of  the  pictures 
as  seen  by  a spectator  facing  them. 

When  known,  the  prices  of  the  pictures  are  given. 

The  Mr.  Martin  mentioned  in  the  Catalogue  was  private  Secretary  to  the 
second  Duke  of  Wellington. 

Many  of  the  pictures  captured  at  Vitoria  {see  Introduction),  which,  without 
doubt,  belonged  to  the  Royal  Spanish  Collections,  had  numbers  painted  on  the 
canvas,  which  greatly  facilitated  identification  by  reference  to  the  Royal  Spanish 
MS.  Inventories. 

Others,  although  numbered,  we  have  been  unable  to  trace  in  the 
Royal  Spanish  Inventories  referred  to  in  this  work;  but  the  circumstances 
attending  their  acquisition  by  the  first  Duke  of  Wellington  leave  no  doubt  as 
to  their  origin ; in  addition  to  which,  the  numbers  painted  on  them  are  similar 
in  formation  and  character  to  those  on  the  pictures  we  have  been  able  to 
identify.  They  are  therefore  herein  stated  to  have  belonged  to  the  Royal 
Spanish  Collections.  The  numbers  on  them  doubtless  refer  to  Inventories 
which  we  have  not  yet  been  able  to  discover. 

The  fact  that  some  of  the  pictures,  although  doubtless  coming  from  the 
same  collections,  are  not  numbered,  is  accounted  for  by  some  of  them  having 
been  over-cleaned,  while  others  were  cut  out  of  their  frames  when  appropriated 
by  Joseph,  their  numbers  remaining  on  the  margin  of  canvas  left  behind. 
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Small  Yellow  Drawing  Room. 


Black  7mmbcrs  denote  pictures  captured  at  the  Battle  of  Vitoria  (see  Introduction), 
and  Red  nwnbers  those  that  have  been  bought  or  presented. 


900  ATTRIBUTED  TO  SIR  THOMAS  LAWRENCE,  P.R.A., 

1769-1830. 

WILLIAM  HENRY  WEST  BETTY. 

Cafivas,  22^  X 19  in. 

William  Henry  West  Betty,  better  known  as  the  young  Roscius,  was  born  1791.  In  1801 
he  entered  a theatre  for  the  first  time  to  see  Mrs.  Siddons  as  Elvira.  Two  years  later  he  made 
his  first  appearance  at  Belfast.  At  Edinburgh,  dignitaries  of  the  Church  and  of  the  University,  as 
well  as  Lords  of  the  Court  of  Session,  vied  with  each  other  in  offering  presents  and  adulation.  In 
1804  he  was  engaged  at  Covent  Garden  for  twelve  performances  at  the  rate  of  fifty  guineas  a night 
and  a clear  benefit.  On  December  loth  he  appeared  at  Drury  Lane  in  ‘ Douglas.’  The  twenty-eight 
nights  of  his  first  season  produced  the  gross  sum  of  ;^i7,2io  lu.  Upon  one  occasion  Mr.  Pitt 
adjourned  the  House  of  Commons  in  order  that  members  might  be  in  time  to  witness  his  representa- 
tion of  Hamlet.  His  final  appearance  as  a boy  actor  was  on  March  26th,  1808,  at  Bath.  He  with- 
drew from  the  stage  before  the  completion  of  his  thirty-third  year.  He  died  1874. 

The  bust,  less  than  life  size,  of  a boy,  about  twelve  to  fourteen  years  old, 
body  and  face  inclined  left.  His  hair  is  light  and  parted  on  the  left.  It  is 

brushed  forward  over  the  forehead.  His  eyebrows  are  light,  and  his  eyes  large 
and  blue.  His  nose  is  slightly  turned  up.  The  upper  lip  is  long,  and  the 
mouth  rather  small,  with  full  red  lips  slightly  parted.  His  cheeks  are  full. 
Complexion  fair.  His  left  ear  is  seen  through  his  hair,  and  the  lobe  is 
somewhat  coarse.  He  wears  a blue  jacket  with  three  rows  of  gold  buttons, 
showing  a blue  waistcoat,  also  with  gold  buttons,  and  a black  neckcloth  over 
a white  frilled  collar.  Background  dark. 

Bought  by  the  second  Duke  of  Wellington,  i2>’]i,fro?n  Mr.  W.  Gardner,  of  Conduit  Street,  for  ^25. 


105  BARTOLOME  ESTEBAN  MURILLO,  1617-1682. 

HEAD  OF  THE  VIRGIN. 

Ca?ivas,  Oval.  i8  X 13!  in. 

Head  and  shoulders,  three-quarters  to  the  right.  She  wears  a grey  drapery 
(which  falls  to  her  right  shoulder  and  crosses  her  chest)  over  her  brown  hair. 
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Her  forehead  is  broad.  Her  eyebrows  are  dark  and  straight.  Her  eyes  are 
dark,  and  she  is  weeping.  Her  nose  is  straight  and  fine.  Her  mouth  is  small 
and  well-formed.  Her  chin  is  fine.  Complexion  pale.  She  wears  a lilac  robe 
with  a blue  drapery  over  her  right  shoulder.  Background  dark. 

Captured  at  Vitoria,  1813.  See  Introduction. 


116  BARTOLOME  ESTEBAN  MURILLO,  1G17-1682. 

PORTRAIT  OF  A SPANISH  GENTLEMAN. 

Canvas.  20  x in. 

Bust.  Life  size.  Body  and  head  inclined  to  the  right.  His  hair  is  brown 
and  scanty,  the  little  that  is  visible  being  seen  on  the  sides  over  the  ears. 
His  forehead  is  massive  and  bald.  The  eyebrows  are  short  and  somewhat 
bushy.  The  upper  eyelids  are  deep,  and  the  eyes  large,  very  dark  and 
piercing;  they  are  turned  to  the  front.  His  nose  is  straight,  and  he  has  a 
short  coarse  moustache  tinged  wdth  grey.  His  mouth  is  small  and  straight, 
with  full  lower  lip.  There  is  a small  tuft  of  hair  tinged  w'ith  gre)'  on  his 
chin.  The  face  is  broad  and  massive.  Complexion  fair.  fie  wears  a grey- 
coat fastened  in  front  by  a single  row-  of  small  silver  buttons,  over  which  is  a 
grey  cloak  with  a thin  w-hite  border.  Round  his  neck  is  a w-hite  linen 
collar,  fastened  in  front  with  a white  ribbon  and  tassels.  Background  dark. 

“332”  or  “339”  is  painted  in  white  at  the  bottom  of  the  canvas,  centre,  but  is  scarcely  visible. 

Captured  at  Vitoria,  1813.  See  Introduction. 


134  JAN  BRUEGHEL,  1568-1625,  and 

JEROOM  VAN  KESSELL,  1578-died  not  before  1636. 

GOING  INTO  THE  ARK. 

Copper.  10  X I4f  in. 

From  the  left  foreground  starts  a narrow-  brook,  w-hich  meanders  to  the 
far  distance,  left,  where  is  seen  the  Ark,  moored,  and  floating  on  the  waters. 
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with  a gangway  communicating  with  the  land.  There  are  several  figures  on 
the  bank,  and  two  giraffes  are  close  to  the  gangway,*  On  the  brook  are 
ducks,  swans  and  other  birds  of  different  varieties,  and  among  the  reeds,  in 
the  left  foreground,  stands  a heron.  The  further  bank  slopes  up  to  a wood, 
and  on  it,  left,  is  a goat  galloping ; In  the  centre  far  distance  two  hares 
are  emerging  from  a wood.  On  the  near  bank,  left  centre  foreground,  two 
doofs  are  barkinpf  at  ducks  on  the  water.  Close  to  them  is  a leafless  tree  on 
which  are  two  monkeys,  a cat,  two  red  parrots,  two  blue  and  yellow  parrots, 
an  owl,  and  many  other  birds  of  different  sorts.  At  the  foot  of  the  tree  and 
beyond  it,  is  a buck ; and  also  close  to  it,  centre  foreground,  are  a lion  and 
lioness.  In  front  of  these  are  two  tortoises  and  two  guinea  pigs.  Next  to 
the  lions,  right,  is  a large  grey  horse,  close  to  which,  right  foreground,  two 
tigers  are  playing  on  the  ground.  Other  animals,  such  as  camels,  ostriches, 
deer,  turkeys,  etc.,  etc.,  fill  this  portion  of  the  picture.  Beyond  the  camels,  in 
the  far  distance,  is  seen  a tower  among  trees,  and  the  sky,  right,  is  filled 

with  flying  birds.  Behind  the  grey  horse,  centre  middle  distance,  is  a copse 
of  trees,  on  the  branches  of  which  are  several  birds,  and  at  the  foot  two 
foxes.  Between  this  copse  and  the  brook  is  a man  in  a red  jacket,  straw 
hat  and  blue  breeches,  driving  a white  cow,  some  goats,  sheep,  a stag  and 
hind,  pigs,  etc.,  towards  the  Ark.  Beyond  the  leafless  tree,  in  the  left  centre 

foreground,  by  the  bank  of  the  brook,  sits  a woman  with  a basket  on  her 

knee,  and  by  her  side  is  a small  white  dog.  Beyond  her  are  a man  and 
woman  standing  near  two  donkeys.  Beyond  the  Ark,  in  the  far  distance,  are 
some  buildings.  The  sky  is  blue  and  bright,  with  here  and  there  a white 

cloud. 

Signed,  “Brueghel,  1615.” 

“956”  is  painted  in  white  in  the  left  centre  foreground,  between  two  guinea  pigs  and  two 
porcupines. 

This  picture  (captured  at  Vitoria)  is  the  painting  by  Brueghel  of  the  same  subject 
and  with  the  same  number,  mentioned  in  a MS.  Inventory  of  1772  j as  then  forming 
part  of  the  Royal  Spanish  Collections,  whence  it  has  since  disappeared.  In  the 
Inventory  referred  to,  the  picture  is  entered  as  “956.  Noah’s  Ark,  Animals,  etc.  On 
metal,”  and  as  then  hanging  in  the  “Infanta’s  Dining  Room”  in  the  Royal  Palace, 
Madrid. 

Captured  at  Vitoria,  1813.  See  Introduction. 


* The  details  with  regard  to  the  Ark,  etc.  are  so  minutely  painted  that  they  can  scarcely  be 
seen  without  the  aid  of  a magnifying  glass. 

t In  the  Royal  Palace  Archives,  Madrid. 
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2 SIR  DAVID  WILKIE,  R.A.,  1785-1841. 

WILLIAM  IV.,  KING  OF  GREAT  BRITAIN  AND  IRELAND. 

Canvas.  104  x 68  in. 

William  IV.,  King  of  England,  was  the  third  son  of  George  III.,  and  was  bom  1765.  At 
the  age  of  thirteen  he  went  to  sea,  and  became  Lord  High  Admiral  in  1827.  He  came  to  the 
throne  in  1830,  and  died  in  1837. 

Full  length.  Life  size.  Age  sixty-eight.  The  king  is  standing,  facing  front. 
He  wears  the  red  double-breasted  coatee  and  blue  gold-laced  trousers  of  a 
British  Field-Marshal.  His  hair  is  white  and  is  brushed  upwards,  and  his 
forehead  is  high.  LI  is  eyebrows  rise  slightly  at  the  outer  extremities.  His 
eyes  are  small  and  blue.  His  nose  is  straight.  The  upper  lip  is  long,  and 
the  mouth  straight  and  well  formed.  Complexion  ruddy.  His  face  widens 
in  a marked  manner  towards  the  lower  part  of  the  jaws.  Round  his  neck  is 
the  ribbon  and  Grand  Cross  of  the  Bath.  He  wears  the  stars  of  the  Garter  and 
Bath,  and  the  ribbon  of  the  Garter.  His  left  hand  holds  the  hilt  of  his  sword, 
and  in  his  right  he  holds  his  cocked  hat  and  feathers.  The  Royal  Crown  is 
seen,  left,  on  a table  covered  by  a Union  Jack.  A piece  of  red  drapery 
partially  covers  a stone  step  in  the  left  foreground.  Upper  part  of  back- 
ground dark  and  indistinct,  lower  portion  lighter. 

Signed,  “David  Wilkie  f.  Brighton,  1833,”  in  the  right  foreground. 

In  a letter  to  the  first  Duke  of  Wellington,  dated  July  30th,  1833,  Sir  David  quotes 
the  following  as  having  been  received  by  him  from  Sir  Herbert  Taylor : — “ I have  not 
delayed  to  submit  your  letters  of  the  26th  inst.  to  the  King,  who  desires  that  you  will 
have  the  goodness  to  convey  the  portrait  which  His  Majesty  directed  you  to  paint 
for  the  Duke  of  Wellington  to  his  Grace,  as  a present  from  His  Majesty.” 

Waagen,  ‘Ari  and  Artists,'  ii.  294. 

‘ Quarterly,’  xcii.  465. 

' AtheneButn,’  January  8,  1853. 

Waagen,  ^Treasures,'  ii.  277: — “William  IV.,  also  whole  length,  life  size;  very 
animated  and  vigorous.  Painted  in  1833.” 

Presented  to  the  first  Duke  of  Wellington,  1833,  by  King  William  IV. 

Exhibited — British  Institution,  1842. 
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244  PAINTER  UNKNOWN. 

SUPPOSED  TO  BE  A PORTRAIT  OF  THE  RIGHT  HON.  JOHN  WILSON  CROKER. 

Canvas.  2 if  x i7f  in. 

John  Wilson  Croker,  politician  and  author,  born  1780  and  died  1857.  In  1808  he  entered 
the  House  of  Commons,  and  the  following  year  was  appointed  Secretary  to  the  Admiralty,  which 
post  he  retained  till  1830.  In  1832  he  retired  from  Parliamentary  life  and  devoted  himself  to 
journalism  and  literature.  He  was  a staunch  Tory,  and  a most  intimate  friend  of  the  first  Duke  of 
Wellington. 

Bust.  Life-size,  in  profile  to  the  left,  with  head  slightly  raised.  The  hair 
is  brown,  and  reaches  to  below  the  collar,  with  a lock  brushed  over  the  fore- 
head. He  has  small  downy  whiskers  j’ust  in  front  of  the  ears.  The  forehead 
is  high  and  receding.  The  eyebrows  are  dark  and  finely  pencilled.  The  eyes, 
which  are  turned  upwards,  are  blue,  with  dark  lashes.  His  nose  is  fine  and 
aquiline.  His  upper  lip  has  a slight  upward  curl.  His  mouth  is  small  and 
well  formed.  The  chin  is  fine.  Complexion  fair.  He  is  clean  shaven.  He 
wears  a grey  single-breasted  coat  (unbuttoned)  and  waistcoat  of  the  same 
colour.  Background  dark. 

Bought  by,  or  presented  to,  the  first  or  second  Duke  of  Wellington, 


151  GIOVANNI  BATISTA  SALVI  (Sassoferrato),  1605-1685. 

THE  MADONNA. 

Canvas.  i8f  x i4f  in. 

Head  and  shoulders.  Life  size.  The  body  is  very  slightly  inclined  to  the 
left,  and  the  head  is  bent  downwards  in  prayer.  The  Virgin  wears  a white 
linen  cloth  over  her  head,  which  nearly  covers  her  forehead.  Her  hair  is  light, 
and  falls  in  tresses  to  her  shoulders.  Her  eyebrows  are  lightly  pencilled.  Her 
eyes  are  brown  and  downcast.  Her  nose  is  fine  and  straight,  and  her  mouth 
is  small  and  well  formed.  The  upper  part  of  her  face  is  broad,  and  tapers 
down  to  a small  chin.  Complexion  fair.  She  wears  a red  robe,  low  at  the 
neck,  with  a blue  mantle  over  it.  Her  hands  are  raised  in  prayer.  Back- 
ground dark,  except  near  the  head,  where  it  is  illumined  as  if  by  a halo. 

Captured  at  Vitoria,  1813.  See  Intpoduction. 
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6 BARTOLOME  ESTEBAN  MURILLO,  1617-1682. 

ST.  ANTHONY  OF  PADUA. 

Canvas.  26^  x i7f  in. 

St.  Anthony  of  Padua  was  a native  of  Portugal,  receiving  his  surname  from  his  long  residence 
in  that  town.  He  was  born  in  1195,  and  christened  Ferdinand,  changing  his  name  to  Anthony 
when  he  joined  the  Order  of  Franciscans.  Both  his  parents  were  distinguished  by  their  nobility 
and  virtue.  He  made  rapid  progress  in  his  studies.  He  joined  the  Franciscan  Order  in  1221. 
Having  taught  Divinity  in  various  places,  including  Padua,  he  became  Guardian  at  Limoges.  His 
predominant  ideas  being  contempt  for  the  world  and  himself,  and  an  earnest  desire  to  die  for 
Clirist,  he  gave  up  teaching  and  devoted  himself  to  the  work  of  a missionary.  He  preached  in 
France,  Spain  and  Italy.  One  day,  when  preaching  in  the  fields,  a dreadful  storm  arose.  The 
people  began  to  disperse,  but  the  saint  begged  them  to  stay,  and  by  his  prayers  obtained  that  his 
audience  should  not  be  touched  by  hail  or  rain,  although  the  country  round  was  deluged.  In 
Lombardy,  at  the  risk  of  his  life,  he  faced  the  tyrant  Ezzelino,  who  had  conquered  several 
cities  in  Lombardy  and  put  thousands  to  death.  He  told  him  that  his  murders,  etc.,  called  to 
Heaven  for  vengeance,  and  that  his  victims  were  witnesses  against  him,  etc.,  etc.  Ezzelino,  instead 
of  ordering  his  guards  to  slay  him,  fell  at  his  feet  and  begged  him  to  intercede  with  God  on  his 
behalf.  St.  Anthony  and  an  Englisliman  named  Adam  were  the  only  two  who  dared  expose  to 
Gregory  IX.  the  abuses  of  Elias,  the  successor  of  St.  Francis.  When  his  health  gave  way  he 
retired  to  the  country  near  Padua.  He  died  in  1231  at  the  age  of  thirty-six.  He  was  canonised 
in  1232.  Among  other  legends  told  of  him  is  the  following: — He  was  staying  in  the  house  of 
a man  of  rank  at  Simonsin,  who,  wishing  to  watch  him  in  private,  looked  through  a chink  in  the 
wall  and  saw  him  in  converse  with  the  Infant  Saviour. 

Bust.  Life  size.  The  body  is  inclined  right  with  face  looking  upwards. 
The  hair  is  white  and  dishevelled.  The  eyebrows  are  white.  The  eyes  are 
dark  and  upturned  in  prayer.  The  nose  is  aquiline.  The  cheek  bones  are 
high  and  the  lips  are  slightly  parted.  The  moustache,  whiskers  and  beard 
are  white.  His  face  is  weather-beaten  and  wrinkled.  Complexion  somewhat 
ruddy.  He  wears  a hooded  brown  habit,  and  his  right  hand  is  raised  to  his 
chest.  Background  dark,  except  in  the  right  top  corner,  where  a headless  cross 
(the  emblem  of  St.  Anthony)  is  seen. 

Captured  at  Vitoria,  1S13.  See  Introduction. 
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18  JAN  BRUEGHEL,  1568-1625. 

RIVER  SCENE,  WITH  BOATS  AND  FIGURES. 

Copper.  loj  X 16  in. 

The  right  of  this  picture  represents  a river,  widening  out  in  the  far  distance, 
where  on  the  left  bank  a town  is  dimly  visible.  The  bank,  right,  is  lined  by 
small  trees.  On  the  opposite  bank,  left  centre  middle  distance,  is  a row  of 
houses  with  a quay  in  front  of  them.  On  the  quay  are  several  figures,  one  a 
woman  kneeling  near  some  barrels.  At  the  far  end  of  the  quay  is  a boat  with 
sail.  At  the  near  end  of  it  are  several  craft  of  different  sorts,  and  trees.  At 
this  point,  left  middle  distance,  a small  tributary  stream,  on  which  are  some  white 
ducks,  joins  the  river,  on  which  are  two  sailing  vessels,  right,  one  following  the 
other.  In  the  right  centre  foreground  is  a sailing  ferry-boat,  crowded  with  people 
and  several  horses.  It  has  just  put  off  from  the  bank,  left,  where  a boat  with 
sail  up  and  several  smaller  ones  are  moored.  Between  these  and  the  ferry 
is  a row-boat  in  which  are  three  men,  and  close  to  it  on  the  river  are  four 
ducks.  On  the  bank,  left  centre  foreground,  sits  a man  in  blue  breeches  and 
red  shirt.  A man  in  grey  and  a dog  stand  beside  him.  Behind  them,  left 
foreground,  is  a group  of  figures,  including  a woman  holding  a child  by  the 
arm,  another  carrying  an  infant,  a man  in  yellow  jacket  and  green  breeches,  etc. 
Near  them  is  a small  white  dog,  beyond  which,  near  some  trees,  are  two  women 
and  a child.  Further  along  the  bank  a man  is  paying  a boatman  for  having 
brought  him  over.  Beyond  these,  two  men  are  walking  towards  the  town, 
the  straggling  street  of  which  is  seen,  left  middle  distance.  In  the  street  are 
carts,  horses,  figures,  etc.,  and  at  the  end  of  it,  left  far  distance,  is  a large 
church.  Several  birds  are  seen  in  the  air.  The  sky  is  blue,  with  white  clouds. 

Signed,  “ Brueghel,”  with  date  in  the  left  lower  corner,  under  the  dog, 
but  the  date  is  not  legible. 

This  jjicture  (captured  at  Vitoria)  is  prol)ably  the  painting  by  Brueghel,  of  the  same 
subject  and  of  similar  dimensions,  mentioned  in  a MS.  Inventory  of  1772*  as  then  forming 
part  of  the  Royal  Spanish  Collections.  In  the  Inventory  referred  to  the  picture  is 
entered  as  “ 1025.  Landscape.  Waterside.  In  foreground  a Child  being  handed  to  a 
Gentleman.  Brueghel,”  and  as  then  hanging  in  the  “ Infanta’s  Dining  Room  in  the 
Royal  Palace,  Madrid.” 

Collection — Royal  Spanish,  The  Palace,  Madrid. 

Captured  at  Vitoria,  1813.  See  Introduction. 


* 


In  the  Royal  Palace  Archives,  Madrid. 
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81  EDWARD  MATTHEW  WARD,  R A.,  1816-1879. 

NAPOLEON  IN  PRISON. 

Canvas.  29^  x 24 J in. 

Napoleon  (Bonaparte)  I.,  Emperor  of  the  French.  Bom  1769;  died  1821. 

This  picture  represents  Napoleon  sitting  at  a table,  facing  front,  in  a 
prison,  in  which  he  was  confined  about  1794.  He  is  poring  over  a map 
lying  open  before  him,  with  his  cheek  resting  on  his  left  hand,  and  with  his 
right  hand  on  the  map.  His  hair,  which  is  dark,  is  parted  in  the  centre,  and 
falls  to  his  shoulders.  He  wears  a green  uniform  embroidered  with  gold,  gold 
epaulettes,  white  breeches  and  top  boots.  On  the  table  are  also  an  inkstand 
with  pens,  a small  open  box,  books,  etc.  An  officer,  and  a civilian  smoking  a 
pipe,  stand  in  the  entrance  to  the  cell,  right.  In  the  right  foreground,  a cloak, 
cocked  hat  and  book  are  lying  on  the  door.  “Vive  la  Nation,”  “Napoleon,” 
etc.,  are  rudely  cut  in  the  wall  behind  Napoleon. 

Signed,  “ F.  M.  W,  1841,”  on  the  floor  of  the  cell,  left  centre. 

Lady  Rose  Weigall  states  that  her  mother.  Lady  Westmorland,  remembered  accom- 
panying the  first  Duke  of  Wellington  to  the  British  Institution,  where  he  saw  and  bought 
this  picture  from  the  artist,  who  was  much  pleased  at  the  transaction,  saying  that  it 
was  “his  first  success.” 

In  the  catalogue  of  that  exhibition  the  dimensions  of  the  picture  are  given  as 
3 ft.  3 in.  by  2 ft.  10  in.,  but  these  measurements  include  the  frame. 

'■Athmceum,'  January  8,  1853. 

Bought  by  the  first  Duke  ofi  Wellington,  1841,  fi-om  Mr.  E.  M.  Ward,  the  painter,  for  f^2i. 

Exhibited — British  Institution,  1841. 


82  ROBERT  LEFEVRE,  1756-1830. 

PRINCESS  BORGHESE. 

Canvas.  31^  X 25!^  in. 

Marie  Pauline  Bonaparte,  sister  of  Napoleon  L,  was  born  1780,  and  was  celebrated  for  her 
beauty.  She  married  first  General  Leclerc,  and  secondly  the  Prince  Borghese.  She  died  in  1825. 

Kitcat.  Nearly  life  size.  The  Princess  is  seated  on  a bluish-green  sofa. 
Her  body  faces  front,  with  the  head  inclined  left.  Her  hair  is  black,  and 
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crosses  the  forehead  in  plaits.  Behind  these,  a white  and  gold  head-dress, 
fastened  by  two  gold  bands  passing  over  the  head  and  under  the  chin,  com- 
pletely covers  the  top  and  back  of  her  head.  Beneath  the  plaits  a jewelled 
fillet  crosses  the  forehead,  and  lower  down  the  hair  is  combed  forward  in  small 
locks  from  both  sides.  Her  eyebrows  are  dark,  straight  and  fine.  Her  eyes 
are  large  and  blue,  and  her  nose  is  long  and  straight.  Her  lower  lip  is  full 
and  the  upper  rather  thin.  Her  cheek  bones  are  high,  and  the  face  tapers 
down  very  much  towards  the  chin.  Complexion  fair.  Her  expression  is  pensive. 
She  wears  a white  semi-transparent  gown  which  but  loosely  covers  the  chest, 
leaving  the  throat  and  neck  bare.  It  is  fastened  at  each  shoulder  by  a blue 
and  gold  button.  Her  left  hand  rests  on  a cushion,  and  the  sleeve  of  the  left 
arm  has  a gold  band  wound  round  it  above  the  elbow.  A white  embroidered 
shawl  is  thrown  over  the  right  arm,  which  is  extended.  A gold  girdle  encircles 
the  waist.  Background  dark. 

Signed,  “ Robert  Lefevre  R 1806,”  above  the  sofa,  right. 

Bought  by,  or  presented  to,  tJu  first  Duke  of  Wellington. 


104  SIR  EDWIN  HENRY  LANDSEER,  R.A.,  1802-1873. 

THE  ILLICIT  STILL. 

Panel.  31^  X 39^  in. 

A rude  shanty  in  a ravine  occupies  the  centre  of  the  picture.  It  is 
roughly  constructed  under  the  roots  of  a tree.  The  heather  etc.  at  the  foot 
of  the  tree,  supported  by  branches,  form  the  roof.  In  the  centre  of  the  hovel 
sits  the  distiller  with  the  implements  of  his  trade,  consisting  of  a large  cauldron 
over  a fire  etc.  in  front  of  him.  He  wears  a Tam  o’  Shan  ter  cap ; his 
hair  is  straight  and  lank  ; and  a lurid  light  is  cast  on  his  face  by  the  fire. 
An  old  woman,  his  mother,  in  a white  cap  covered  by  a blue  cloth,  and  a 
white  jacket  fastened  at  the  top  by  a Scotch  brooch,  and  with  a haggard 
expression  on  her  face,  stands  at  the  entrance  of  the  shanty,  left,  with  her 
right  hand  leaning  against  a post,  and  wfith  a small  barrel  under  her  left  arm. 
In  front  of  her  sits  a middle-aged  man  on  a dead  stag.  He  wears  a 
Glengarry  cap,  grey  jacket,  and  a kilt,  with  a Stuart  tartan  plaid  over  his  left 
shoulder.  He  is  gazing  intently  on  the  distiller.  In  his  right  hand  is  an 
empty  wine  glass.  A sable  and  white  collie  dog  rests  its  head  on  his  knee, 
and  near  the  head  of  the  stag  lies  a black  and  tan  dog.  A fair-haired  boy, 
the  son  of  the  distiller,  in  a tattered  blue  jacket  and  green  and  brown  tartan 
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kilt,  and  with  bare  legs  and  feet,  holds  a telescope  and  a blackcock  in  his 
hands  behind  his  back,  as  he  looks  down  into  the  collie’s  face.  Outside  the 
hovel,  right,  is  the  boy’s  sister,  leaning  against  a barrel  and  watching  the 
group  opposite  to  her.  She  wears  a blue  cloth  over  her  fair  hair,  a black 
bodice  and  blue  skirt,  and  a tartan  pinafore  under  which  she  holds  her  hands. 
Her  legs  and  feet  are  bare,  and  a rough  white  terrier  is  beside  her.  A 
hatchet  and  wooden  pail  are  in  the  right  foreground.  In  the  left  foreground 
are  a horse  collar,  shepherd’s  crook,  etc.  On  the  ground,  centre,  is  a round 
tub  with  feathers  etc.  beside  it.  A goat  is  feeding  on  the  roof  of  the  shanty, 
left.  The  sky  is  leaden  and  stormy. 

A correspondence  between  the  first  Duke  of  Wellington  and  Mr.  Landseer  concerning 
this  picture  shows  that  it  was  painted  by  the  latter  to  order,  and  that  he  was  commis- 
sioned by  the  Duke  to  do  so  in  1826.  It  was  finished  three  years  later,  a fact  which 
Mr.  Landseer  announces  to  the  Duke  in  a letter,  at  the  same  time  asking  to  be  allowed 
to  send  the  picture  for  exhibition  to  Somerset  House,  a request  which  the  Duke  granted. 
Some  days  later  Mr.  Landseer  writes  to  the  Duke  expressing  his  pleasure  at  the  Duke’s 
approval  of  his  work  when  he  saw  it  for  the  first  time  at  the  exhibition,  in  the  presence 
of  the  Duke  of  Devonshire,  adding  that  personally  he  thought  it  looked  better  in  his 
studio  tlian  when  exhibited ; to  which  the  Duke  replies  that  Mr.  Landseer  should  be 
quite  satisfied  with  the  general  approval  accorded  to  his  picture  by  the  public.  After 
some  slight  demur  the  Duke  approves  of  the  picture  going  to  Birmingham  for  exhibition, 
and  he  subsequently  consented  to  its  being  engraved  by  Messrs.  Graves. 

^Times’  May  5,  1829,  reporting  on  the  Royal  Academy  Exhibition: — “No.  20. 
An  illicit  Whisky  Still  in  the  Highlands  (E.  Landseer)  is  one  of  his  very  happiest  efforts. 
A man  who  has  just  been  tasting  the  Eairntosh,  is  reclining  carelessly  in  front  of  the 
picture,  with  a glass  in  his  hand.  The  perfect  ease  of  the  figure  is  capitally  expressed. 
Behind  him  stands  an  old  woman,  with  a highly  characteristic  Blighland  countenance; 
and  still  further  back,  in  the  interior  of  the  place,  is  seen  a man  engaged  in  the  illicit 
work.  Two  children  and  a dog  complete  the  group.  The  details  are  beautifully 
painted,  and  the  arrangement  of  colour  very  judicious,  but  the  great  charm  of  the 
picture  is  its  uncommonly  striking  effect.” 

‘‘AthencEian,'  May  27,  1829. 

Fassavant,  ‘‘Tour,  etc.',  i.  172: — “A  lovely  picture  by  E.  Landseer  must  not  be 
passed  over;  it  represents  a Highlander  just  returned  from  the  chase,  sitting  before 
his  hut  with  the  dead  game  lying  round  him.  An  old  woman  stands  behind  him,  and 
a child  is  coming  joyfully  forward  with  a heathcock  in  its  hand.  On  the  other  side 
stands  a girl,  seen  in  profile,  whose  expressive  countenance  seems  to  personify  the 
peculiar  character  of  this  mountain  race.  Altogether  the  characters  are  excellently  given, 
and  the  colouring  powerful  and  charming.” 

Waagcn,  ‘Artaud  Artists,’  ii.  300: — “A  masterpiece,  by  E.  Landseer.  A High- 
lander surrounded  by  the  fruit  of  his  day’s  sport,  in  the  midst  of  his  family.  The 
spectator  feels  like  one  of  the  party,  with  such  truth  and  individuality  is  all  carefully 
and  ably  executed  in  a rich  warm  tone.” 

‘ Athataum’  September  3,  1842  : — “The  ‘ Highland  Whisky  Still’  has  been  engraved 
in  line  by  Mr.  Robert  Graves,  with  a minute  elaboration  that  is  more  praiseworthy  for 
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the  pains  taken  than  the  result  produced;  this  is  neither  brilliant  nor  altogether  satis- 
factory, inasmuch  as  there  is  not  sufficient  discrimination  in  the  quality  of  the  lines  to 
express  those  varieties  of  substance  and  colour  which  constitute  a material  portion  of 
the  excellence  of  the  picture : the  knowing  smack  of  the  lips  with  which  the  Highlander 
prefaces  his  verdict  on  the  quality  of  the  pot’heen,  for  which  the  old  dame  and  the 
man  in  the  background  are  waiting,  is  well  rendered  in  the  plate;  and  this  is  its  best 
recommendation.” 

Nazlitt,  ‘ Critidsfns  on  Ar(,’  Appendix  Ivi. 

^Quarterly,'  xcii.  459; — “A  performance  in  which,  to  use  a fitting  phrase  of  the 
Duke’s,  there  is  ‘ no  mistake  ’ ; it  is  redolent  with  peat-reek,  and  the  spirit  is  above 
proof  and  criticism.  It  was  painted  by  the  inimitable  Sir  Edwin  on  the  spot  itself,  in 
its  hidden  glen,  and  far  alike  from  excisemen  and  teetotallers.” 

Waagen,  ‘■Treasures,'  ii.  274. 

Champlin,  ‘ CyclopcEdia,  etcP  iii.  r4. 

Bryan,  ‘ Dictiofiary,  etc.,’  ii.  13. 

‘ Times’  January  6,  1890. 

‘ Athenceum,’  March  r,  1890. 

Bought  by  the  first  Duke  of  Wellington,  1829,  from  the  artist  for  f^35o. 

Exhibited — Royal  Academy,  1829  and  (Old  Masters)  1890. 

Birmingham  Institution,  1829-30. 

Earl’s  Court  (Victorian  Era  Exhibition),  1897. 

Engraved  by  Robert  Graves,  1842. 


28  JACQUES  COURTOIS  (IL  BORGOGNONE),  1621-1676. 

BATTLE  SCENE. 

Canvas.  7J  X 15  J in. 

Companion  picture  to  No.  98.  This  is  evidently  a sketch  for  a larger 
picture  to  represent  a mediaeval  battle,  in  which  four  horsemen  are  attacked  at 
close  quarters  by  men  on  foot.  In  the  left  centre  is  an  armoured  knight 
wearing  a plumed  helmet.  He  stands  on  raised  ground  on  the  far  side  of  a 
brown  horse  (facing  left),  which  he  has  apparently  dismounted,  and  whose  reins 
he  still  holds  in  his  right  hand,  while  with  his  left  he  is  in  the  act  of  dis- 
charging a pistol  at  the  foot  soldiers  approaching  him  from  right.  They  are, 
with  the  exception  of  two,  indistinctly  painted.  The  leading  one  of  them,  right 
centre,  approaches  his  antagonist  with  long  strides.  He  wears  a felt  hat  with 
white  feather,  a cuirass,  pink  sash,  sword,  red  breeches  and  shoes.  The  second, 
who  follows  him,  is  in  shadow.  In  front  of  the  brown  horse,  left  centre,  is  a 
grey  one,  also  facing  left  and  carrying  an  empty  saddle.  A foot  soldier,  who 
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has  killed  the  rider,  stands  at  his  head  and  is  discharging  his  matchlock.  He 
wears  a plumed  hat,  cuirass,  pink  sash,  blue  breeches,  etc.  Behind  him,  left, 
a horseman  on  a brown  horse  is  galloping  away,  left.  He  wears  a plumed 
helmet  and  cuirass,  and  has  turned  in  his  saddle  to  fire  a parting  shot  at  the 
advancing  enemy.  In  front  of  the  grey  horse,  left  centre,  lies  a white  one, 
either  dead  or  wounded,  facing  right.  The  ground  is  tinged  with  his  blood. 
The  sky  is  blue,  and  the  smoke  caused  by  the  battle  rises  in  a cloud,  right 
centre. 

Captured  at  Vitoria,  1813.  See  Introduction. 


24  JACQUES  FRANQOIS  JOSEPH  SWEBACH  DE  FONTAINE, 

1 769-1823. 

A CAMP  SCENE. 

Panel . 19  X 27^  in. 

In  the  left  centre  are  two  rough  tents,  one  in  front  of  the  other.  At  the 
entrance  of  the  first  is  a flagstaff  with  a tricolour  flying  from  its  summit. 
On  the  far  side  of  the  tent  is  a tree,  and  another  is  seen  beyond.  On  this 
side  are  two  barrels,  etc.  Two  soldiers  are  seen  being  served  by  a civilian 

just  inside  the  entrance.  A woman  with  a white  head-dress,  and  with  a 

glass  of  red  wine  in  her  hand,  has  come  out  to  serve  two  soldiers,  mounted, 
who  have  stopped  for  refreshment.  Another  soldier,  who  has  dismounted,  is 
trying  to  take  the  glass  from  her  hand.  In  front  of  this  group  is  the 
dismounted  soldier’s  grey  charger,  standing  with  his  tail  to  the  tent.  He 
carries  a green  saddle-cloth  with  a yellow  border.  Behind  him  an  ostler  is 
putting  fodder  into  a trough.  Near  the  group  is  a white  and  brown  spaniel, 
right  centre  foreground,  and  beyond  him  an  officer  is  cantering  towards  the 
right  and  looking  at  the  group  in  front  of  the  tents.  Beyond  him  a piece  of 
water  crosses  the  picture,  and  on  the  far  bank  are  two  tents,  figures,  and  a 
wagon  with  horses.  In  the  far  distance  are  wooded  hills.  A portion  of  a 
building  with  an  archway  in  it  and  some  bushes  at  the  top,  is  seen  near  the 
tents,  left.  The  sky  is  blue  and  cloudy. 

Signed  “S.  W.”  on  one  of  the  stones  of  the  building.  (“  S.  W.”  was  one 
of  Swebach’s  signatures.  See  Nagler’s  ‘Die  Monogrammisten,  etc.’) 


Captured  at  Vitoria,  1813.  See  Introduction. 
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98  JACQUES  COURTOIS  (IL  BORGOGNONE),  1621-1676. 

BATTLE  SCENE. 

Canvas.  7j  X 15^  in. 

Companion  picture  to  No.  28.  This  is  evidently  a sketch  for  a larger 
picture  to  represent  a mediaeval  battle  scene,  in  which  the  salient  feature  is  a 
single-handed  combat  between  two  mounted  soldiers,  on  rising  ground,  centre, 
for  the  possession  of  a standard.  The  nearest  is  mounted  on  a white  horse, 
facing  right.  He  has  lost  his  helmet,  and  wears  a cuirass,  red  breeches  and 
buff  boots.  He  is  falling  backwards  off  his  horse,  having  been  overpowered  by 
his  adversary,  but  with  his  right  hand  still  clings  to  the  handle  of  the  standard. 
His  opponent,  on  a brown  horse,  beyond  him,  is  galloping  in  the  same  direc- 
tion, and  having  dropped  his  reins,  is  struggling  for  the  small  red  standard, 
which  he  grasps  with  both  hands.  He  wears  a round  hat  and  cuirass,  and 
both  horse  and  rider  are  in  shadow.  A dead  soldier,  shot  through  the  head, 
lies  on  the  ground,  left  centre  foreground,  and  in  the  right  foreground  is  a 
dead  horse.  The  ground  near  them  is  tinged  with  blood.  In  the  left  middle 
distance,  near  a tree,  an  indistinct  fight  is  going  on  between  horsemen.  In  the 
right  middle  distance  individual  horsemen  are  seen  on  a plain.  In  the  right 
and  left  far  distances  are  mountains.  The  sky  is  blue,  with  white  clouds. 

“ 348  ” is  painted  in  white  in  the  right  lower  corner. 

Captured  at  Vitoria.,  1813.  See  Introduction. 


216  GEORGE  PETER  ALEXANDER  HEALY,  1808- 

died  probably  after  1883. 

MARSHAL  SOULT,  DUG  DE  DALMATIE. 

Canvas.  29^  X 24^  in. 

Nicolas  Jean  de  Dieu  Soult,  Due  de  Dalmatie  and  Marshal-General  of  France,  was  bom 
1769  and  joined  the  army  1785.  After  serving  with  conspicuous  skill,  although  with  varying 
fortune,  in  every  war  of  the  end  of  the  last  century,  he  was  made  Marshal  in  1804,  and  took  part  in 
the  campaigns  of  Napoleon,  being  present  at  Austerlitz,  Jena,  Eylau,  etc.  In  1808  he  was  sent 
to  secure  the  French  conquest  of  Spain.  He  defeated  the  Spaniards  at  Reynosa.  He  commanded 
at  Corunna  against  the  English.  When  the  latter  withdrew  Soult  overran  Galicia  and  the  north  of 
Portugal,  and  even  aspired  to  the  throne  of  Spain.  In  1809  he  became  Commander-in-Chief  in 
Spain.  In  1813  he  was  compelled  to  abandon  Andalusia,  and  was  called  to  assist  Napoleon 
in  Germany  after  the  disastrous  Moscow  campaign.  After  the  battle  of  Vitoria  he  was  sent  to 
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defend  the  French  frontier  against  attack  by  the  Allies.  When  Wellington  invaded  France,  Soult, 
after  various  engagements,  retired  on  Toulouse,  which  he  was  compelled  to  evacuate.  Meanwhile 
Paris  had  been  taken.  Soult  then  adhered  to  the  re-establishment  of  Louis  XVIII.,  who  made 
him  Minister  of  War.  Hearing  of  Napoleon’s  return  from  Elba,  he  published  his  well-known 

order  of  the  day  in  which  Napoleon  was  so  severely  treated.  Three  days  later  he  declared  for 
the  Emperor,  who  made  him  a peer  of  France.  He  was  chief  of  the  staff  at  Waterloo,  after  which 
he  retired  to  Germany,  being  one  of  the  proscribed.  He  was  allowed  to  return  to  France  in  1819, 
and  his  baton  was  restored  to  him.  Louis  Philippe  also  restored  to  him  his  peerage,  and  made 
him  Minister  of  War.  He  represented  France  at  the  coronation  of  Queen  Victoria,  1838.  He 
died  1852. 

Head  and  shoulders.  Life  size.  Age  about  seventy.  The  Marshal  is 

represented  with  body  and  face  inclined  to  the  right.  His  hair  is  white, 
extremely  thin,  straight  and  lank.  His  forehead  is  high,  receding,  and  broad. 
His  brow  is  prominent  and  his  eyebrows  are  dark,  and  his  brown  eyes,  which 
are  turned  to  his  right,  are  deeply  set.  His  nose  is  long,  and  square  at  the  end. 
His  cheeks  are  sunken  with  age.  His  mouth  is  straight  and  set,  and  he  has 
a double  chin.  His  complexion,  for  an  old  man,  is  fresh.  His  expression 

is  stern.  He  wears  a dark,  gold-embroidered  uniform  of  a French  Field- 
Marshal,  with  gold  epaulettes.  The  upper  portion  of  the  coat  is  unbuttoned, 
showing  a white  waistcoat  and  the  red  ribbon  of  the  Legion  of  Honour.  He 
wears  the  star  of  the  same  order,  and  a small  “ croix  d’officier”  (also  of  the 
Legion  of  Honour)  hangs  from  a button-hole.  He  wears  a black  stock  over  a 
white  linen  collar.  His  right  hand  is  thrust  into  his  open  coat.  Background 
dark. 

The  following  is  written  at  the  back  of  the  canvas,  “ Marechal  Soult,  Due  de  Dalmatic,  by 

G.  P.  A.  Healy,  to  his  friend  J.  S.  Lucet  aind” 

This  picture  was  painted  from  life,  and  the  artist  was  awarded  the  gold  medal  at 
the  Paris  Salon  for  it  in  1840.  He  gave  it  to  M.  Lucet,  “ Professeur  de  Litt^rature,” 
who  in  1841  desired  to  present  it  to  the  first  Duke  of  Wellington,  who,  however, 
refused  to  accept  it  as  a gift.  Eight  years  later,  after  much  correspondence,  M.  Lucet 
fixed  the  price  of  the  picture  at  fifty  guineas,  for  which  sum  the  Duke  purchased  it 
in  1849. 

In  a letter  to  the  Duke,  dated  August  6th,  1849,  M.  Lucet  states  that  he  became 
possessed  of  the  picture  in  the  following  manner : — “ The  King,”  he  writes,  “ the  entire 
French  Court,  and  Marshal  Soult  himself  considered  the  picture  so  good  that  the  latter 
expressed  his  regret  that  it  was  not  full  length,  whereupon  the  young  artist  (George 
Healey)  hastened  to  paint  another  in  accordance  with  his  wish,  and  took  back  the 
one  for  which  he  had  been  awarded  the  gold  medal.  Soon  afterwards  he  presented  it 
to  me  as  a token  of  gratitude ” [Trans.] 

The  correspondence  above  alluded  to  shows  that  although  the  Duke  repeatedly 
refused  to  accept  the  picture  as  a present  from  M.  Lucet,  the  latter  nevertheless  sent  it 
to  Apsley  House,  and  begged  that  it  might  be  allowed  to  remain  there,  at  any  rate  during 
his  absence  from  town.  To  this  request  the  Duke  replied  in  a characteristic  letter, 
from  which  the  following  is  an  extract : — “ However  desirous  of  possessing  permanently 
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the  portrait  in  question  of  Marshal  Soult,  I feel  great  repugnance  to  receive  a present 
of  an  article  of  value  from  a gentleman  with  whom  I have  not  the  honour  of  being 
acquainted.  There  I leave  the  matter,  and  I request  that  you  will  send  for  the  portrait 
or  leave  it  where  it  is,  as  you  may  think  proper.  I will  have  marked  upon  it  if  you 
should  leave  it — ‘Sent  to  Field-Marshal  the  Duke  of  Wellington  in  the  year  1841  by 
Mons.  J.  S.  Lucet,  then  residing  No.  39,  Foley  Place,  Portland  Place,  London.”’ 

‘ Quarterly^  xcii.  458. 

‘ Athe7iceum'  January  8,  1853. 

Bought  by  the  first  Duke  of  Wellington,  1849,  from  M.  J.  S.  Lucet,  for  ^52  lor. 


237  THOMAS  JONES  BARKER,  1815-1882. 

THE  DUKE  OF  WELLINGTON  WRITING  FOR  REINFORCEMENTS  AT  THE 
BRIDGE  OF  SAUROREN,  ACCOMPANIED  BY  LORD  RAGLAN. 

Panel.  33I  X 43|  in. 

Arthur  Wellesley,  Duke  of  Wellington,  Field-Marshal,  Commander-in-Chief  and  Statesman. 
Born  1769;  died  1852. 

“James  Henry  Fitz-Roy  Somerset,  Lord  Raglan,  Field-Marshal,  17S8-1855.  By  the  side  of 
the  Duke  he  was  present  throughout  the  battles  of  Salamanca  and  Vitoria  in  1812  and  1813.  At 
length  the  French  were  driven  into  the  Pyrenees,  and  Soult  prepared  to  dispute  its  passes.  While 
the  French  General  was  occupying  the  Vais  de  Zubiri  and  De  Lanz,  threatened  in  front  by  Cole, 
supported  at  a little  distance  by  Picton,  Wellington  galloped  on  to  Sauroren,  attended  solely  by 
Fitz-Roy  Somerset,  ‘the  only  staff-officer,’  says  Napier,  ‘who  had  kept  up  with  him.’  At  this 
moment  Clausel  was  making  for  this  very  town,  and  Wellington  observed  his  troops  advancing 
hastily  along  the  ridge,  which,  thus  secured,  would  necessarily  cut  off  the  Allies.  The  crisis  was 
imminent,  the  French  being  almost  within  gunshot;  but  Wellington  drew  up,  wrote  an  order  on  a 
slip  of  paper  to  the  General  of  the  6th  Division,  and  gave  it  in  charge  to  Lord  Fitz-Roy,  who,  while 
Wellington  galloped  up  the  mountain  to  his  troops  in  front,  rode  off  in  another  direction,  quitting 
the  town  at  one  end  as  the  French  cavalry  entered  it  at  the  other.  Cheers  pealing  from  the 
heights  announced  the  safety  of  Wellington,  who  instantly  presented  himself  on  an  open  spot,  where 
he  could  be  seen  by  the  enemy,  and  whence  he  himself  discerned  Soult.  Here  it  was  that  he  made 
a remarkable  exclamation,  as  if  in  commune  with  some  unseen  intelligence,  and  which  will  be 
quoted  in  the  words  of  Napier — ‘Yonder  is  a great  commander,  but  he  is  cautious,  and  will  delay 
his  attack  to  ascertain  the  cause  of  those  cheers;  that  will  give  time  for  the  6th  Division  to  arrive, 
and  I shall  beat  him.’  And  the  French  General  made  no  serious  attack  that  day.” 

The  centre  of  the  picture  represents  a road  skirting  a valley,  and  leading 
from  the  right  foreground  to  a village  in  the  middle  distance,  left  centre ; on 
the  road,  left,  is  the  parapet  of  a bridge  crossing  a ravine  running  transversely 
with  the  valley.  The  Duke  is  seen  facing  left,  and  bending  down  towards 
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the  near  end  of  the  bridge  parapet,  on  which  he  is  writing  a despatch.  His 
hair  is  brown  and  curly,  and  he  wears  the  well-known  short  straight  whiskers. 
He  wears  the  undress  blue  frock  coat  of  a general,  open  at  the  chest,  and 
showing^  a white  stock,  A crimson  sash  is  round  his  waist,  and  a greneral’s 
sword  at  his  side.  He  wears  white  soiled  breeches  and  Hessian  boots.  His 
cocked  hat  is  on  the  parapet  by  the  side  of  the  paper  on  which  he  is  writing. 
Behind  him,  standing  in  front  of  the  Duke’s  white  charger,  is  Lord  Fitz-Roy 
Somerset,  afterwards  Lord  Raglan.  His  hair  and  whiskers  are  brown.  He 
wears  the  red  coatee  of  an  aide-de-camp,  with  gold  epaulettes  and  embroidery, 
white  breeches  and  jack  boots.  He  is  facing  front,  and  carries  his  cocked  hat 
under  his  right  arm.  His  left  hand  rests  on  the  hilt  of  his  sword.  His  bay 
charger  is  seen  beyond  the  Duke’s  horse.  Behind  the  latter,  right,  is  a 
Spanish  peasant  with  a dog.  He  wears  a round  cloth  hat  with  white  tuft, 
brown  jacket,  red  sash  and  green  breeches,  and  his  legs  and  feet  are  bare. 
He  carries  a knife  in  his  sash  and  a bag  at  his  side.  He  is  pointing  along 
the  road  with  his  left  hand,  and  carries  a staff  against  his  right  shoulder.  On 
the  bridge  beyond  the  Duke,  left,  a woman,  accompanied  by  another  on  foot, 
is  riding  a mule  towards  the  village,  which  is  situated  at  the  foot  of  a rocky 
hill.  In  the  left  foreground  is  a tree.  Mountains  rise  on  the  further  side  of 
the  valley,  and  there  are  mountains  in  the  far  distance.  The  sky  is  blue  and 
cloudy. 

Signed  “ T.  Jones  Barker”  on  a stone  in  the  right  foreground. 

Bought  by  the  second  Duke  of  Wellington. 

Exhibited — National  Portrait  Gallery,  1S68. 


390  SIR  EDWIN  HENRY  LANDSEER,  R.A.,  1802-1873. 

THE  WHITE  HORSE  “MOSCOW.” 

Canvas.  27^  x 35^  in. 

The  interior  of  a stable,  showing  two  stalls,  in  front  of  which,  right,  stands 
a white  horse  in  profile  to  the  left.  He  has  neither  saddle  nor  bridle  on. 
He  is  branded  on  his  left  hind-quarter,  and  has  a mark  like  a 7 on  the  left 
fore-shoulder.  In  the  left  stall  are  a bucket,  fork,  etc.  On  the  partition 
between  the  stalls,  over  which  is  thrown  clothing,  etc.,  sits  a cat.  High  on 
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the  wall,  right,  is  a shelf  with  various  articles  on  it,  close  to  which  is  the 
ladder  to  the  loft.  A bridle  with  red  front  hangs  from  the  extremity  of  the 
right-hand  stall. 

The  late  Lady  Charles  Wellesley  left  this  picture  to  the  present  Duke  of  Wellington, 
with  the  following  memorandum  and  letters  concerning  it  :• — - 

“This  picture  was  painted  for  the  Right  Honourable  Henry  Pierrepont  by  Mr. 
Landseer  when  he  was  about  sixteen  years  of  age,  and  was  one  of  the  hrst  pictures  he 
painted  by  commission.  Mr.  Pierrepont  went  abroad  before  the  picture  was  finished, 
and  when  he  enquired  for  it  on  his  return,  it  could  not  be  found.  Some  years  after- 
wards, at  the  request  of  a mutual  friend,  the  picture  was  again  sought  for,  and  was 
discovered  in  a hay-loft,  where  it  had  been  concealed  by  a dishonest  servant  of 
Mr.  Landseer’s,  who  had  stolen  other  pictures  and  had  been  discharged.  The  canvas 
was  decayed.  Mr.  Landseer  had  the  picture  relined,  but  would  not  touch  his  early 
work,  and  sent  it  to  Mr.  Pierrepont  in  1842.  Two  letters  on  the  subject,  from  Sir  E. 
Landseer  to  Mr.  Gowen  and  Mr.  Pierrepont,  are  enclosed  herewith. 

“ (Signed)  Sophia  A.  C.  Wellesley. 

“ . . . The  history  of  the  horse  in  the  painting  referred  to  is  curious.  He  was  one  of 
Marshal  Berthier’s  chargers,  and  was  sold  at  Paris  with  his  other  horses,  after  Berthier’s 
death  during  the  retreat  from  Moscow.  Mr.  Anderson,  the  horsedealer,  bought  him, 
and  sold  him  to  Mr.  Pierrepont,  who  named  the  horse  ‘ Moscow.’  ” 

The  following  letter  to  Mr.  Gowen  is  one  of  those  above  referred  to,  the  second  is 
simply  an  acknowledgment  by  Sir  E.  Landseer  of  a cheque  received  from  Mr.  Pierrepont 
for  a larger  sum  than  he  charged:—  ^^ood,  Decemba-  5,  1842. 

“ My  dear  Sir, — Many  thanks  for  your  kind  note  just  received.  I have  little  to  say 
regarding  the  white  horse,  beyond  its  being  the  first  of  that  complexion  I ever  painted. 
As  it  was  done  so  many  years  ago,  I have  not  retouched  it,  but  thought  better  to  leave 
my  early  style  unmingled  with  that  of  my  old  age.  Perhaps  my  boyish  work  ought  to 
make  me  blush  for  the  sins  of  later  years  ! In  answer  to  your  pecuniary  question,  I 
simply  state  the  sum  I was  in  the  habit  of  receiving  at  the  time  that  picture  was 
painted  for  such  subjects,  viz.  ten  guineas.  . . . Believe  me,  truly  yours, 

“ (Signed)  E.  Landseer.” 

The  following  is  part  of  a memorandum  written  by  Mr.  Charles  Bentinck  at  the 
back  of  the  frame : — “ This  horse  was  so  tame  that  he  would  follow  his  master  like  a 
dog,  and  was  once  seized  as  a stray  horse  by  the  mob  in  Paris  when  he  was  walking 
after  Mr.  Pierrepont,  who  had  great  difficulty  in  rescuing  him  from  their  hands.” 

Collections — Right  Honourable  Henry  Pierrepont,  1842. 

Lady  Charles  Wellesley,  1893. 

Lefit  to  the  present  Duke  of  Wellington  by  Lady  Charles  Wellesley,  1893. 

Exhibited — Royal  Academy  (Landseer  Exhibition),  1873. 
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m JACQUES  FRANQOIS  JOSEPH  SWEBACH  DE  FONTAINE, 

1769-1823. 

AN  ENCAMPMENT. 

Canvas.  25!  x 32I  in. 

In  the  right  foreground  is  a tent  roughly  constructed  of  brown  material. 
On  the  ground  close  to  it  are  the  fragments  and  hoops  of  a barrel.  A little 
to  the  left  is  a cavalry  soldier  leaning  against  a barrel,  asleep.  He  wears  a 
helmet,  a white  tunic  with  red  facings,  blue  breeches  and  buff  gaiters,  and 
black  cross-belts.  Close  to  him,  and  with  his  feet  to  the  tent,  lies  another 
cavalry  soldier  with  his  back  to  the  spectator.  He  wears  a green  tunic  turned 
back  with  red,  and  buff  breeches  and  gaiters,  and  supports  himself  in  a semi- 
recumbent  position  on  his  left  elbow.  In  the  background  Is  a large  camp- 
followers’  tent,  rudely  constructed  of  timber  and  white  canvas,  supported  by 
poles,  etc.  Outside  hangs  a signboard.  Near  the  opening,  by  which  an 
infantry  soldier  in  a three-cornered  hat,  blue  tunic  and  black  cross-belts 
and  pouch  is  entering,  are  a barrel,  etc.,  and  a wooden  bench.  A little  to 
the  left  are  several  soldiers,  horse  and  foot,  in  different  uniforms,  drinking. 
In  the  centre  foreground  lies  the  trunk  of  a tree,  and  beyond  it  is  a group 
of  three  mounted  officers  in  front  of  a tree.  One,  with  his  back  to  the 
spectator,  on  a dun  horse,  wears  a red  and  black  head-dress,  green  tunic,  buff 
pantaloons  with  red  stripe,  and  Hessian  boots.  His  right  hand,  in  which  he 

carries  his  sword,  rests  on  his  horse’s  quarters.  To  his  left  is  a hussar  on  a 

brown  horse,  cantering  off,  left.  He  wears  a black  hat  and  red  feather,  buff 

red-braided  tunic,  white  pelisse,  grey  pantaloons  and  Hessian  boots.  Between 

these  two  are  seen  the  body  and  head  of  another  hussar,  with  black  hat  and 
lilac  pelisse.  He  holds  up  a glass  of  wine  in  his  left  hand.  Close  to  the  tree 
is  a blue  and  white  striped  tent,  in  front  of  which  is  a pack  mule.  Between 
this  and  the  tent  is  another  mounted  officer,  in  a black  hat  and  brown  tunic, 
addressing  the  others  with  outstretched  hand.  In  front  of  a cart  stands  a white 
charger,  in  profile  to  the  left.  His  head  is  lowered  towards  some  hay  on  the 
ground,  close  to  which  is  a dog.  Beneath  the  saddle  and  valise  is  a light  blue 
saddle  cloth  wdth  yellow  border,  and  with  the  number  “ 9 ” in  each  corner. 
His  bridle  is  richly  ornamented  with  red.  In  the  left  middle  distance  are  a 
wooden  building  and  more  tents,  with  soldiers  and  others,  mounted  and  on 
foot,  in  front  of  them.  To  the  left  is  a water  cart,  with  a man  in  a red  cap 
and  jacket  sitting  astride  of  it.  Close  by  are  two  horses,  a man,  a woman. 
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and  a wooden  shed  with  an  awning.  In  the  left  far  distance,  wooded  hills. 
In  the  left  centre  foreground  is  a fountain  and  basin.  The  sky  is  blue,  with 
light  clouds. 

Signed  “ Swebach  dit  font,  1 796,”  on  the  side  of  the  basin. 

Captured  at  Vitoria,  1813.  See  Introduction. 


272  PAINTER  UNKNOWN. 

ARTHUR  WELLESLEY,  FIRST  DUKE  OF  WELLINGTON,  K.G. 

Canvas.  35 J x 27 J in. 

Arthur  Wellesley,  Duke  of  Wellington,  Field  Marshal,  Coramander-in-Chief,  and  Statesman. 
Born  1769;  died  1852. 

To  below  the  waist.  More  than  life  size.  Age  about  forty-six.  The 
body  is  inclined  slightly  to  the  right,  with  the  face  to  the  front.  The  hair, 
which  is  grey  and  wavy,  is  prominent  above  the  ears.  The  forehead  is  high 
and  broad,  and  the  temples  are  flat.  The  eyebrows  are  dark  and  thick,  and 
the  eyes  are  light  brown.  The  nose  is  aquiline.  The  upper  lip  is  long.  The 
mouth  is  well  formed,  with  full  lower  lip.  The  cheek  bones  are  high.  With 
the  exception  of  short  grey  whiskers  he  is  clean  shaven.  Complexion  fair. 
The  Duke  wears  a white  neckcloth  (from  beneath  which  hangs  an  indistinctly 
painted  order),  a yellow  waistcoat,  and  a deep-collared  dark  cloak  over  a black 
coat.  The  right  hand  is  raised  across  the  body.  Background  dark. 

Collection — The  O’Gorman  Mahon. 

Presented  to  the  second  Duke  of  Wellington  by  the  O' Gorman  Mahon  on  New  Year’s  Day,  1862. 


78  ROBERT  LEFEVRE,  1756-1830. 

NAPOLEON  L,  EMPEROR  OF  THE  FRENCH. 

Canvas,  oval.  28|-  x 22^  in. 

Napoleon  (Bonaparte)  I.,  Emperor  of  the  French.  Born  1769;  died  1821. 

Head  and  shoulders.  Life  size.  Age  about  forty-five.  Napoleon  is  seen 
facing  front,  with  a stone  pillar  as  a background  for  his  head.  His  face  is  full 
and  oval.  His  hair  is  brown,  scanty,  uncombed,  and  a lock  falls  on  to  the  fore- 
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head.  His  face  is  clean-shaven,  and  complexion  sallow.  His  forehead  is  high, 
his  eyebrows  long,  low  and  straight.  His  eyes  are  grey,  large,  round  and  open. 
His  nose  is  straight  and  long.  His  lips  are  full  and  set.  The  lower  part 
of  the  face  is  especially  full,  and  there  is  a deep  dimple  on  his  chin.  His 
expression  is  one  of  sadness  and  determination.  He  wears  a dark  chasseur 
uniform  with  white  “plastron,”  showing  a white  waistcoat  and  a portion  of 
the  red  ribbon  of  the  Legion  of  Honour.  He  wears  gold  epaulettes,  and  the 
Grand  Cross  of  the  Legion  of  Honour.  The  “ croix  d’officier”  of  the  same 
Order,  and  the  Italian  Iron  Crown,  hang  from  one  of  the  gold  buttons  of  his 
tunic.  The  pillar  and  a glimpse  of  blue  sky  form  the  background. 

Bought  by,  or  presented  to,  the  first  Duke  ofi  Wellington,  before  1830. 


'79  ROBERT  LEFEVRE,  1756-1830. 

THE  EMPRESS  JOSEPPIINE. 

Canvas,  oval.  28  X 2 2§  in. 

Josephine  (Marie  Joseph  Rose  Tascher  de  la  Pagerie)  was  born  1763.  She  was  daughter  of 
Count  Tascher  de  la  Pagerie,  and  married  first  the  Count  of  Beauhamais,  who  was  executed.  In 
1796  she  married  General  Bonaparte,  and  in  1804  was  crowned  Empress.  She  bore  no  heir  to  the 
Emperor,  who  consequently  divorced  her  1809.  She  retired  to  hlalmaison,  and  died  there  1814. 

Head  and  shoulders.  Life  size.  The  body  of  the  Empress  is  turned 
towards  the  right,  with  her  face  inclined  to  the  front.  Her  dark  and  curly  hair 
is  parted  in  the  centre,  and  falls  in  light  tresses  to  her  cheeks.  At  the  back  it 
is  fastened  high  in  the  Greek  fashion.  She  wears  a gold  semicircular  head- 
dress, with  a large  ruby  in  the  centre  and  a band  of  pearls  round  the  upper 
edge.  Her  eyebrows  are  dark,  thin,  low,  and  well  pencilled.  Her  eyes  are 
large  and  brown.  Her  nose  is  somewhat  long,  and  her  lips  full.  Her  com- 
plexion is  sallow,  with  a slight  tinge  of  pink  on  the  cheeks.  Her  neck  is  long 
and  bare.  She  wears  a low  gown  with  a bluish-green  bodice,  the  short  sleeves 
of  which  are  fastened  down  the  arm  by  gold  buttons,  the  arm  being  visible 
between  them.  Her  right  hand  is  raised  to  her  chest,  and  the  left  arm  is 
extended.  A heavy  red  drapery  covers  the  latter,  and  passing  over  the  left 
shoulder,  is  drawn  round  her  back  and  under  her  right  arm.  Background  dark. 

‘ Quarterly^  xcii.  459. 


Bought  by,  or  presented  to,  the  first  Duke  ofi  Wellington. 
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263  JAMES  W.  GLASS,  about  1825-1857. 

HIS  LAST  RETURN  FROM  DUTY. 

Canvas.  3 if  x 47 f in. 

Arthur  Wellesley,  Duke  of  Wellington,  Field  Marshal,  Commander-in-Chief,  and  Statesman. 
Born  1769;  died  1852. 

The  Duke  of  Wellington  is  represented  riding  from  his  office  at  the  Horse 
Guards  for  the  last  time  as  Commander-in-Chief.  He  has  just  emerged  from 
the  centre  archway  of  that  building  on  to  the  Horse  Guards’  Parade.  He 
is  riding  a dark  brown  horse  with  a red  front  to  the  bridle.  He  wears  a 
black  coat,  and  white  waistcoat  and  trousers,  and  a high  black  silk  hat.  He 
is  in  the  act  of  touching  his  hat  in  recognition  of  the  salute  of  two  old 
pensioners,  who  stand  facing  him  as  he  passes,  right  foreground.  The  Duke 
is  followed  by  a groom  on  a chestnut  horse,  who  wears  a high  hat  with  gold 
band,  and  a brown  coat  and  red  waistcoat.  Two  ladies  with  a boy  and  a girl, 

in  front  of  whom  is  an  Italian  greyhound,  are  standing  with  their  backs  to 

the  building  between  the  groom  and  the  pensioners,  right  centre.  A mounted 
groom,  with  a led  horse,  is  standing  close  to  the  Horse  Guards,  on  the 
opposite  side  of  the  picture,  left.  By  his  side  is  a sentry  of  the  Life  Guards 

on  foot ; and  in  front  of  him,  looking  at  the  Duke,  are  a boy  and  a girl,  the 

latter  carrying  an  infant. 

Signed  in  the  right  lower  corner. 

This  picture  is  a replica  of  one  in  the  collection  of  the  Earl  of  Lonsdale,  which 

was  probably  painted  from  a sketch  now  in  the  possession  of  the  Earl  of  Ellesmere. 

Another  replica  was  painted  for  the  Queen. 

The  horse  ridden  by  the  Duke  in  this  picture  was  known  as  “ The  Brown  Mare,” 
and  was  led  in  the  procession  at  his  funeral,  after  which  she  was  sent  to  Hatfield  to 

end  her  days.  The  groom’s  horse  was  called  “ Arundel,”  and  eventually  died  at 

Strathfieldsaye. 

^ Aihenceum’  October  23,  1852: — “A  correspondent  informs  us  that  ‘shortly  before 
his  last  departure  for  Walmer,  the  Duke  of  Wellington  gave  to  Mr.  J.  W.  Glass  several 
sittings  for  his  portrait : induced  to  depart  from  the  resolution  which  he  had  formed  not 
to  sit  again,  through  the  mediation  of  the  Hon.  Abbott  Lawrence,  the  late  American 
Minister,  who  is  a personal  friend  of  the  artist.  The  result  of  the  sittings  is  a picture 
representing  the  Duke  on  horseback  in  his  everyday  costume,  with  which  all  classes  in 
the  metropolis  are  familiar ’ ” 
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‘Afhencsum,'  November  20,  1852  : — “[The  picture]  represents  the  Duke  of  Wellington 
on  horseback,  leaving  the  Horse  Guards  for  the  last  time  on  a day  in  August  last. 
....  This  is  the  picture  ....  for  which  ....  the  Duke  sat,  almost  within  the 

shadow  of  his  grave,  to  Mr.  Glass The  Duke  gave  a sitting  as  lately  as  the 

23rd  July : and  he  is  reported  to  have  said  to  the  artist — ‘ You  had  better  take  all  your 
sittings  now,  I may  not  be  here  in  the  spring.’” 

Bought  by  the  second  Duke  of  Wellington  from  Messrs.  Colnaghi. 

Exhibited — National  Exhibition  of  Works  of  Art,  Leeds,  1868. 

New  Gallery  (Victorian  Exhibition),  1891-2. 

Engraved  by  James  Faed. 


49  JEAN  VICTOR  PLATZER,  1704-1767. 

ANTHONY  AND  CLEOPATRA  AT  THE  B.\TTLE  OF  ACTIUM. 

Copper.  2 of  X 3 if  in. 

Cleopatra,  Queen  of  Egypt,  was  bom  b.c.  69.  She  was  the  daughter  of  Ptolemy  Auletes, 
who  left  his  crown  to  her  and  her  younger  brother.  Being  minors  they  were  placed  in  the  liands 
of  guardians,  who  deprived  Cleopatra  of  her  share  of  government.  Csesar,  struck  with  her  charms, 
espoused  her  cause  and  proclaimed  her  Queen  of  Egypt.  For  some  time  she  made  him  her  slave, 
so  infatuated  was  he  with  her  beauty.  She  followed  him  to  Rome,  and  was  there  when  he  was 
murdered.  She  then  captivated  Mark  Anthony,  the  Roman  Triumvir,  who  left  his  wife  for  her 
sake,  and  she  was  present  with  him  at  the  fatal  battle  of  Actium,  when  he  was  defeated  by 
Augustus.  Failing  to  fascinate  the  latter,  and  resolved  not  to  be  his  prisoner,  she  put  an  end 
to  her  life  by  applying  an  asp  to  her  arm,  which  caused  immediate  death,  b.c.  30,  at  the  age 
of  thirty-nine.  Anthony,  who  was  born  b.c.  85,  killed  himself  in  Egypt  b.c.  30. 

Companion  picture  to  No.  46.  The  picture  represents  the  critical  moment 
of  the  battle  of  Actium.  In  the  right  centre  is  Anthony’s  galley,  on  the  prow 
of  which  he  stands,  sword  in  hand,  giving  orders  to  his  men.  The  water  is 
covered  with  contending  galleys.  Behind  that  of  Anthony,  and  protected  by 
it,  right,  is  seen  the  splendid  barge  of  Cleopatra,  on  which  she  is  seated  on  a 
canopied  throne  surrounded  by  female  attendants.  In  the  right  foreground  are 
two  warriors  in  a small  boat,  which  an  old  bare-headed  man  is  propelling 
with  an  oar.  In  the  centre,  and  in  front  of  Anthony’s  galley,  the  occupants 
of  two  smaller  craft  are  engaged  in  hand-to-hand  combat.  In  the  left  fore- 
ground is  a large  vessel,  with  broken  mast,  being  attacked  on  all  sides.  In 
the  distance  are  other  ships  engaged  in  the  fight.  The  sky  is  blue,  with  white 
clouds. 
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Hazliit,  Appendix,  Ivi. 

Bought  by  the  first  Duke  of  Wellington  in  Paris,  1817,  for  3000  frs.,  from  the  Chevalier 
Gaspard  Thierry,  who  in  a letter  to  the  Duke,  dated  Paris,  January  17,  1817,  writes: — 
“ Les  productions  de  cet  artiste  sont  extremement  rares,  ^tant  mort  trbs  jeune,  et  la  cour 
de  Munich  ayant  seule  occupd  ses  pinceaux.  Les  deux  ddcrits  cy-dessus  [the  other  is 
the  companion  picture.  No.  46]  ont  ete  donnes  en  recompense  de  services  eminents, 

par  le  Roy  de  Baviere  h un  Prince  Hohenzollern,  d’aprfes  ce  que  le  Prince  Charles 

d’Issembourg,  qui  les  a vus,  en  a dit  au  proprietaire  actuel.”  [The  Chevalier  Thierry 

ascribes  this  and  its  companion  picture  to  “Frangois  Georges  Platzer.”  No  such  painter, 

however,  seems  ever  to  have  existed,  and  investigations  leave  little  doubt  as  to  their 
having  been  painted  by  Jean  Victor  Platzer.] 

Exhibited — British  Institution,  1819. 


43  ROBERT  LEFEVRE,  1756-1830. 

NAPOLEON  L,  EMPEROR  OF  THE  FRENCH. 

Canvas.  84^  x 6i|^  in. 

Napoleon  (Bonaparte)  L,  Emperor  of  the  French.  Born  1769;  died  1821. 

Full  length.  Life  size.  Age  forty-four.  In  front  of  a marble  balustrade 
supporting  two  circular  columns,  stands  Napoleon,  on  a marble  floor,  with  a 
round  table  covered  with  a gold-embroidered  green  velvet  cloth,  on  which  are 
two  books,  by  his  side,  right.  His  hair  is  short  and  dark,  brushed  off  the 
right  temple,  falling  lower  on  the  opposite  side.  His  forehead  is  broad  and 
massive.  His  eyebrows  are  dark.  His  eyes  are  large  and  grey.  His  nose  is 
long  and  straight.  His  mouth  is  small,  with  lips  compressed.  The  face  is  full. 
Complexion  sallow.  He  wears  the  blue  uniform  with  red  facings,  and  two 
rows  of  brass  buttons  in  front,  gold  epaulettes,  white  waistcoat,  white  breeches, 
of  a French  General,  and  black  Napoleon  boots.  He  wears  the  ribbon  and 
star  of  the  Grand  Cross  of  the  Legion  of  Honour,  and  the  “croix  d’officier” 
of  the  same  Order  hangs  from  his  button-hole.  He  also  wears  the  Italian 
Iron  Crown.  At  his  side  is  a gilt-handled  dress  sword.  Under  his  left  arm 
is  a black  cocked  hat  with  tricoloured  cockade.  His  left  hand,  in  which  he 
holds  a gold  snuff-box,  rests  on  the  table,  and  his  right  hand  is  thrust  into 
his  waistcoat. 

Signed  ‘“Robert  Lefevre  f‘-  1812”  in  the  left  lower  corner  of  the  pedestal 
supporting  the  columns. 

'■Athenceum'  January  8,  1853. 

‘ Quarterly^  xcii.  466. 

Bought  by  the  first  D:ike  of  Wellington  before  1820. 

2 L 
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12  JACQUES  FRANQOIS  JOSEPH  SWEBACH  DE  FONTAINE, 

1769-1823. 

TROOPS  ON  THE  MARCH. 

Canvas.  i2|  x 15 J in. 

Companion  picture  to  No.  13.  On  rising  ground,  in  the  left  centre  fore- 
ground, is  an  officer  on  a white  horse  whose  head  is  turned  to  the  left  and 
quarters  towards  the  spectator.  The  horse’s  head  is  slightly  brown,  and  he 
has  a heavy  white  mane  and  tail.  His  left  leg  is  outstretched,  and  his  right 
raised  from  the  ground.  He  is  drawn  back  on  to  his  haunches  by  his  rider. 
The  latter  wears  a blue  tunic,  the  tails  of  which  are  folded  back  displaying  the 
white  lining.  He  has  a cocked  hat,  worn  crosswise,  with  a gold  tassel  at  each 
end,  and  with  a white  and  red  plume  in  the  centre.  He  wears  gold  epaulettes, 
and  a red  flowing  sash  round  his  waist,  and  at  his  side  hangs  an  empty  scabbard. 
His  pantaloons  are  yellow  with  a red  stripe,  and  he  wears  black  boots.  His 
saddle-cloth  is  red  fringed  with  gold.  His  rijjht  arm,  in  which  he  carries  his 
sword,  is  outstretched,  and  he  is  evidently  indicating  to  a soldier,  who  sits  on 
a brown  horse  before  him,  the  direction  in  which  he  is  to  carry  an  order. 
This  soldier  wears  a green  and  red  coat,  open  in  front  and  displaying  a buff 
waistcoat  and  breeches.  In  his  head-dress  is  a white  plume,  and  a white 

cloth  is  around  his  neck.  A belt  hangs  from  his  right  shoulder,  and  he  wears 
long  boots.  Close  to  his  horse’s  feet,  left,  sits  a soldier,  beside  whom  stand 
two  others,  and  close  to  them,  in  the  left  foreground,  is  a group  of  four 
mounted  soldiers  in  different  uniforms.  Near  these  is  a small  dog.  Behind 
the  officer  on  the  white  horse,  right,  and  on  lower  ground,  is  a group  of  soldiers 
mounted  and  on  foot.  In  the  valley  below  winds  a river  from  left  to  right 
across  the  picture.  In  the  right  middle  distance,  where  it  turns  abruptly,  it  is 
crossed  by  a five-arched  stone  bridge,  on  which  are  wagons  and  people.  Along 
the  nearest  bank,  wagons  and  soldiers  are  also  wending  their  way,  from  left  to 
right,  in  the  direction  of  the  bridge.  On  the  far  side  of  the  river  the  ground 
rises  in  grassy  slopes  intersected  by  bushes  and  trees.  The  sky  is  blue,  with 
heavy  grey  clouds  threatening  on  the  left. 

“28”  is  painted  in  white  in  the  left  lower  comer. 


Captured  at  Vitoria,  1813.  See  Introduction. 
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165  FRANgOIS  JOSEPH  ALOYSE  DOIX,  1777; 

date  of  death  unknown. 

LANDSCAPE. 

Canvas.  12  x isf  in. 

In  the  centre  middle  distance,  at  the  end  of  a ravine,  stands  a castle, 
portions  of  which  are  joined  by  a bridge  under  which  flows  a river,  which 
immediately  descends  in  a big  cascade  into  the  ravine,  between  the  banks  of 
which  it  flows  on  over  two  rapids  towards  the  spectator.  In  the  right  centre 
foreground  it  forms  a pool,  in  which  are  standing  two  girls,  one  with  a red 
cloak,  which  she  holds  up  to  her  knees,  and  the  other  with  a blue  skirt,  which 
she  holds  up  in  a similar  manner.  She  has  also  a white  cloth  thrown  over 
her  shoulders.  Both  girls  wear  white  ribbons  In  their  heads.  In  the  water 
around  them  are  four  sheep  and  a goat.  In  the  right  foreground,  on  the 
river  bank,  is  a tree,  beyond  which  a row  of  more  trees  extends  towards  the 
right.  At  the  foot  of  one  of  these  sits  a figure,  with  sheep  near.  Beyond 
the  girls  in  the  pool  the  bank  is  high  and  rugged,  becoming  steeper  as  it 
approaches  the  castle,  where  there  is  a second  cascade,  falling  into  the  ravine 
between  the  bank  and  the  castle,  close  to  which,  in  the  right  middle  distance, 
is  a clump  of  trees.  Beyond  them  and  the  castle,  a range  of  hills  rises  in  the 
far  distance.  The  opposite  bank  of  the  ravine  is  not  so  steep  close  to  the  water, 
but  rocks  rise  abruptly  behind  it.  In  the  left  foreground  is  the  trunk  of  a 
fallen  tree.  In  the  left  middle  distance  on  this  bank,  and  close  to  the  water, 
is  a clump  of  trees,  at  the  foot  of  which  stands  a woman  with  outstretched 
hand,  talking  to  another  seated  on  the  ground.  Some  sheep  are  lying  near 
them.  The  sky  is  blue  and  cloudy. 

Signed  “ Doix  1801”  immediately  above  the  right  hand  of  the  girl  in  a 
blue  skirt  in  the  right  foreground. 

Bought  by,  or  presented  to,  the  first  or  second  Duke  of  Wellington. 


13  JACQUES  FRANQOIS  JOSEPH  SWEBACH  DE  FONTAINE, 

1769-1823. 

SOLDIERS  HALTING  IN  A LANDSCAPE. 

Canvas.  i2f  X 15I  in. 

Companion  picture  to  No.  12.  On  the  right  is  a building,  apparently 
an  archway,  the  nearest  side  of  which  is  partially  hidden  by  shrubs.  In  front 
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of  the  arch  Is  a square  fountain,  into  which  water  is  running,  seemingly  from 
the  arch  itself.  Near  the  fountain,  in  the  right  foreground,  stands  a peasant 
woman,  with  her  back  to  the  spectator.  She  has  a white  cloth  over  her 
head,  a fichu  over  her  shoulders,  a blue  bodice  and  a short  blue  skirt.  Her 
white  linen  sleeves  are  tucked  up.  By  her  side,  right,  stands  a small  boy  in 
a blue  jacket,  red  trousers,  black  felt  hat  and  white  linen  sleeves,  who  also 
has  his  back  to  the  spectator.  The  woman,  whose  head  is  turned  to  the  left, 
is  talking  to  a hussar  on  a white  horse,  centre  foreground.  The  horse  stands 
across  the  picture,  head  turned  to  the  left.  His  bridle  and  breast-plate  are 
ornamented  with  red  cloth.  He  carries  a long  flowing  mane  and  tail,  and  the 
saddle-cloth  is  blue  edged  with  gold.  The  horse  Is  resting  his  off  hind-leg. 
The  soldier,  who  has  a ruddy  complexion  and  long  red  hair  and  moustache, 
has  his  body  turned  back  towards  the  woman  with  whom  he  is  conversing, 
with  his  left  arm  outstretched  towards  her.  His  head-dress  is  high  and  black, 
and  is  ornamented  with  a red  cord  and  white  plume.  He  wears  a black  scarf, 
red  tunic  with  gold  hanging  buttons  and  bordered  with  white  fur.  His  gauntlet 
gloves  are  buff,  as  also  are  his  black-embroidered  pantaloons.  His  Hessian  boots 
are  black  with  a red  tassel,  etc.,  and  his  spurs  are  steel.  A red  gold-embroidered 
sabretache  and  a steel  sword  hang  from  his  side.  Beyond  him  and  the 
woman  is  a bank  of  trees.  Between  the  hussar  and  the  woman  Is  a spaniel. 
To  the  left  of  the  soldier  is  a brown  charger  standing  with  its  quarters 
towards  the  spectator.  A red  and  green  valise  Is  seen  on  the  back  of  the 
saddle,  and  an  ornament  of  leather  thongs  hangs  down  his  right  quarter.  His 
head  is  seen  just  above  that  of  the  white  horse  ; and  the  head-dress  of  a soldier 
standing  on  his  near  side  is  visible  above  the  saddle.  Another  soldier  is 
sitting:  on  the  ground  with  his  head  turned  to  the  left,  close  to  the  brown 
horse.  He  appears  to  be  watching  some  carts  which,  accompanied  by  peasants, 
mounted  and  on  foot,  and  followed  by  a cavalry  soldier  in  a red  cloak,  are 
wending  their  way,  left  middle  distance,  towards  a valley  beyond.  In  the  left 

centre  middle  distance  is  a clump  of  trees  on  rising  ground.  The  sky  is  blue 
and  cloudy. 

Signed  “ SW.  1 796  ” on  the  side  of  the  arch,  right,  close  to  the  top. 
(“S.W.”  was  one  of  Swebach’s  signatures.  See  Nagler’s  ‘Die  Monogram- 
misten,  etc.’) 

“ 67  ” is  painted  in  white  in  the  left  lower  corner. 


Captured  at  Vitoria,  1813.  Sec  Introduction. 
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200  ROBERT  LEFEVRE,  1756-1830. 

THE  EMPRESS  JOSEPHINE. 

Canvas,  oval.  24f  x 2of  in. 

Josephine  (Marie  Joseph  Rose  Tascher  de  la  Pagerie)  was  bom  1763.  She  was  daughter  of 
Count  Tascher  de  la  Pagerie,  and  married  first  the  Count  de  Beauharnais,  who  was  executed.  In 
1796  she  married  General  Bonaparte,  and  in  1804  was  crowned  Empress.  She  bore  no  heir  to  the 
Emperor,  who  consequently  divorced  her  in  1809.  She  retired  to  Malmaison,  and  died  there  1814. 

Kitcat.  Rather  less  than  life  size.  The  Empress  is  seated  on  a red  sofa, 
with  body  turned  to  the  left  and  face  towards  the  front.  Her  hair  is  dark, 
and  done  in  tight  plaits  high  up  over  her  forehead,  and  thence  tapers  away, 
also  in  plaits,  towards  the  back.  A diamond  and  opal  ornament  crosses  the 
forehead  and  hair  in  front,  and  beneath  it  small  curls  are  brushed  forwards  on 
both  sides.  A small  band  of  j'ewels  passes  over  the  centre  of  the  head,  and 
behind  it  the  hair  is  fastened  by  a diamond  comb.  Her  eyebrows  are  dark, 
straight  and  low,  and  her  eyes  are  dark  brown.  Her  nose  is  long,  and  her 
mouth  small  with  full  under  lip.  There  is  a marked  dimple  at  each  end  of 
the  mouth.  The  chin  is  fine.  Her  ears  are  small,  but  somewhat  prominent. 
Complexion  fresh.  She  wears  a low  white  linen  Directoire  gown,  V-shaped  at 
the  back  and  edged  with  a gold  band.  The  short  sleeves  are  fastened  dowm 
the  arm  by  three  j'ewelled  buttons,  between  which  the  arm  is  visible.  A light 
blue  drapery  thrown  over  the  right  shoulder  passes  round  the  back  and  is 
drawn  forward  over  the  left  arm,  where  it  meets  the  fingers  of  the  right  hand. 
Behind  the  sofa,  left,  is  a stone  column.  The  gold  fringe  of  a drapery  is 
seen,  right.  Background  dark. 

Signed  “Robert  Lefdvre  ft.  1806”  on  the  column,  left. 

Bought  by  the  first  Duke  of  Wellington,  1851,  from  Count  Alfred  d’Orsay,  for  fi^s-oo. 

80  LAURENT  DABOS,  1761-1835. 

NAPOLEON  BONAPARTE  AS  FIRST  CONSUL. 

Canvas.  23^  x 18 j in. 

Napoleon  (Bonaparte)  I.,  Emperor  of  the  French.  Born  1769;  died  1821. 

Head  and  shoulders.  Life  size.  Age  about  thirty-five.  Napoleon  is 
represented  with  body  slightly  inclined  left,  and  his  face  full  to  the  front. 
His  hair  is  scanty  and  brown,  with  a lock  brushed  down  on  the  forehead. 


262 


SMALL  YELLOW  DRAWING  ROOM 


His  forehead  is  high,  and  his  eyebrows  low,  long  and  straight.  His  eyes  are 
large  and  grey,  his  nose  is  long  and  straight,  and  his  mouth  is  well  formed 
and  set.  Complexion  sallow.  He  wears  the  double-breasted,  gold-embroidered 
scarlet  uniform  with  an  open  deep  turned-over  collar,  of  the  First  Consul.  A 
black  stock  is  round  his  neck.  Background  dark. 

Mr.  Martin  in  his  MS.  notes  respecting  the  Apsley  House  pictures,  says : — 
“ . . . . [A]  Mr.  Fleming  ....  received  by  mistake  an  invitation  to  dinner,  intended 
by  the  Duke  for  another  gentleman  of  the  same  name.  The  messenger,  discovering 
his  error,  requested  the  return  of  the  card,  but  the  receiver  declared  that,  mistake  or 
no  mistake,  he  had  accepted  the  invitation,  and  meant  to  avail  himself  of  it.  He 
came  at  the  time  appointed,  was  received  by  the  Duke,  and  on  the  following  day 
sent  the  picture  of  the  ‘ First  Consul  ’ as  an  amende  honorable." 

Mr.  Fleming  [the  unbidden  guest  above  referred  to]  writes  to  the  first  Duke  of 
Wellington  as  follows: — “104  Gloucester  Place,  May  17,  1824.  Mr.  Fleming  presents 
his  respectful  compliments  to  the  Duke  of  Wellington,  and  sends  for  His  Grace’s 
inspection  the  picture  of  Buonaparte  whicli  he  had  the  honour  of  mentioning  to  him 
yesterday.  As  Mr.  F.  has  been  assured  by  some  who  have  had  an  opportunity  of 
seeing  the  Chief  Consul  about  the  time  when  this  portrait  was  taken,  that  it  is  an 
exceeding  good  likeness,  he  hopes  His  Grace  will  do  him  the  honor  of  accepting  it 
and  giving  it  a place  in  his  Collection.  The  enclosed  certificate  was  sent  to  Sir 
G.  A.  Robinson  by  the  painter  along  with  the  picture.” 

[certificate  above  mentioned.] 

Je  certifie  que  le  portrait  qui  fut  remis  i Monsieur  Robinsson,  etoit  original  et  d’une  telle  Ressem- 
blance  qu’a  I’epoque  ou  je  le  fis,  le  Gouvernement  me  chargea  d’en  faire  une  copie  en  pied,  pour  etre 
placee  dans  la  Salle  du  Conseil  de  I’Hotel  de  Ville  de  Paris. — Dabos. 

‘^Quarterly',  xcii.  459: — “Napoleon  in  a scarlet  uniform,  still  young  and  thin  — 
while  that  fine  face  retained  all  its  true  Italian  expression — deserves  notice  both  for 
itself  and  its  history.  It  had  been  possessed  by  a gentleman,  not  of  the  Duke’s 
acquaintance,  to  whom  an  invitation  to  dine  at  Apsley  House  was  sent  by  mistake — 
and  the  unbidden  guest  subsequently  presented  it  in  grateful  acknowledgment  of  the 
kindness  and  courtesy  with  which  he  had  been  set  at  his  ease  on  his  arrival  by  the 
high-bred  and  feeling  host.” 

Presented  to  the  first  Duke  of  Wellington^  1824,  by  Mr.  Fleming. 


224  JACQUES  FRANQOIS  JOSEPH  SWEBACH  DE  FONTAINE, 

1769-1823. 

PASSAGE  OF  THE  DANUBE  BY  NAPOLEON  BEFORE  THE  BATTLE  OF  ESSLING. 

Canvas.  3 if  X 5 of  in. 

This  picture  represents  an  incident  in  Napoleon’s  campaign  of  1809, 
namely,  the  crossing  of  the  Danube  prior  to  the  battle  of  Essling,  where  the 
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Austrians  were  commanded  by  the  Archduke  Charles,  and  the  advance  of  the 
French  army  was  checked.  The  construction  of  the  bridges,  some  on  piles 
and  some  on  boats,  which  was  confided  to  Massena,  was  commenced  on  the 
19th  of  May,  and  by  noon  the  day  following  the  work  was  completed,  and  the 
divisions  of  the  Fourth  Army  Corps  crossed  to  the  island  of  Lobau.  The 
entire  foreground  is  occupied  by  a portion  of  the  right  bank  of  the  Danube  ; 
in  front  of  a wood,  near  the  village  of  Ebersdorf,  neither  of  which  are  seen. 
The  river  stretches  across  the  centre  of  the  picture  between  the  bank  and  the 
island  of  Lobau,  centre  middle  distance,  and  that  of  St.  George,  somewhat 
nearer  and  to  the  right.  Both  islands  are  wooded,  and  in  the  far  distance 
beyond  them  is  a range  of  mountains.  The  left  bank  of  the  river  is  also 

wooded  as  far  as  the  eye  can  reach.  In  the  right  foreground  is  a shed  close 

to  the  river,  near  which  a riderless  horse  is  grazing  near  two  high  trees,  at 
the  foot  of  which  a cavalry  soldier  is  tightening  his  horse’s  girths.  Behind 
him  is  one  of  Napoleon’s  grooms,  in  green  and  gold  livery  and  a three- 
cornered  hat,  mounted  on  a bay  horse  and  facing  the  river.  He  is  talking  to 

Rustem,  the  Emperor’s  famous  Mameluke.  A little  to  the  left  is  the 

Emperor’s  grey  charger  Marengo,  held  by  another  groom  on  foot.  Several 
led  horses  are  standing  close  by,  at  the  side  of  one  of  which,  a grey,  stands 
an  equerry  in  blue  and  silver  uniform.  Near  him  another  of  the  Emperor’s 
servants  is  kneeling  down  fastening  his  boot,  and  a dog  is  close  to  him.  In 
the  right  centre  foreground  stands  Napoleon  in  the  “redingote  grise”  and 
three-cornered  hat,  talking  to  Lannes.  Behind  him  stand  three  officers.  In 
the  left  centre  foreground  is  an  ammunition  wagon  drawn  by  four  horses ; 
and  between  it  and  the  river  is  the  Emperor’s  escort  of  cuirassiers.  In  the 
left  foreground  is  a wooden  hut,  close  to  which  a detachment  of  cuirassiers  is 
advancing  towards  a bridge  built  on  piles,  which  has  been  thrown  over  the 
Danube  to  form  a communication  between  its  right  bank  and  the  island  of 
St.  George.  Three  guns  of  a horse  artillery  battery,  with  their  mounted 
detachments,  are  crossing  this  bridge  in  the  direction  of  the  island.  High 
posts  with  lanterns  on  the  tops,  are  fixed  on  both  sides  of  the  bridge  at 
intervals  of  a few  yards.  Two  similar  posts  and  lanterns  are  on  the  bank  at 
the  extremity  of  a second  bridge — of  boats — which  also  connects  the  mainland 
with  the  island  a little  lower  down  the  river.  This  bridge  is  being  traversed 
by  wagons,  which  are  evidently  returning  to  fetch  ammunition.  At  the  further 
end  of  the  bridges  the  island  of  St.  George  runs  to  a point,  from  which  two 
more  bridges  are  seen,  crowded  with  troops,  communicating  beween  it  and  the 
island  of  Lobau,  on  which  is  a large  stone  house.  Some  little  distance  up  the 
river  are  seen  the  piles  which  formerly  supported  another  military  bridge 
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crossing  the  river,  probably  one  that  was  constructed  in  1805.  The  sky  is 
blue,  with  light  clouds. 

Sio-ned  “Swebach,  dit  fontaines.  1810”  on  the  side  of  the  wooden  hut  in 
the  left  foreground. 

In  a letter  dated  June  6,  1837,  Mr.  B.  B.  Williams  invites  the  first  Duke  of 
Wellington  to  view  his  picture  “ taken  on  the  spot  by  Swebach,  of  the  passage  of  the 
Danube  previous  to  the  Battle  of  Wagram.  It  is  the  only  painting  of  this  interesting 
subject  in  existence,  which  the  artist  finished  for  Mr.  Williams  in  1816.” 

Mr.  Williams  is  wrong  in  describing  this  picture  as  representing  the  passage  of 
the  Danube  before  the  Battle  of  Wagram.  On  that  occasion  the  river  was  crossed  at 
night  and  in  a thunderstorm.  In  addition  to  this,  Lannes,  who  is  depicted  in  the 
painting  as  speaking  to  Napoleon,  was  killed  at  the  Battle  of  Essling,  which  took  place 
before  that  of  Wagram.  The  picture  evidently  represents  the  passage  of  the  river  on 
the  eve  of  the  Battle  of  Essling. 

In  another  letter  to  the  Duke,  dated  70  Portland  Place,  August  5,  18^3,  in 
reference  to  this  picture,  which  he  had  already  shown  to  the  Duke,  Mr.  Williams 
says: — “This  painting  was  taken  on  the  spot  and  finished  in  Paris  where  the  artist 
died  soon  after,  and  since  1814  it  has  never  been  out  of  my  possession.  I have  all 
the  original  sketches  and  papers  appertaining  to  it,  and  the  answer  of  Marshal 
Macdonald  to  the  artist,  granting  the  use  of  the  uniforms  etc.  worn  by  the  diflerent 
officers  and  men  engaged  in  the  battle,  which  accounts  for  the  extreme  correctness  of 
the  minuticC  of  the  painting,  a proof  of  which  was  afforded  when  the  Prince  Royal  of 
Bavaria  was  in  England — who  pointed  out  Prince  Wrede  from  the  accuracy  of  the  dress, 
and  several  other  Bavarian  officers.”  In  a letter  dated  August  28,  1843,  Williams 

states  that  he  originally  paid  ^£'1200  for  the  picture,  and  that  he  will  sell  it  to  the  Duke 

for  the  same  amount,  adding  that  the  artist  devoted  three  years  to  the  work.  In  a 
subsequent  letter  to  the  Duke,  September  22,  1843,  Williams  acknowledges  the 
receipt  of  for  the  picture,  and  gives  these  further  details : — “ The  Emperor  is 

conferring  with  Sergeant  Lannes,  as  Swebach  calls  him  ‘ le  brave  Lannes’  from  the 

words  of  the  Emperor In  the  right  of  the  picture  is  Napoleon’s  celebrated 

Mameluke — Rustem,  and  his  horse  Marengo.”  Mr.  Williams  goes  on  to  say  that 
Soult  wished  to  buy  the  picture,  and  that  “ the  late  Duke  of  Orleans  gave  5000 

francs  for  a single  horse  painted  by  Swebach  — ‘ Le  Cheval  de  Poste.’  ” The  fol- 

lowing is  the  translation  of  Swebach’s  description  of  a portion  of  this  picture  sent  by 
Mr.  Williams  to  the  Duke : — “ On  the  right  of  the  foreground  is  the  house  occupied 
by  the  Emperor — towards  the  middle  is  Napoleon,  accompanied  by  Generals  Bertrand 
and  Augereau.  Towards  the  left  of  the  picture,  the  Imperial  Guard,  moving  upon  the 
bridges  : the  avant-sdne  is  in  front  of  the  wood  of  Abensdorf  [sic\  The  second  ground 
or  plan  represents  the  Isle  of  St.  George;  and  next,  that  of  Lobau.  Mass<^na  commanded 

at  the  head  of  the  second  bridge ‘ L’Officier  d’Ordonnance  ’ near  the  Emperor  is 

painted  from  nature,  as  is  also  the  ‘ Ecuyer  ’ in  the  foreground  near  a ‘ Valet  de  Pieds.’  ” 

Mr.  Martin,  in  his  MS.  notes  respecting  the  Apsley  House  pictures,  says  that  the 
Duke,  liking  the  picture,  submitted  it  for  valuation  to  Mr.  Seguier,  who  said  that  the 
price  asked  (;^^i2oo)  was  exorbitant,  and  that  the  maximum  value  was  5 *^he 

Duke  eventually  purchased  it  for  ^£600,  or  ;^ioo  more  than  Mr.  Seguier’s  maximum. 


Bought  by  the  first  Duke  of  Wellington,  1843, Mr.  B.  B.  Williams  for  £(soo. 
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46  JEAN  VICTOR  PLATZER,  1704-1767. 

DEATH  OF  CLEOPATRA. 

Copper.  20J  X 31 J in. 

Cleopatra,  Queen  of  Egypt,  was  born  B.c.  69.  She  was  the  daughter  of  Ptolemy  Auletes,  who 
left  his  crown  to  her  and  her  younger  brother.  Being  minors,  they  were  placed  in  the  hands  of 
guardians,  who  deprived  Cleopatra  of  her  share  of  government.  Ceesar,  struck  with  her  charms, 
espoused  her  cause  and  proclaimed  her  Queen  of  Egypt.  For  some  time  she  made  him  her  slave, 
so  infatuated  was  he  with  her  beauty.  She  followed  him  to  Rome,  and  was  there  when  he  was 
murdered.  She  then  captivated  Mark  Anthony,  the  Roman  Triumvir,  who  left  his  wife  for  her  sake, 
and  she  was  present  with  him  at  the  fatal  battle  of  Actium,  when  he  was  defeated  by  Augustus. 
Failing  to  fascinate  the  latter,  and  resolved  not  to  be  his  prisoner,  she  put  an  end  to  her  life  by 
applying  an  asp  to  her  arm,  which  caused  immediate  death,  b.c.  30,  at  the  age  of  thirty-nine. 

Companion  picture  to  No.  49.  In  the  left  centre,  Cleopatra  is  seated  in  a 
fainting  condition  on  a throne,  surrounded  by  attendants,  in  a magnificent  hall 
opening  on  to  a circular  colonnade  at  the  back,  the  galleries  of  both  of  which 
are  crowded  with  people.  A physician  is  attending  to  her  wound.  In  the  left 
foreground  two  men  are  killing  the  asp.  In  the  centre  Augustus  approaches 
with  a numerous  armed  retinue,  which  entirely  fills  the  hall  and  its  approaches. 
In  the  right  foreground  a group  of  ladies  weeping.  The  distant  sky  is  blue, 
with  light  clouds. 

HazUtt,  Appendix,  Ivi. 

Bought  by  the  first  Duke  of  Wellington  in  Paris,  1817,  for  3000  fratus,  from  the  Chevalier 
Gaspard  Thierry,  who  in  a letter  to  the  Duke,  dated  Paris,  January  17,  1817,  writes: — 
“ Les  productions  de  cet  artiste  sont  extremement  rares,  ^tant  mort  trbs  jeune,  et  la 
cour  de  Munich  ayant  seule  occupd  ses  pinceaux.  Les  deux  ddcrits  cy-dessus  [the 
other  is  the  companion  picture.  No.  49]  ont  etd  donnds,  en  recompense  de  services 
eminents,  par  le  Roy  de  Baviere  k un  Prince  Hohenzollern  d’aprbs  ce  que  le  Prince 
Charles  d’lssembourg,  qui  les  a vus,  en  a dit  au  propridtaire  actuel.”  [The  Chevalier 
Thierry  ascribes  this  and  its  companion  picture  to  “ Fran9ois  Georges  Platzer.”  No 
such  painter,  however,  seems  ever  to  have  existed,  and  investigations  leave  little  doubt 
as  to  their  having  been  painted  by  Jean  Victor  Platzer.] 

Exhibited — British  Institution,  18x9. 
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Black  numbers  denote  pictures  captured  at  the  Battle  of  Vitoria  {see  Introduction)^ 
and  Red  numbers  those  that  have  been  either  bought  or  presented. 


In  this  Room  will  be  found  on  an  easel  a large  Photograph  of  Pieneman’s  Waterloo  picture, 
now  in  the  Rijksmuseum,  Amsterdam,  for  which  the  individual  sketches  on  these  walls  were  especially 
made  by  the  same  artist.  The  Key  to  this  photograph  will  enable  visitors  to  identify  the  different 
individuals. 


18  JAN  WILLEM  PIENEMAN,  1779-1853 

SIR  JOHN  ELLEY,  K.C.B.,  K.C.H, 

Canvas,  i8  x 14  in. 

Lieut-General  Sir  John  Elley  was  a distinguished  English  general  who  rose  from  the  rank  of 
private  in  the  Royal  Horse  Guards.  He  served  in  the  Low  Countries  1793-95,  became 
lieutenant-colonel  1806.  As  Assistant  Adjutant-General  to  the  Cavalry  in  Spain  he  was  present  at 
all  the  battles  of  the  Peninsular  War.  He  served  subsequently  in  the  Netherlands  and  distinguished 
himself  at  Waterloo.  He  became  lieutenant-general  in  1837.  He  died  1839. 

Sketch.  Head  and  shoulders,  half  life  size.  The  body  is  turned  to  the 
right  and  face  slightly  to  the  front.  The  hair  is  short  and  auburn.  The 
forehead  is  high,  with  prominent  brows.  The  eyebrows  are  dark  and  thick. 
The  eyes  are  brown  and  large,  and  have  a stern  expression.  The  cheek  bones 
are  high.  He  has  small  brown  moustaches,  with  whiskers  meeting  them.  Nose 
thin  and  long.  Complexion  ruddy.  Mouth  small,  with  thin  set  lips.  He  wears 
the  red  uniform  of  a General,  with  blue  collar  and  gold  epaulettes,  and  the 
Cross  of  the  Order  of  the  Bath  hangs  from  his  neck.  Background  dark. 

Signed  “ J.  W.  P.,  Apsley  House,  London,  1821,”  in  the  right  lower  corner. 
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This  is  the  original  sketch  of  Sir  John  Elley  by  Pieneman,  for  his  large  Waterloo 
picture,  now  in  the  Rijksmuseum,  Amsterdam. 

A correspondence  found  among  the  Apsley  House  papers,  between  M.  Pieneman, 
Lord  Clancarty  and  the  first  Duke  of  Wellington,  in  1820,  shows  that  the  artist,  after  the 
success  of  his  picture  of  the  Battle  of  Quatre  Bras  at  the  Brussels  Exhibition,  determined 
to  produce  a large  painting  of  the  Battle  of  Waterloo.  It  appears  that  a certain  Colonel 
Hervey,  whose  acquaintance  he  made  at  Brussels,  suggested  many  details  for  the  picture, 
which  led  to  a sketch  of  the  proposed  painting,  together  with  a description  of  it,  being 
sent  to  Lord  Clancarty,  the  British  Minister  at  Brussels,  with  a \uew  to  its  submission 
to  the  Duke.  Lord  Clancarty,  in  a letter  to  the  Duke,  suggests  that  Pieneman  should 
follow  the  sketch  to  London  in  order  to  take  the  Duke’s  views  on  the  subject  of  the 
picture,  as  well  as  to  obtain  sittings  from  the  Duke  himself  and  from  such  other  persons 
whose  portraits  the  Duke  would  like  included  in  the  composition,  about  thirty,  more  or 
less.  The  result  of  the  correspondence  was  a visit  of  Pieneman  to  London,  and  as  the 
sketch  above  described,  and  the  twelve  others,  in  this  collection,  of  officers  present  at 
the  Battle  of  Waterloo,  by  the  same  artist,  are  signed  “ J.  W.  P.,  Apsley  House,  London, 
i82t,”  it  is  evident  that  they  are  some  of  the  original  sketches  for  Pieneman’s  great 
Waterloo  picture  now  at  Amsterdam. 

On  a counterfoil  in  one  of  the  Duke’s  old  cheque-books  is  the  following  entr)' : — 
“ 1825,  July  21.  Mons.  Pieneman,  i8j.  Payment  for  the  pictures  of  the  officers.” 

That  is,  therefore,  evidently  the  sum  the  Duke  paid  for  the  sketches  in  question. 

‘ Quarterly^  xcii.  468. 

Bought  by  the  first  Duke  ofi  Wellington,  \Zz^,  firom  the  artist,  M.  Pieneman.  For  L>'i<-'^'  -f*’  above. 


10  JAN  WILLEM  PIENEMAN,  1779-1853. 

HEADS  OF 

MAJOR-GENER.\L  HON.  SIR  FREDERICK  C.\VENDISH  PONSONBY,  K.C.B., 

AND  LIEUT.-GENER.\L  SIR  COLIN  C.-VMPBELL,  K.C.B. 

Canvas.  20  X 16  in. 

The  Flon.  Frederick  Cavendish  Ponsonby,  a distinguished  cavalry  officer  and  major-general  in 
the  British  army,  second  son  of  the  Earl  of  Bessborough,  born  1783.  In  the  Peninsula,  at  the 
battles  of  'falavera,  Barrosa,  Vimiera,  Salamanca  and  Vitoria,  as  well  as  in  the  retreat  from  the 

Douro,  he  performed  some  of  the  most  brilliant  exploits  recorded  in  that  period  of  the  war,  and 

was  regarded  as  the  “ beau  ideal  ” of  a cavalry  officer.  At  V aterloo,  in  a critical  moment  of  the 
battle,  he  charged  a body  of  French  cavalry  1000  strong  at  the  head  of  his  regiment  (12th  Light 
Dragoons)  and  drove  them  back  into  their  lines.  While  drawing  oft  his  men,  who  were  still 
engaged  against  fearful  odds,  he  was  disabled  by  sabre  wounds  in  both  arms,  and,  losing  control 
of  his  horse,  was  carried  forward  unarmed  and  felled  senseless  to  the  ground  by  a sword  cut  on 
the  head.  There  he  lay  the  whole  night,  and  after  being  stabbed  in  the  back  by  a lancer,  he  was 

rescued  in  the  morning  and  conveyed  to  the  village  of  Waterloo,  where  he  was  found.  He  died 

January  ii,  1837,  being  a major-general,  K.C.B.,  and  colonel  of  the  Royal  Dragoons. 
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Colin  Campbell  joined  the  army  1799;  captain  1805;  lieut.-colonel  1808;  colonel  1814; 
major-general  1825,  and  lieut.-general  1838.  He  was  colonel  of  the  99th  and  72nd  Foot.  He 
served  at  Talavera,  Busaco,  Fuentes  d’Onor,  Badajoz,  Salamanca,  Vitoria,  Pyrenees,  Nivelle,  Nive 
and  Toulouse.  Cross  and  six  clasps.  Also  at  Waterloo.  Medal.  He  died  1847. 

Sketches.  Sir  F.  Ponsonby.  Head  and  neck.  Life  size.  Body  and  head 
turned  slightly  to  the  left.  The  hair  is  brown  and  thick,  with  a scarcely 

defined  parting  on  the  left.  His  eyebrows  are  dark  and  straight,  and  his  eyes 
blue.  His  nose  is  thick  and  aquiline,  and  his  mouth  is  well  formed  and 
determined.  His  chin  is  prominent.  The  face  is  full.  Complexion  fair.  The 
uniform  is  indistinctly  painted,  but  is  probably  that  of  the  12th  Light  Dragoons, 
with  high  collar,  black  stock,  and  yellow  facings,  A pouch  belt  hangs  from 

his  left  shoulder. 

Sir  Colin  Campbell  is  high  up  on  the  canvas,  left,  and  the  head  is  much 

smaller,  and  in  profile  to  the  left.  His  hair  is  light  and  tinged  with  grey, 

and  he  has  light  whiskers.  His  forehead  is  high.  His  brows  are  knitted, 

and  his  eyes  are  light.  His  nose  is  somewhat  aquiline,  and  upper  lip  long. 
The  mouth  is  straight,  and  the  lips  set.  Complexion  fair.  The  uniform  is 
indistinctly  painted,  but  is  probably  that  of  a General.  Background  grey. 

Signed  “ J,  W.  P.,  Apsley  House,  London,  1821,”  in  left  lower  corner. 

These  are  the  original  sketches  of  the  Hon.  Sir  Frederick  Cavendish  Ponsonby  and 
Sir  Colin  Campbell  by  Pieneman,  for  his  large  Waterloo  picture,  now  in  the  Rijksmuseum, 
Amsterdam. 

A correspondence  found  among  the  Apsley  House  papers,  between  M.  Pieneman, 
Lord  Clancarty  and  the  first  Duke  of  Wellington,  in  1820,  shows  that  the  artist,  after  the 
success  of  his  picture  of  the  Battle  of  Quatre  Bras  at  the  Brussels  Exhibition,  determined 
to  produce  a large  painting  of  the  Battle  of  Waterloo.  It  appears  that  a certain  Colonel 
Hervey,  whose  acquaintance  he  made  at  Brussels,  suggested  many  details  for  the  picture, 
which  led  to  a sketch  of  the  proposed  painting,  together  with  a description  of  it,  being 
sent  to  Lord  Clancarty,  the  British  Minister  at  Brussels,  with  a view  to  its  submission 
to  the  Duke.  Lord  Clancarty,  in  a letter  to  the  Duke,  suggests  that  Pieneman  should 
follow  the  sketch  to  London  in  order  to  take  the  Duke’s  views  on  the  subject  of  the 
picture,  as  well  as  to  obtain  sittings  from  the  Duke  himself  and  from  such  other  persons 
whose  portraits  the  Duke  would  like  included  in  the  composition,  about  thirty,  more  or 
less.  The  result  of  the  correspondence  was  a visit  of  Pieneman  to  London,  and  as  the 
sketch  above  described,  and  the  twelve  others,  in  this  collection,  of  officers  present  at 
the  Battle  of  Waterloo,  by  the  same  artist,  are  signed  “ J-  W.  P.,  Apsley  House,  London, 
1821,”  it  is  evident  that  they  are  some  of  the  original  sketches  for  Pieneman’s  great 
Waterloo  picture  now  at  Amsterdam. 

On  a counterfoil  in  one  of  the  Duke’s  old  cheque-books  is  the  following  entry : — 
“ 1825,  July  21.  Mons.  Pieneman,  ^417  18^.  Payment  for  the  pictures  of  the  officers.” 
That  is,  therefore,  evidently  the  sum  the  Duke  paid  for  the  sketches  in  question. 

Bought  by  the  first  Duke  of  Welliugtoji,  1825,  fro7n  the  artist,  M,  Pieneman.  For  price  see  above. 
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SPIRIDIONE  GAMBARDELLA,  1815  (?)-1886. 

(After  Sir  Thomas  Lawrence.) 


ARTHUR  WELLESLEY,  FIRST  DUKE  OF  WELLINGTON,  K.G. 


Canvas.  94I  X 59  in. 


Arthur  Wellesley,  Duke  of  Wellington,  Field-Marshal,  Commander-in-Chief  and  Statesman. 
Bom  1769;  died  1852. 

Full  length.  Life  size.  Age  about  fifty.  Body  and  face  to  the  front.  The 
hair  is  tinged  with  grey,  and  brushed  forward  on  to  the  forehead,  which  is 
high.  The  eyebrows  are  dark  and  arched.  The  eyes  are  blue.  The  nose 
is  aquiline.  The  upper  lip  is  long.  The  mouth  is  straight  and  well  formed. 
He  has  short,  grey  whiskers,  otherwise  he  is  clean-shaven.  The  chin  is 
pointed.  Complexion  fresh.  He  wears  a white  neck-cloth,  blue  single-breasted 
General’s  undress  frock  coat,  one  skirt  of  which  is  raised  by  the  hilt  of  his 
sword,  and  blue  cloak  lined  with  white,  which  is  thrown  back  over  his  right 
arm,  dark  trousers,  Wellington  boots  and  brass  spurs.  His  arms  are  crossed 
in  front  of  him.  The  left  hand  rests  on  the  right  arm,  and  in  his  right  he 
holds  an  open  telescope.  He  is  standing  on  high  open  ground  in  front  of  a 
wood,  in  which,  left  centre,  the  dome  of  a building  is  seen.  Hills  in  the 
far  distance.  The  clouds  are  dark  overhead.  The  sky  is  lighter  on  the 

horizon,  right. 

This  picture  was  painted  for  the  second  Duke  of  Wellington,  who  evidently,  in  the 
first  instance,  asked  the  artist  to  make  him  a copy  of  the  portrait  of  the  first  Duke  in 
the  possession  of  Sir  Robert  Peel,  for  in  his  reply  (i860)  Gambardella  suggests  that,  by 
means  of  slight  alterations,  he  could  make  an  excellent  original  picture  of  it. 

Bought  by  the  second  Duke  of  Wellington,  about  i860,  from  M.  Gambardella. 
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SIR  THOMAS  LAWRENCE,  P.R.A.,  1769-1830. 


HENRY  WILLIAM  PAGET,  FIRST  MARQUESS  OF  ANGLESEY,  K.G. 


Canvas.  93  x 53  in. 


Field-Marshal.  Eldest  son  of  the  first  Earl  of  Uxbridge.  He  was  born  1768.  He  joined 
the  army  of  the  Duke  of  York  in  Flanders  1794,  and  in  the  course  of  his  career  contributed 
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largely  by  his  valour  to  the  victories  of  Corunna  and  Waterloo.  After  the  latter  battle,  where  he 
commanded  the  cavalry  and  horse  artillery,  and  lost  a leg,  he  was  created  Marquess  of  Anglesey. 
Appointed  Lord  Lieutenant  of  Ireland  1828.  He  was  made  Field-Marshal  1846.  He  died  1854. 

Full  length.  Life  size.  Age  about  fifty-six.  Body  inclined  to  the  left, 

face  to  the  front.  His  hair  is  dark,  tinged  with  grey,  and  brushed  foiward  on 

to  the  forehead  and  temples.  The  forehead  is  high.  The  eyebrows  are  dark 
and  thick.  The  eyes  are  light  brown.  His  nose  is  somewhat  short  and 

pointed,  and  the  mouth  is  small  and  straight,  with  lips  set.  He  has  small  dark 

whiskers,  brushed  forward,  otherwise  he  is  clean-shaven.  Complexion  ruddy. 
He  wears  the  uniform  of  the  7th  Hussars.  From  his  neck  hangs  the  Order 
of  Maria  Theresa  of  Austria,  also  that  of  St.  George  of  Russia  and  that  of 
Wilhelm  of  Holland.  He  wears  besides  the  Peninsula  and  Waterloo  medals. 
The  ribbons  of  the  Garter  and  Bath  cross  each  other  on  his  chest.  On  his 
sling  jacket  are  the  stars  of  the  Garter  and  Bath,  and  another  indistinctly 
painted.  In  his  left  hand  he  holds  his  busby.  He  stands  on  a rocky  eminence. 
The  sky  is  cloudy. 

The  following  correspondence  relates  to  this  picture  : — 

Honble,  Berkeley  Paget  to  the  first  Duke  of  Wellhigtoti. 

Excise  Office,  Dec.  ii,  1832. 

My  dear  Duke, — Some  time  ago  I had  a communication  from  Lord  Anglesey, 
which  I enclose,  respecting  an  exchange  of  portraits  between  yourself  and  him.  I con- 
sequently made  the  enquiry  directed,  and  ascertained  that  there  was  no  portrait  of  you 
remaining  at  Sir  Thos.  Lawrence’s  residence,  nor  was  any  sold  at  his  sale.  The  result 
of  this  unsuccessful  and  unsatisfactory  enquiry,  I made  known  to  Lord  Anglesey,  and  I 
enclose  his  reply.  I cannot  resist  sending  it  to  you.  I do  so  entirely  without  his 
knowledge.  I do  not  think  there  is  an  expression  in  it  which  can  give  umbrage  to  you, 
and  I am  sure  there  is  much  that  may  remove  from  your  mind  any  suspicion  of 
unkind  feeling  in  his.  This  is  the  reason  I have  taken  upon  me  to  put  his  letter  into 
your  hands.  The  intimacy,  I may  venture  to  call  it,  which  formerly  existed  between  us, 
the  recollection  of  which  is  still  dear  to  me,  will,  I hope,  be  a sufficient  apology  for 
interfering  in  this  business,  with  a hope  that  you  may  be  able  to  afford  some  light  on  the 
subject,  and  be  the  means  of  affording  my  brother  the  gratification  of  adorning  the  walls 
of  ‘ old  Beau  Desert  ’ \sic'\  with  the  portrait  of  the  first  commander  of  this  or  any 
other  age. 

With  the  sincerest  esteem  and  gratitude, 

Believe  me,  my  dear  Duke, 

Most  truly  yours, 

(Signed)  Berkeley  Paget 

(the  enclosure.) 

The  Marquess  of  Anglesey  to  the  Honble.  Berkeley  Paget 

Dublin,  Nov.  29,  1831. 

My  dear  Berkeley, — I have  not  been  able  to  answer  your  letter  sooner.  Thanks 
for  the  trouble  you  have  taken  about  the  picture  of  the  Duke  of  Wellington.  This  is 
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the  state  of  the  case.  The  Duke  asked  me  to  sit  to  Lawrence  for  him.  I of  course 
acquiesced,  and  said  at  the  same  time  that  I should  be  much  gratified  by  having  his 
portrait.  To  this  he  consented.  Mine  was  soon  finished,  as  it  was  commenced  from 
one  already  done  of  me,  and  I had  only  to  give  a few  sittings  to  complete  it.  There  was 

some  delay  about  the  Duke’s  sitting,  but  finally  he  did  sit  and  the  head  was  quite  finished, 

and  so  it  remained.  I then  came  to  this  country,  and  you  know  under  what  peculiar 

circumstances  I quitted  it.  It  was  not  a time  to  press  the  completion  of  the  portrait, 

although  I never  lost  sight  of  it,  but,  for  decency’s  sake,  one  could  not  be  coquetting 
by  proposing  that  the  Duke  should  have  it  completed,  when  we  were  supposed  to  be 
very  angry  with  each  other,  although,  in  point  of  fact,  this  was  not  the  case,  at  least, 
on  my  part.  The  portrait,  then,  was  not  completed,  and  I always  expected  to  be 
informed  that  this  head  was  placed  to  my  account,  and  so  forth.  Not,  however,  having 
heard  anything  about  it,  I desired  Saunderson  (I  think)  to  write  to  you  to  ascertain  how 
the  matter  stood.  It  now  appears  by  your  letter  that  such  head  is  not  forthcoming, 
and  someone  has  probably  contrived  to  possess  himself  of  it.  For  this  there  appears 
no  remedy,  and  I regret  it,  for  although  we  did  not  separate  upon  the  best  terms,  yet 
I should  have  liked  much  to  have  left  a portrait  of  the  D.  of  W.  on  the  walls  of 
old  Beaudesert.  1 do  not  think  I have  a right  to  claim  it  of  Lawrence’s  executors, 
for  I am  not  aware  of  any  deposit  of  money  having  been  made  upon  my  part,  but  of 
this  Saunderson  would  know  more  than  I do.  As  for  the  Duke’s  portrait  of  me,  I 
imagine  he  paid  for  it,  for  I have  no  recollection  of  any  demand  having  been  made 
upon  me.  Should,  however,  this  piece  of  canvas  be  torn  up,  I should  like  to  have  the 
Duke’s  head  (I  do  not  mean  to  cut  it  off),  and  take  the  chance  of  his  helping  me  to 
get  it  finished  some  day  or  other;  although,  certainly,  nothing  can  be  more  improbable 

than  that  we  should  ever  again  serve  together  either  militarily  or  civilly 

Ever  affectionately  yours, 

(Signed)  Anglesev. 

The  Duke  of  Wellington  to  the  Honble.  Berkeley  Paget. 

Str.\tiifieldsaye,  Dec.  15,  1832. 

My  dear  Sir, — I fully  appreciate  your  motive  in  sending  me  a letter  from  Lord 
Anglesey  entirely  without  his  knowledge.  I was  making  a collection  of  the  pictures  of 
the  principal  officers  whom  I had  the  honor  of  commanding  during  the  War,  and  I asked 
Lord  Anglesey  to  allow  Sir  Thomas  Lawrence  to  paint  a picture  of  him  for  me.  My 
plan  has  been  but  imperfectly  carried  into  execution,  principally  on  account  of  the 
difficulty  of  getting  Sir  Thomas  Lawrence  to  finish  his  pictures.  But  he  did  finish 
some  pictures,  among  others  that  of  Lord  Anglesey.  I quite  concur  with  Lord  Anglesey 
in  thinking  that  circumstances  are  altered.  These  are  not  times  for  men  to  be 
‘ coquetting  about  pictures.’  I think,  therefore,  that  the  less  that  is  vTitten  upon  the 
subject  the  better.  (Signed,  etc.)  Wellington. 

Quarterly,'  xcii.  468. 

^ Athena:um,'  January  8,  1S53. 

'Art  Journal,  1853,’  146. 

Bryan,  'Dictionary,  etc.'  (1S89),  ii.  29. 

Bought  by  the  first  Duke  of  Wellington,  1818,  from  the  artist,  who  painted  the  picture  to  order, 
for  Delivered  by  the  executors  of  Sir  TIunnas  Lawrence,  1830. 

Ex/ubited — National  Portrait  E.xhibition,  1868. 
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22  JAN  WILLEM  PIENEMAN,  1779-1853. 

ROWLAND  HILL,  VISCOUNT  HILL,  G.C.B. 

Canvas.  i8^  x I4f  in. 

General.  Rowland,  second  son  of  Sir  John  Hill,  Bart,  bom  1772.  Entered  the  army  at 
the  age  of  sixteen.  Served  at  Toulon ; during  the  whole  of  the  Egyptian  Campaign,  where  he  was 
wounded  ; in  Ireland ; throughout  the  Peninsular  War,  and  at  Waterloo.  Was  appointed  Cornmander- 
in-Chief  1828.  Died  1842. 

Sketch.  Head  and  shoulders.  Nearly  life  size.  The  body  faces  front  with 
the  head  inclined  right.  The  hair  is  brown  and  very  short.  The  forehead  is  high, 
broad  and  open.  His  eyebrows  are  light  and  ill-defined.  His  eyes  are  blue, 

large  and  open.  His  nose  is  somewhat  coarse,  and  his  mouth  is  small  and 

straight,  with  lips  slightly  parted.  The  face  is  full.  Complexion  fair.  He  is 
clean-shaven.  He  wears  the  uniform  of  a general,  with  gold  epaulettes.  On 
his  breast  is  the  star  of  the  Grand  Cross  of  the  Bath,  and  from  his  neck  hang 
the  Orders  of  Maria  Theresa  of  Austria  and  St.  George  of  Russia.  Back- 
ground dark. 

o 

Signed  “J.  W.  P.,  Apsley  House,  London,  1821,”  above  the  shoulder,  left. 

This  is  the  original  sketch  of  Viscount  Hill  by  Pieneman,  for  his  large  Waterloo 
picture  now  in  the  Rijksmuseum,  Amsterdam. 

A correspondence  found  among  the  Apsley  House  papers,  between  M.  Pieneman, 
Lord  Clancarty  and  the  first  Duke  of  Wellington,  in  1820,  shows  that  the  artist,  after 
the  success  of  his  picture  of  the  Battle  of  Quatre  Bras  at  the  Brussels  Exhibition,  deter- 
mined to  produce  a large  painting  of  the  Battle  of  Waterloo.  It  appears  that  a certain 
Colonel  Hervey,  whose  acquaintance  he  made  at  Brussels,  suggested  many  details  for 
the  picture,  which  led  to  a sketch  of  the  proposed  painting,  together  with  a description 
of  it,  being  sent  to  Lord  Clancarty,  the  British  Minister  at  Brussels,  with  a view  to 
its  submission  to  the  Duke.  Lord  Clancarty,  in  a letter  to  the  Duke,  suggests  that 
Pieneman  should  follow  the  sketch  to  London  in  order  to  take  the  Duke’s  views  on 
the  subject  of  the  picture,  as  well  as  to  obtain  sittings  from  the  Duke  himself  and  from 
such  other  persons  whose  portraits  the  Duke  would  like  included  in  the  composition, 
about  thirty,  more  or  less.  The  result  of  the  correspondence  was  a visit  of  Pieneman 
to  London,  and  as  the  sketch  above  described,  and  the  twelve  others  in  this  collection, 
of  officers  present  at  the  Battle  of  Waterloo,  by  the  same  artist,  are  signed  “ J.  W.  P., 
Apsley  House,  London,  1821,”  it  is  evident  that  they  are  some  of  the  original  sketches 
for  Pieneman’s  great  Waterloo  picture  now  at  Amsterdam. 

On  a counterfoil  in  one  of  the  Duke’s  old  cheque-books  is  the  following  entry  : — 
“1825,  July  21.  Mons.  Pieneman,  i8j.  Payment  for  the  pictures  of  the  officers.” 

That  is,  therefore,  evidently  the  sum  the  Duke  paid  for  the  sketches  in  question. 

‘ Quarterly 7 xcii.  468. 

Bought  by  the  first  Duke  of  Wdlmgton^  iZi^^from  the  artist^  M.  Pieneman.  For  price  see  above. 
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92  JAN  WILLEM  PIENEMAN,  1779-1853. 

MIGUEL  RICARDO  DE  ALAV.\. 

Canvas.  19  x 15  tn. 

General.  Don  Miguel  Ricardo  de  Alava  was  born  at  Vitoria,  1771.  Of  his  early  history 
little  more  is  known  than  that  he  entered  the  Spanish  navy  when  very  young,  and  was  present  at 
the  battle  of  Trafalgar.  On  the  attempt  of  Napoleon  to  place  his  brother  Joseph  on  the  Spanish 
throne,  Alava  joined  the  patriots  and  served  under  more  than  one  of  his  countrymen,  among 
others,  under  General  Castahos. 

By-and-by,  when  the  Cortes  decided  to  give  the  chief  command  of  the  Spanish  army  to  Lord 
Wellington,  Alava  was  attached  to  his  staff,  1811,  and  served  in  that  capacity  to  the  end  of  the 
war,  much  to  the  Duke’s  great  satisfaction.  After  Toulouse  he  returned  to  Spain,  where  he  was 
imprisoned  by  Ferdinand  VIL,  but  released  at  the  intercession  of  Wellington.  He  was  Spanish 
.Ambassador  to  Holland,  and  afterwards  President  of  the  Cortes  1822.  After  the  war  with  France, 
in  1823,  he  retired  to  England,  but  returned  to  Spain  on  the  death  of  Ferdinand.  In  1834  Alava 
was  Minister  to  England,  but  in  1835  was  transferred  to  the  Embassy  at  Paris.  When  the  return 
of  Napoleon  from  Elba  rendered  necessary  the  assembling  of  a British  army  in  Belgium,  Alava 
joined  it  as  Spanish  commissioner.  In  this  capacity  he  attended  the  Duke  throughout  the  brief 
campaign  of  1815,  and  was,  perhaps,  the  only  man  who  could  boast  of  having  taken  part  in  the 
two  greatest  victories  by  sea  and  land  which  ever  crowned  the  arms  of  England. 

He  began  as  a Royalist  and  ended  by  becoming  an  extreme  Liberal.  While  in  an  intermediate 
state,  it  was  with  him  that  Lord  Fitzroy  Somerset  was  instructed  by  the  Duke  to  take  counsel  as 
to  the  readiest  means  of  reconciling  the  King  to  liberal  institutions  which  were  not  democratic ; 
but  the  negotiation  fiiiled,  and  .Alava  was  glad  to  escape  into  France.  The  Duke  invited  him  to 
come  over  to  England,  and  offered  him  either  apartments  in  Apsley  House,  or  one  of  the  houses 
on  the  Strathfieldsaye  estate  furnished  and  rent  free.  Madame  Alava  stood  in  the  way;  but  she 
died,  it  is  thought  in  1828,  and  then  Alava  came  to  London. 

On  the  accession  of  Queen  Isabella  to  the  Spanish  throne,  Alava  returned  home,  and  was 
taken  into  favour  by  the  Queen-mother.  Soon  aftenvards,  1834,  he  was  appointed  Spanish 
Minister  to  the  Court  of  St.  James’s,  when  he  arranged  with  Lord  Palmerston  the  enlistment  of  an 
English  legion  which,  under  the  command  of  Sir  De  Lacy  Evans,  fought  on  the  side  of  the  Queen 
against  Don  Carlos.  He  died  1843. 

Head  and  shoulders.  Half  life  size.  Age  about  fifty.  The  body  is  in- 

clined slightly  to  the  left  and  face  to  the  front.  The  hair  is  brown  and  thin, 
and  stands  up  in  thin  meshes  above  the  forehead,  which  is  high.  The  eye- 
brows are  dark,  long  and  arched.  The  eyes  are  brown  and  large.  The  nose 
is  straight,  and  the  upper  lip  is  long.  The  mouth  is  small,  with  thick  lips. 

He  is  clean-shaven  with  the  exception  of  small  thin  whiskers.  Complexion 

dark.  He  wears  a stock  over  a white  linen  collar,  below  which  hangs  the 

cross  of  the  Bath.  His  uniform  is  that  of  a Spanish  officer,  with  open  gold- 

embroidered  collar  and  gold  buttons,  and  on  it  he  wears  the  red  cross  of 
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St.  James  of  Compostella  of  Spain,  A dark  cloak  is  thrown  over  the  shoulders. 
Background  light  brown. 

Signed  “ J.  W.  P.,  Apsley  House,  London,  1821,”  near  the  right  shoulder. 

This  is  the  original  sketch  of  General  Miguel  Ricardo  de  Alava  by  Pieneman,  for  his 
large  Waterloo  picture  now  in  the  Royal  Collection,  Amsterdam. 

A correspondence  found  among  the  Apsley  House  papers,  between  M.  Pieneman, 
Lord  Clancarty  and  the  first  Duke  of  Wellington,  in  1820,  shows  that  the  artist,  after 
the  success  of  his  picture  of  the  Battle  of  Quatre  Bras  at  the  Brussels  Exhibition,  deter- 
mined to  produce  a large  painting  of  the  Battle  of  Waterloo.  It  appears  that  a certain 
Colonel  Hervey,  whose  acquaintance  he  made  at  Brussels,  suggested  many  details  for 
the  picture,  which  led  to  a sketch  of  the  proposed  painting,  together  with  a description 
of  it,  being  sent  to  Lord  Clancarty,  the  British  Minister  at  Brussels,  with  a view  to 
its  submission  to  the  Duke.  Lord  Clancarty,  in  a letter  to  the  Duke,  suggests  that 
Pieneman  should  follow  the  sketch  to  London  in  order  to  take  the  Duke’s  views  on 
the  subject  of  the  picture,  as  well  as  to  obtain  sittings  from  the  Duke  himself  and  from 
such  other  persons  whose  portraits  the  Duke  would  like  included  in  the  composition, 
about  thirty,  more  or  less.  The  result  of  the  correspondence  was  a visit  of  Pieneman 
to  London,  and  as  the  sketch  above  described,  and  the  twelve  others,  in  this  collection, 
of  officers  present  at  the  Battle  of  Waterloo,  by  the  same  artist,  are  signed  “J.  W.  P., 
Apsley  House,  London,  1821,”  it  is  evident  that  they  are  some  of  the  original  sketches 
for  Pieneman’s  great  Waterloo  picture  now  at  Amsterdam. 

On  a counterfoil  in  one  of  the  Duke’s  old  cheque-books  is  the  following  entry : — 
“1825,  July  21.  Mons.  Pieneman,  Payment  for  the  pictures  of  the  officers.” 

That  is,  therefore,  evidently  the  sum  the  Duke  paid  for  the  sketches  in  question. 

‘ Quarterly^  xcii.  468. 

Bought  by  the  first  Duke  of  Wellington^  from  the  artist,  M,  Pieneman.  For  price  see  above. 


118  ROBERT  LEFEVRE,  1756-1830. 

JOSEPH  BONAPARTE. 

Canvas.  26  x 19^  in. 

Joseph  Bonaparte,  eldest  son  of  Charles  Bonaparte,  and  eldest  brother  of  the  great  Napoleon, 
was  born  1768.  In  1794  he  married  Julie  Clary.  He  was  King  of  Naples  1806-8,  and  King 
of  Spain  1808-13.  He  retired  to  the  United  States  under  the  name  of  Comte  de  Survilliers,  and  later 
lived  in  England  and  at  Florence,  where  he  died  in  1844.  With  regard  to  King  Joseph’s  connec- 
tion with  the  principal  pictures  in  this  Collection,  see  Introduction. 

Bust.  Life  size.  Body  and  head  inclined  slightly  to  the  right.  His  hair 
is  brown,  and  is  brushed  forward  at  the  top  and  sides  of  the  head  in  thin 
meshes.  His  eyebrows  are  dark,  straight  and  thin.  His  eyes  are  brown. 
His  nose  is  long,  and  thin  at  the  extremity.  His  mouth  is  well  formed.  He 
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is  clean-shaven,  with  the  exception  of  short  dark  whiskers.  Complexion  ruddy. 
He  wears  a green  uniform  with  yellow  plastron  (probably  that  of  the  Chasseurs 
Napolitains  a Cheval)  and  gold  epaulettes.  From  his  neck  hangs  the  order  of 
the  Golden  Fleece.  On  his  breast  are  the  cross  of  the  Legion  of  Honour, 
that  of  a Spanish  order,  and  a large  star.  Background  dark. 

Captured  at  Vitoria,  1813.  See  Introduction. 


27  JAM  WILLEM  PIENEMAN,  1779-1853. 

LORD  E.  SOMERSET,  K.C.B. 

Canvas.  2of  x in. 

General.  Robert  Edward  Henry  Somerset,  son  of  Henry,  fifth  Duke  of  Beaufort,  was  born 
1776.  Ele  entered  the  army  as  cornet  (loth  Light  Dragoons)  1793,  and  attained  the  rank  of 
general  1841.  Served  as  A.D.C.  to  the  Duke  of  York  in  Holland,  1799,  and  in  1800  joined  the 

1 2th  Light  Dragoons  in  Lisbon.  Served  under  Sir  Arthur  Wellesley  in  Spain,  and  commanded 

the  4th  Dragoons  at  Talavera  and  during  the  subsequent  operations  of  the  army,  being  present  at 
the  battles  of  Busaco,  Salamanca  and  Vitoria.  In  1813  he  was  appointed  to  the  command  of  the 

Hussar  Brigade,  which  he  held  till  the  end  of  the  war,  including  the  battles  of  the  Pyrenees,  Orthes 

and  Toulouse.  He  commanded  the  Household  Brigade  Cavalry  at  Waterloo.  He  was  Knight 
Grand  Cross  of  the  Bath,  Knight  of  Maria  Theresa,  Knight  of  the  Tower  and  Sword,  and  had 
the  St.  Vladimir;  also  the  Waterloo  medal;  and  a cross  for  Talavera,  Vitoria,  Orthes,  Toulouse  and 
Salamanca.  Died  1842. 

Sketch.  Head  and  shoulders.  Half  life  size.  Body  faces  front  and  head 
inclined  to  the  right.  He  wears  a cocked  hat  and  feathers.  His  eyebrows  are 
long  and  dark,  and  he  has  dark  whiskers.  His  eyes  are  large  and  light.  His 
nose  is  aquiline,  and  his  mouth  straight  and  small,  with  thin  lips.  Complexion 
fair.  He  wears  the  red  uniform  of  a General,  turned  back  with  blue  embroidered 
with  gold,  and  gold  epaulettes  and  aiguillettes.  He  wears  the  star  of  the  Bath 
on  his  breast,  and  the  Peninsula  eold  cross  and  the  Tower  and  Sword  of 
Portugal  hang  from  his  neck.  Background  light  brown. 

Signed  “J.  W.  P.,  Apsley  House,  London,  1821,”  near  the  right  shoulder. 

This  is  the  original  sketch  of  Lord  E.  Somerset  by  Pieneman,  for  his  large  Waterloo 
picture  now  in  the  Rijksmuseum,  Amsterdam. 

A correspondence  found  among  the  Apsley  House  papers,  between  M.  Pieneman, 
Lord  Clancarty  and  the  first  Duke  of  Wellington,  in  1820,  shows  that  the  artist,  after 
the  success  of  his  picture  of  the  Battle  of  Quatre  Bras  at  the  Brussels  Exhibition,  deter- 
mined to  produce  a large  painting  of  the  Battle  of  Waterloo.  It  appears  that  a certain 
Colonel  Hervey,  whose  acquaintance  he  made  at  Brussels,  suggested  many  details  for 
the  picture,  which  led  to  a sketch  of  the  proposed  painting,  together  with  a description 
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of  it,  being  sent  to  Lord  Clancarty,  the  British  Minister  at  Brussels,  with  a view  to 
its  submission  to  the  Duke.  Lord  Clancarty,  in  a letter  to  the  Duke,  suggests  that 
Pieneman  should  follow  the  sketch  to  London  in  order  to  take  the  Duke’s  views  on 
the  subject  of  the  picture,  as  well  as  to  obtain  sittings  from  the  Duke  himself  and  from 
such  other  persons  whose  portraits  the  Duke  would  like  included  in  the  composition, 
about  thirty,  more  or  less.  The  result  of  the  correspondence  was  a visit  of  Pieneman 
to  London,  and  as  the  sketch  above  described,  and  the  twelve  others,  in  this  collection, 
of  officers  present  at  the  Battle  of  Waterloo,  by  the  same  artist,  are  signed  “J.  W.  P., 
Apsley  House,  London,  1821,”  it  is  evident  that  they  are  some  of  the  original  sketches 
for  Pieneman’s  great  Waterloo  picture  now  at  Amsterdam, 

On  a counterfoil  in  one  of  the  Duke’s  old  cheque-books  is  the  following  entry  : — 
“1825,  July  21.  Mons.  Pieneman,  ;^4i7  i8r.  Payment  for  the  pictures  of  the  officers.” 
That  is,  therefore,  evidently  the  sum  the  Duke  paid  for  the  sketches  in  question. 

Bought  by  the  first  Duke  of  Wellingto?i,  \Z2^,  from  the  artist,  M.  Pieneman.  For  price  see  above. 


119  FRANgOIS  PASCAL  SIMON,  BARON  GERARD,  1770-1837. 

JOSEPH  BONAPARTE,  KING  OF  SPAIN. 

Canvas.  24I  x in. 

Joseph  Bonaparte,  eldest  son  of  Charles  Bonaparte,  and  eldest  brother  of  the  Great  Napoleon, 
was  born  1768.  In  1794  he  married  Julie  Clary.  He  was  King  of  Naples  1806-8,  and  King 
of  Spain  1808-13.  He  retired  to  the  United  States  under  the  name  of  Comte  de  Survilliers,  and 
later  lived  in  England  and  at  Florence,  where  he  died  in  1844.  With  regard  to  King  Joseph’s 
connection  with  the  principal  pictures  in  this  Collection,  see  Introduction. 

Bust.  Nearly  life  size.  Body  inclined  slightly  to  the  left  and  face  to  the 
front.  His  hair  is  brown,  and  is  combed,  without  parting,  in  thin  locks  over 
his  forehead,  which  is  high.  His  eyebrows  are  small  and  dark.  His  eyes  are 
light  brown.  His  nose  is  long,  and  his  mouth  small  and  well  formed,  with  a 
dimple  at  each  extremity.  He  is  clean-shaven  with  the  exception  of  very 
small  straight  whiskers.  Complexion  sallow.  His  face  is  thick  about  the  chin. 
He  wears  a green  uniform  with  orange  plastron  (probably  that  of  the  Chasseurs 
Napolitains  a Cheval),  and  gold  epaulettes.  From  his  neck  hangs  the  order 
of  the  Golden  Fleece.  On  his  breast  are  the  cross  of  the  Legion  of  Honour, 
that  of  a Spanish  order,  and  a large  star.  The  red  ribbon  of  the  Legion  of 
Honour  hangs  from  his  right  shoulder.  Background  dark. 

Signed  “ F.  Gerard”  near  the  right  arm. 


Captured  at  Vitoria,  1813.  See  Introduction. 


28o 


YELLOW  DRAWING  ROOM 


391  CHARLES  ROBERT  LESLIE,  R.A.,  1794-1859. 

ARTHUR  WELLESLEY,  FIRST  DUKE  OF  WELLINGTON,  K.G. 

Canvas.  15!  x 13I  in. 

Arthur  Wellesley,  Duke  of  Wellington,  Field- Marshal,  Commander-in-Chief  and  Statesman. 
Bom  1769;  died  1852. 

Sketch  representing  the  first  Duke  of  Wellington  looking  at  the  bust  of 
Napoleon,  whilst  at  a party  given  by  Baroness  Burdett-Coutts  at  her  residence 
in  Piccadilly.  The  Duke’s  back  is  turned  partially  to  the  spectator.  His  hair 
is  white.  He  is  in  evening  clothes,  with  the  star  of  the  Garter.  He  wears 
the  red  ribbon  of  the  Bath  round  his  neck.  Background  rough  and  indistinct. 

The  original  of  this  picture  is  in  the  possession  of  the  Baroness  Burdett-Coutts. 

Bought  by  the  second  Duke  of  Wellington. 


23  SIR  THOMAS  LAWRENCE,  P.R.A.,  17G9-1830. 

WILLIAM  CARR,  VISCOUNT  BERESFORD,  G.C.B. 

Canvas.  93  x 57^  i"- 

General.  Born  1768.  Entered  the  army  at  an  early  age,  and  early  distinguished  himself  in 
the  British  expedition  against  Corsica,  especially  at  Calvi  and  Bastia.  He  took  the  town  of  Martello, 
a name  perpetuated  in  the  defence  towers  planted  on  our  southern  coast.  After  serving  in  the  West 
Indies  and  other  parts  of  the  world,  he  went,  in  1808,  to  Portugal,  and  undertook  the  organisation 
of  the  Portuguese  army,  which  he  commanded  throughout  the  Peninsular  War.  He  defeated 
Marshal  Soult  at  Albuera  1811,  and  took  a distinguished  part  in  the  victories  at  Salamanca, 
Vitoria  and  Bayonne.  For  his  servnees  he  was  created  a Portuguese  field-marshal,  Duke  of  Elvas 
and  Marquess  of  Campo  Mayor  in  Portugal,  and  in  1814  received  a British  peerage  with  the  title 
of  Baron  Beresford.  In  that  year  he  went  on  a mission  to  Brazil,  and  afterwards  resumed  the 
command  of  the  Portuguese  army,  but  returned  to  England  in  1823,  when  he  was  raised  to  the  rank 
of  a viscount.  He  was  Master  of  the  Ordnance  from  1828  to  1830,  and  at  the  time  of  his  death 
was  Governor  of  the  Royal  Military  Academy  at  Woolwich,  Died  1854. 

Full  length.  Life  size.  Age  about  forty-five.  Body  inclined  to  the  right 
and  head  to  the  left.  The  top  of  the  head  is  bald,  with  a fringe  of  greyish 
hair  at  the  sides.  The  forehead  is  broad.  The  eyebrows  are  dark  and  straight. 
The  eyes  are  light  brown.  The  nose  is  somewhat  coarse  at  the  extremity. 
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The  mouth  is  straight  and  well  formed.  The  face  is  full,  and  he  has  a double 
chin.  Complexion  dark.  He  wears  the  uniform  of  a Portuguese  field-marshal, 
with  the  ribbon  and  star  of  the  Bath,  and  a second  star  which  is  indistinctly 
painted.  Over  his  shoulders  is  a red-lined  blue  cloak,  which  he  holds  together 
with  his  left  hand.  In  the  right  is  his  telescope.  He  stands  on  high  ground 
overlooking  a valley  traversed  by  a viaduct.  The  sky  is  cloudy. 

‘ Quarterly^  xcii.  468  : — “ The  Marshal  appears  in  the  uniform  of  those  Portuguese 

soldiers  who,  under  his  instructions,  became  the  ‘ fighting  cocks  ’ of  the  army 

Lawrence  has  given  with  truth  and  gusto  the  Herculean  build  of  Beresford ” 

^ January  8,  1853. 

Bought  by,  and  painted  fo7',  the  first  Duke  of  Wellington.  Delivered  by  the  executors  of 
Sir  Thofnas  Lawrence,  1830. 


170  GEORGE  DAWE,  R.A.,  1781-1829. 

AUGUST  NEITHARDT,  COUNT  VON  GNEISENAU. 

Canvas.  a8f  X 22f  in. 

Field-Marshal.  August  Neithardt  von  Gneisenau,  Count,  who  became  a distinguished  Prussian 
general  and  field-marshal,  was  born  1760.  He  was  well  known  for  his  participation  in  the  campaigns 
against  Napoleon  L,  and  also  as  a successful  military  reformer.  He  fought  under  Blucher,  1812-19, 
and  was  created  field-marshal  1829.  He  died  1831. 

Head  and  shoulders.  Life  size.  Age  about  fifty.  Body  facing  front  and 
head  inclined  to  the  right.  The  hair,  which  is  brown  and  thick  over  the  fore- 
head, is  brushed  forward  towards  the  cheeks.  The  forehead  is  broad  and  the 
face  massive.  The  eyebrows  are  brown  and  arched,  and  the  eyes  are  large 
and  blue.  His  nose  is  straight.  The  mouth  is  straight,  with  thin  lips.  Com- 
plexion florid.  He  wears  the  dark  double-breasted  uniform,  with  red  gold- 
embroidered  collar,  gold  aiguillettes  and  gold  buttons,  of  a Prussian  general. 
Round  his  neck  he  wears  the  crosses  of  St.  John  of  Prussia  and  Maria 
Theresa  of  Austria.  He  also  wears  the  Vladimir  of  Russia,  the  Iron  Cross 
and  another,  in  addition  to  a medal  indistinctly  painted.  On  the  left  breast  is 
the  star  of  the  Black  Eagle,  and  beneath  it  a second  Iron  Cross.  Background, 
blue  and  cloudy  sky. 

This  picture  is  one  of  three  bought  by  the  first  Duke  of  Wellmgton,  from  Messrs.  Colnaghi, 

for  15J.  The  other  two  are  Nos.  177  and  178  in  this  room. 
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17  JAN  WILLEM  PIENEMAN,  1779-1853. 

JOHN  COLBORNE,  LORD  SEATON,  G.C.B.,  G.C.H.,  G.C.M.G. 


Canvas.  25  x 2oJ-  in. 

Field-Marshal.  He  was  born  1778.  Joined  the  army  1794.  Held  important  commands  in 
the  Peninsular  War,  and  was  instrumental  in  defeating  the  charge  of  Napoleon’s  “Old  Guard”  at 
^Vaterloo.  Afterwards  Lieutenant-Governor  of  Guernsey  and  of  Upper  Canada.  Created  a peer 
1839  and  field-marshal  i860.  He  died  1863. 

Sketch.  Head  and  shoulders.  Life  size.  Age  about  forty-five.  Body  and 
head  inclined  to  the  left.  He  wears  a black  shako,  with  silver  chin-strap  resting 
on  the  peak.  He  has  a broad  square  forehead,  with  long  strongly-marked 
eyebrows.  His  eyes  are  brown  and  large,  and  his  nose  is  straight.  His 
mouth  is  small,  and  his  chin  long  and  square.  His  temples  are  flat.  His 
hair  is  short  and  tinged  with  grey,  and  his  whiskers  short,  straight  and  thin. 
His  ears  are  large.  Complexion  dark.  He  wears  a black  stock  over  a white 
linen  collar,  and  the  uniform  of  the  52nd.  A dark  cloak  is  thrown  over  his 

shoulders.  Background  dark. 

Signed  “J.  W.  P.,  Apsley  House,  London,  1821,”  near  his  right  shoulder. 

This  is  the  original  sketch  of  Lord  Seaton  by  Pieneman,  for  his  large  Waterloo  picture, 
now  in  the  Rijksmuseum,  Amsterdam. 

A correspondence  found  among  the  Apsley  House  papers,  between  M.  Pieneman, 
Lord  Clancarty  and  the  first  Duke  of  Wellington,  in  1820,  shows  that  the  artist,  after 
the  success  of  his  picture  of  the  Battle  of  Quatre  Bras  at  the  Brussels  Exhibition,  deter- 
mined to  produce  a large  painting  of  the  Battle  of  Waterloa  It  appears  that  a certain 
Colonel  Hervey,  whose  acquaintance  he  made  at  Brussels,  suggested  many  details  for 
the  picture,  which  led  to  a sketch  of  the  proposed  painting,  together  with  a description 
of  it,  being  sent  to  Lord  Clancarty,  the  British  Minister  at  Brussels,  with  a view  to 
its  submission  to  the  Duke.  Lord  Clancarty,  in  a letter  to  the  Duke,  suggests  that 
Pieneman  should  follow  the  sketch  to  London  in  order  to  take  the  Duke’s  views  on 
the  subject  of  the  picture,  as  well  as  to  obtain  sittings  from  the  Duke  himself  and  from 
such  other  persons  whose  portraits  the  Duke  would  like  included  in  the  composition, 
about  thirty,  more  or  less.  The  result  of  the  correspondence  was  a visit  of  Pieneman 
to  London,  and  as  the  sketch  above  described,  and  the  twelve  others,  in  this  collection, 
of  officers  present  at  the  Battle  of  Waterloo,  by  the  same  artist,  are  signed,  “J.  W.  P., 
Apsley  House,  London,  1821,”  it  is  evident  that  they  are  some  of  the  original  sketches 
for  Pieneman’s  great  Waterloo  picture  now  at  Amsterdam. 

On  a counterfoil  in  one  of  the  Duke’s  old  cheque-books  is  the  following  entry : — 
“ 1825,  July  21.  Mons.  Pieneman,  ;,C4i7  i8r.  Payment  for  the  pictures  of  the  officers.” 
That  is,  therefore,  evidently  the  sum  the  Duke  paid  for  the  sketches  in  question. 
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‘ Quarteily^  xcii.  468. 

Exhibited — National  Portrait  Exhibition,  1868,  where  it  was  erroneously  attributed  to 
H.  W.  Pickersgill,  R.A, 

Victorian  Exhibition,  New  Gallery,  r 89 1-92,  where  it  was  again  erroneously 
attributed  to  H.  W.  Pickersgill,  R.A, 

Bought  by  the  Jhst  Duke  of  Wellington,  1825,  from  the  a7  tist,  M.  Pieneman,  For  p7'ice  see  above. 


178  GEORGE  DAWE,  R.A.,  1781-1829. 

SIR  EDWARD  BARNES,  G.C.B. 

Ca7ivas.  28J  X 2 2f  in. 

Lieut-General.  He  was  born  1776,  joined  the  army  1792,  and  became  Lieut-General  1825. 
He  was  Commander-in-Chief  in  Ceylon  1823,  and  Governor  and  Commander-in-Chief,  East  Indies, 
i83r.  He  commanded  a brigade  at  the  battles  of  Vitoria,  Pyrenees,  Nivellc,  Nive  and  Orthes.  He 
served  during  the  campaign  of  1815  in  the  Netherlands  and  France  as  Adjutant-General,  and  was 
severely  wounded  at  the  battle  of  Waterloo.  For  his  services  he  was  awarded  a gold  cross  and 
three  clasps  for  actions  at  Martinique,  Guadeloupe,  Vitoria,  Pyrenees,  Nivelle,  Nive  and  Orthes. 
He  was  also  appointed  a Knight  Commander  of  the  Order  of  the  Bath,  a Knight  of  the  Austrian 
Order  of  Maria  Theresa,  and  of  the  First  Class  of  St.  Anne  of  Russia.  He  died  1838. 

Sketch.  Head  and  shoulders.  Life  size.  Age  about  thirty-four.  Body 
facing  front  and  head  turned  slightly  to  the  right.  His  hair  is  brown,  short 
and  curly.  His  forehead  is  high.  The  eyebrows  are  dark  and  arched.  The 
eyes  are  blue  and  almond-shaped.  The  nose  is  long  and  slightly  aquiline. 
The  mouth  is  well  shaped.  The  chin  is  long.  The  ears  are  prominent.  Com- 
plexion fair.  He  has  very  small  brown  whiskers  close  to  the  ears,  otherwise 
he  is  clean-shaven.  He  wears  a black  stock,  and  over  it  is  the  ribbon  of  the 
Bath,  with  cross  attached.  Below  this  is  the  large  Peninsula  medal.  He 
wears  the  red  uniform,  with  gold  aiguillettes,  of  a general.  On  his  right  breast 
he  wears  an  indistinctly-painted  star,  and  another  on  his  left,  together  with  a 
second  Peninsula  medal.  Over  his  left  shoulder  is  the  ribbon  of  the  Bath. 
Background,  blue  and  cloudy  sky. 


‘ Quarterly^  xcii.  468. 

This  picture  is  one  of  three  bought  by  the  first  Duke  of  Welli7igton,  1843,  from  Messrs.  Cobiaghi, 
I5J-.  The  other  two  are  Nos.  176  atid  177  m this  roo7n. 
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19  GEORGE  DAWE,  R.A.,  1781-1829. 

MIGUEL  RICARDO  DE  ALAVA. 

Canvas.  35^  x 27!  in. 

General.  Don  Miguel  Ricardo  de  Alava  was  born  at  Vitoria,  1771.  Of  his  early  history 
little  more  is  known  than  that  he  entered  the  Spanish  navy  when  very  young,  and  was  present  at 
the  battle  of  Trafalgar.  On  the  attempt  of  Napoleon  to  place  his  brother  Joseph  on  the  Spanish 
throne,  Alava  joined  the  patriots  and  served  under  more  than  one  of  his  countrjmien,  among 
others,  under  General  Castanos. 

By-and-by,  when  the  Cortes  decided  to  give  the  chief  command  of  the  Spanish  army  to  Lord 
Wellington,  Alava  was  attached  to  his  staff,  1811,  and  served  in  that  capacity  to  the  end  of  the 
war,  much  to  the  Duke’s  great  satisfaction.  After  Toulouse  he  returned  to  Spain,  where  he  was 
imprisoned  by  Ferdinand  VII.,  but  released  at  the  intercession  of  Wellington.  Spanish  Ambassador 
to  Holland,  and  afterwards  President  of  the  Cortes  1822.  After  the  war  with  France,  in  1823,  he 
retired  to  England,  but  returned  to  Spain  on  the  death  of  Ferdinand.  In  1834  Alava  was  Minister 
to  England,  but  in  1835  was  transferred  to  the  Emb.rssy  at  Paris.  When  the  return  of  Napoleon 
from  Elba  rendered  necessary  the  assembling  of  a British  army  in  Belgium,  Alava  joined  it  as 
Spanish  commissioner.  In  this  capacity  he  attended  the  Duke  throughout  the  brief  campaign  of 
1815,  and  was,  perhaps,  the  only  man  who  could  boast  of  having  taken  part  in  the  two  greatest 
victories  by  sea  and  land  which  ever  crowned  the  arms  of  England. 

He  began  as  a Royalist  and  ended  by  becoming  an  e.xtreme  Liberal.  While  in  an  inter- 
mediate state,  it  was  with  him  that  Lord  P'itzroy  Somerset  was  instructed  by  the  Duke  to  take 
counsel  as  to  the  readiest  means  of  reconciling  the  King  to  Liberal  institutions  which  were  not 
democratic ; but  the  negotiation  failed,  and  Alava  was  glad  to  escape  into  France.  The  Duke 
invited  him  to  come  over  to  England,  and  offered  him  either  apartments  in  Apsley  House,  or 
one  of  the  houses  on  the  Strathfieldsaye  estate  furnished  and  rent  free.  Madame  Alava  stood  in 
the  way;  but  she  died,  it  is  thought,  in  1828,  and  then  Alava  came  to  London. 

On  the  accession  of  Queen  Isabella  to  the  Spanish  throne,  Alava  returned  home,  and  was 
taken  into  favour  by  the  Queen-mother.  Soon  afterwards,  1834,  he  was  appointed  Spanish  Minister 
to  the  Court  of  St.  James’s,  rvhen  he  arranged  with  Lord  Palmerston  the  enlistment  of  an  English 
legion  which,  under  the  command  of  Sir  De  Lacy  Evans,  fought  on  the  side  of  the  Queen  against 
Don  Carlos.  He  died  1843. 

To  the  waist.  Life  size.  Age  about  forty-seven.  The  body  is  inclined  to 
the  left  and  the  head  to  the  front.  His  hair  is  black,  and  is  brushed  forward 
on  to  the  forehead  and  temples.  The  forehead  is  high  and  broad.  The  brows 
protrude.  The  eyebrows  are  black  and  strongly  defined.  The  eyes  are  large 
and  brown.  The  nose  is  somewhat  long.  The  upper  lip  is  long,  and  the 
mouth  is  large,  with  full  under  lip.  He  has  short,  scanty  black  diagonal 
whiskers,  otherwise  he  is  clean-shaven.  Complexion  dark.  He  wears  a stock 
over  a white  linen  collar,  and  under  it  is  seen  the  frill  of  his  shirt.  His 
uniform,  which  is  that  of  a Spanish  officer,  is  dark,  with  gold  buttons  and 
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stand-up  gold-embroidered  collar.  From  his  neck  hangs  the  cross  of  the  Bath. 
On  the  left  breast  he  wears  the  red  cross  of  Santiago.  He  is  enveloped  in 
a brown  cloak  with  black  collar  and  lining,  which  he  holds  together  in  front 
of  his  chest  with  his  right  hand.  Background  light  brown. 

Signed  “Geo.  Dawe,  R.A.,  pinxt,  Brussells,  1818,”  in  the  left  lower  corner. 

Bought  by  the  first  Duke  of  Wellington. 


177  GEORGE  DAWE,  R.A.,  1781-1829. 

GEBHARD  LEBRECHT,  PRINCE  VON  BLUCHER. 

Canvas.  28|-  X 22^  in. 

Field-Marshal.  Gebhard  Lebrecht  von  Bliicher,  born  at  Rostock,  1742.  Entered  the  Swedish 
army  when  quite  a youth,  and  fought  with  the  Swedes  in  the  Seven  Years’  War.  Was  taken 
prisoner  by  the  Prussians,  whose  service  he  subsequently  joined,  and  rose  to  the  rank  of  Captain. 
Conceiving  himself  neglected  by  Frederick  the  Great,  he  retired,  but  was  recalled  and  replaced  by 
Frederick  William  II.  on  his  accession,  and  fought  at  the  battle  of  Jena.  Commanded  the  centre 
of  the  Allied  Army  when  Prussia  entered  into  the  coalition  against  Napoleon,  distinguished  himself 
at  Lutzen  and  Leipsic,  and  fought  his  way  to  Paris,  which  he  entered  1814.  In  1815  Bliicher 
was  at  the  head  of  the  Prussian  army,  and  was  defeated  by  Napoleon  at  Ligny,  on  the  i6th  of 
June,  but  by  a masterly  flank-march,  joined  Wellington  at  5 o’clock  on  the  i8th,  in  time  to 
participate  in  the  final  defeat  and  pursuit  of  the  French  at  Waterloo.  A rough  and  fearless 

soldier,  brave  and  honest,  and  beloved  by  his  men.  He  died  1819. 

Head  and  shoulders.  Life  size.  Age  about  seventy-five.  The  body  faces 
front  and  the  head  is  inclined  left.  His  hair  is  white,  short  and  thin.  The 
forehead  is  high.  The  eyebrows  are  grey  and  broad.  The  eyes  are  blue. 
The  nose  is  short  and  aquiline.  The  moustache  is  brown  and  bushy,  nearly 
hiding  the  entire  mouth.  He  has  small  white  whiskers.  Complexion  fresh.  He 
wears  the  dark  double-breasted  uniform  of  a Prussian  general,  with  heavy  gold 
aiguillettes  and  gold  buttons.  The  cross  (probably)  of  St.  John  of  Prussia 
hangs  from  a black  and  white  ribbon  round  his  neck.  Beneath  it  is  the  Iron 
Cross  and  the  Prussian  medal  for  1813-14.  On  his  left  breast  he  wears  the 
stars  of  the  Bath,  the  Iron  Cross,  and  two  other  orders.  Over  his  left 
shoulder  he  wears  the  ribbon  of  the  Black  Eagle,  and  over  the  ribbon  hangs 
a miniature  of  George  IV.,  set  in  diamonds  and  surmounted  by  a royal  crown. 
Background  dark. 

This  picture  is  one  of  three  bought  by  the  first  Duke  of  Wellington,  1843,  from  Messrs.  Colnaghi, 
^5^-  The  other  two  are  176  and  178  in  this  room. 

Exhibited — New  Gallery,  Hanover  Exhibition,  1890-1. 
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21  JAN  WILLEM  PIENEMAN,  1779-1853. 

SIR  GEORGE  COOKE,  K.C.B. 

Canvas.  26  x 20 J vi. 

General.  He  entered  the  rst  Foot  Guards  1784.  He  was  Lieut.-Governor  of  Portsmouth 
1819.  He  served  in  Flanders  during  the  expedition  of  1794,  and  in  that  to  the  Helder  1799, 
when  he  was  wounded.  He  commanded  the  3rd  Battalion  ist  Guards  in  the  Scheldt  Expedition 
1809.  In  1811  he  went  to  Cadiz  with  his  battalion,  where  he  succeeded  to  the  command  of  a 
Division  of  Lord  Wellington’s  Army.  He  landed  in  Holland  with  a Brigade  of  Guards  1813,  com- 
manded a Division  at  the  two  attacks  on  Antwerp  1814,  was  taken  prisoner  at  Bergenos,  and 
commanded  the  ist  Infantry  Division  of  the  Army  of  the  Netherlands  under  the  Duke  of 
Wellington;  was  present  at  Quatre  Bras  1815,  and  at  Waterloo  the  same  year,  when  he  lost  his 
left  arm.  He  died  1837. 

Sketch.  Head  and  shoulders.  Life  size.  Age  about  fifty.  Body  and  head 
inclined  to  the  left.  He  wears  a cocked  hat.  His  hair  is  light,  tinged  with 
grey.  His  eyebrows  are  light.  His  eyes  are  large,  blue,  almond-shaped  and 
open.  His  nose  is  short.  His  upper  lip  is  long  and  mouth  small,  with  lips 
set.  He  has  small  light  whiskers  tinged  with  grey,  otherwise  he  is  clean-shaven. 
His  chin  is  broad.  Complexion  fresh.  He  wears  the  red  uniform,  with  gold 
epaulettes  and  aiguillettes,  of  a general.  He  wears  the  star  of  the  Bath,  and 
from  his  neck  hangs  the  cross  of  the  same  order.  Background  light  brown. 

Signed  “ J.  W.  P.,  Apsley  House,  London,  1821,”  near  the  arm,  left. 

This  is  the  original  sketch  of  Sir  George  Cooke  by  Pieneman,  for  his  large  Waterloo 
picture  now  in  the  Rijksmuseum,  Amsterdam. 

A correspondence  found  among  the  Apsley  House  papers,  between  M.  Pieneman, 
Lord  Clancarty  and  the  first  Duke  of  Wellington,  in  1820,  shows  that  the  artist,  after 
the  success  of  his  picture  of  the  Battle  of  Quatre  Bras  at  the  Brussels  Exhibition,  deter- 
mined to  produce  a large  painting  of  the  Battle  of  Waterloo.  It  appears  that  a certain 
Colonel  Hervey,  whose  acquaintance  he  made  at  Brussels,  suggested  many  details  for 
the  picture,  which  led  to  a sketch  of  the  proposed  painting,  together  with  a description 
of  it,  being  sent  to  Lord  Clancarty,  the  British  Minister  at  Brussels,  with  a view  to 
its  submission  to  the  Duke.  Lord  Clancarty,  in  a letter  to  the  Duke,  suggests  that 
Pieneman  should  follow  the  sketch  to  London  in  order  to  take  the  Duke’s  views  on 
the  subject  of  the  picture,  as  well  as  to  obtain  sittings  from  the  Duke  himself  and  from 
such  other  persons  whose  portraits  the  Duke  would  like  included  in  the  composition, 
about  thirty,  more  or  less.  The  result  of  the  correspondence  was  a visit  of  Pieneman 
to  London,  and  as  the  sketch  above  described,  and  the  twelve  others,  in  this  collection. 
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of  officers  present  at  the  battle  of  Waterloo,  by  the  same  artist,  are  signed  “ J.  W,  P,, 
Apsley  House,  London,  1821,”  it  is  evident  that  they  are  some  of  the  original  sketches 
for  Pieneman’s  great  Waterloo  picture  now  at  Amsterdam. 

On  a counterfoil  in  one  of  the  Duke’s  old  cheque-books  is  the  following  entry : — 
“ 1825,  July  21,  Mons.  Pieneman,  ;^4i7  i8r.  Payment  for  the  pictures  of  the  officers.” 
That  is,  therefore,  evidently  the  sum  the  Duke  paid  for  the  sketches  in  question. 

Bought  by  the  first  Duke  of  Wellington,  1825,  fi-om  the  artist,  M.  Pienema7i.  For  price  see  above. 


26  JAN  WILLEM  PIENEMAN,  1779-1853. 

LIEUT.-COLONEL  WILLIAM  THORNHILL. 

Canvas.  28 J x 21 J in. 

He  entered  the  23rd  Foot  1799,  and  joined  the  7th  Light  Dragoons  as  Captain  1806.  Served 
in  the  Peninsula,  and  received  medal  and  clasps  for  Sahagun,  Benevente,  Orthes  and  Toulouse. 
He  was  present  also  at  the  battle  of  Waterloo  as  A.D.C.  to  Lord  Uxbridge,  where  he  was  severely 
wounded.  He  died  1850. 

Sketch.  Head  and  shoulders.  Life  size.  Age  about  forty.  Body  and 
head  inclined  to  the  left.  He  wears  a high  black  gold-embroidered  shako, 
with  feathers.  The  hair  is  short  and  red,  as  are  his  small  whiskers.  The 
eyes  are  blue  and  round.  The  nose  is  long  and  aquiline.  Complexion  sallow. 
The  moustache  is  fair  and  short,  and  he  has  a slight  tuft  of  hair  on  his  chin. 
He  is  in  the  gold-embroidered  jacket  of  the  7th  Hussars.  He  also  wears  the 
ribbon  of  the  Waterloo  medal  and  a blue  ribbon  is  seen  beneath  the  top  of 
his  sling  jacket.  Background  dark. 

Signed  “ W.  J.  P,,  Apsley  House,  London,  1821,”  left. 

This  is  the  original  sketch  of  Lieut.-Col.  William  Thornhill  by  Pieneman,  for  his 
large  Waterloo  picture  now  in  the  Rijksmuseum,  Amsterdam. 

A correspondence  found  among  the  Apsley  House  papers,  between  M.  Pieneman, 
Lord  Clancarty  and  the  first  Duke  of  Wellington,  in  1820,  shows  that  the  artist,  after 
the  success  of  his  picture  of  the  Battle  of  Quatre  Bras  at  the  Brussels  Exhibition,  deter- 
mined to  produce  a large  painting  of  the  Battle  of  Waterloo.  It  appears  that  a certain 
Colonel  Hervey,  whose  acquaintance  he  made  at  Brussels,  suggested  many  details  for 
the  picture,  which  led  to  a sketch  of  the  proposed  painting,  together  with  a description 
of  it,  being  sent  to  Lord  Clancarty,  the  British  Minister  at  Brussels,  with  a view  to 
its  submission  to  the  Duke.  Lord  Clancarty,  in  a letter  to  the  Duke,  suggests  that 
Pieneman  should  follow  the  sketch  to  London  in  order  to  take  the  Duke’s  views  on 
the  subject  of  the  picture,  as  well  as  to  obtain  sittings  from  the  Duke  himself  and  from 
such  other  persons  whose  portraits  the  Duke  would  like  included  in  the  composition, 
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about  thirty,  more  or  less.  The  result  of  the  correspondence  was  a visit  of  Pieneman 
to  London,  and  as  the  sketch  above  described,  and  the  twelve  others,  in  this  collection, 
of  officers  present  at  the  Battle  of  Waterloo,  by  the  same  artist,  are  signed  “ J.  W.  P., 
Apsley  House,  London,  1821,”  it  is  evident  that  they  are  some  of  the  original  sketches 
for  Pieneman’s  great  Waterloo  picture  now  at  Amsterdam. 

On  a counterfoil  in  one  of  the  Duke’s  old  cheque-books  is  the  following  entry  : — 
“1825,  July  21.  Mons.  Pieneman,  i8r.  Payment  for  the  pictures  of  the  officers.” 

That  is,  therefore,  evidently  the  sum  the  Duke  paid  for  the  sketches  in  question. 

Bought  by  the  first  Duke  of  We//iugtou,  182^,  from  the  artist^  M.  Pienetnan.  For  price  see  above. 


16  SIR  THOMAS  LAWRENCE,  P.R.A.,  1769-1830. 

THOMAS  GRAHAM,  LORD  LYNEDOCH,  G.C.B.,  G.C.M.G. 

Canvas.  93  x 57f  in. 

Lieut. -General.  He  was  born  1748.  Lieut.-colonel  1794.  Colonel  1795.  Served  with  dis- 
tinction at  Mantua,  1796,  and  Messina,  1799.  Commanded  a brigade  in  the  Walcheren  expedition. 
Major  general  1809.  Lieut.-general  1810.  Served  with  great  distinction  in  the  Peninsular  War, 
gaining  the  battle  of  Barossa,  and  commanding  brigades  at  the  siege  of  Ciudad  Rodrigo  and  the 
battle  of  Vitoria.  He  received  the  thanks  of  Parliament  for  his  services  and  was  raised  to  the 
peerage.  He  died  1843. 

Full  length.  Life  size.  Age  about  sixty.  Body  to  the  front,  face  inclined 
to  the  right.  His  hair  is  white  and  short.  The  forehead  is  high.  The  eye- 
brows are  dark,  long  and  straight.  The  eyes  are  grey.  The  nose  is  slightly 
aquiline.  The  upper  lip  is  long.  The  mouth  is  straight,  with  full  lower  lip. 

Complexion  fair.  He  wears  the  uniform,  with  gold  aiguillettes,  white  breeches 
and  Hessian  boots,  of  a general.  A cloak  is  over  his  right  shoulder.  He 
wears  the  star  of  the  Bath.  Under  the  coat  he  wears  the  ribbon  and  cross 
of  the  Bath.  On  his  chest  is  the  gold  Peninsula  cross.  He  stands  on  high 
ground  overlooking  a lake,  beyond  which  are  buildings  and  then  another  lake, 
left.  The  sky  is  cloudy. 

‘ Quarterly,'  xcii.,  468, 

'•  Athencsum^  January  8,  1853. 

Bryan,  ^Dictionary,  etc.'  (1889),  ii,  29. 

Bought  by  the  first  Duke  of  Wellington,  1817,  fro?n  the  artist,  who  painted  the  picture  to  order, 
for  ;^2io.  Delivered  by  the  executors  of  Sir  Thomas  Lawrence,  1830. 

Exhibited — National  Portrait  Exhibition,  1868. 
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179  JOHN  PRESCOTT  KNIGHT,  R.A.,  1803-1881. 

THE  RIGHT  HONOURABLE  SIR  GEORGE  MURRAY,  G.C.B. 

Canvas.  35^  X 27 J in. 

General.  He  was  born  1772,  and  entered  the  army  1789.  Distinguished  himself  in  every 
quarter  of  the  globe  by  his  military  achievements,  and  as  Quartermaster-General  in  the  Peninsular 
War.  In  1812  was  appointed  Governor-General  of  Canada,  but  resigned  on  Napoleon’s  return  from 
Elba  and  joined  the  army  in  France.  In  1828  he  became  Secretary  of  State  for  the  Colonies, 
and  in  1834  filled  the  office  of  Master-General  of  Ordnance.  Sir  George  was  the  editor  of  the 
‘Marlborough  Despatches.’  He  died  1846. 

Kit-cat.  Life  size.  Age  about  sixty-five.  Seated  in  a red  arm-chair,  body 
inclined  slightly  to  the  left  and  face  to  the  front.  His  hair  is  nearly  white, 
and  is  brushed  off  the  forehead,  which  is  high,  and  on  to  the  temples.  He 
has  short,  white  and  scarcely  perceptible  whiskers,  otherwise  he  is  clean-shaven. 
The  forehead  is  high  and  the  brows  are  prominent.  Eyebrows  nearly  white. 
The  eyes  are  light  blue.  The  nose  is  straight  and  upper  lip  long.  The  mouth 
is  small,  with  full  lower  lip.  Complexion  fair.  He  wears  a black  neck-cloth, 
and  a black  frock  coat  (open  in  front)  and  waistcoat,  over  which  is  the  red 
ribbon  of  the  Grand  Cross  of  the  Bath.  On  his  coat  is  the  star  of  the  same 
order.  His  right  arm  rests  on  the  arm  of  the  chair,  as  does  his  left  elbow. 
In  his  left  hand  is  a book.  Background  reddish  brown. 

‘ Quarterly,'  xcii.,  468. 

Bought  by  the  first  Duke  of  Wellington,  i8^j,  from  the  artist,  Mr.  Knight,  for  ^^63. 

Exhibited — National  Portrait  Exhibition,  1868. 


13  PAINTER  UNKNOWN. 

SIR  HENRY  WILLOUGHBY  ROOKE,  C.B.,  K.C.H. 

Canvas.  29J  x 24J  in. 

Major-General.  He  was  born  1782,  and  joined  the  3rd  Guards  1798.  He  served  in  Holland 
1799  and  1813.  He  was  present  at  the  battle  of  Quatre  Bras  and  at  Waterloo  as  Assistant  Adjutant- 
General.  He  retired  1832.  He  died  1869. 

Sketch.  To  the  waist.  Life  size.  His  hair  is  grey  and  curly.  His 

forehead  is  high,  and  his  eyebrows  are  dark  grey  and  strongly  marked.  His 

eyes  are  light  blue  and  large.  His  nose  is  short  and  rather  thick.  His  lips 
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are  slightly  parted.  The  face  is  round  and  full.  Complexion  ruddy.  He  wears 
a black  stock,  white  frill,  and  the  uniform  of  the  3rd  Guards,  red,  with  blue 
facings  (the  lapels  turned  back  at  the  chest),  and  epaulettes.  Background 
dark. 

Bought  by,  or  presented  to,  the  first  Duke  of  Wellington. 


30  SIR  WILLIAM  BEECHEY,  R.A.,  1753-1839. 

SIR  TPIOMAS  PICTON,  G.C.B. 

Canvas.  2^  x 24P  in. 

General.  He  descended  from  an  ancient  family  in  Pembrokeshire,  was  the  son  of  Thomas 
Picton,  Esq.,  of  Poyston,  and  was  born  1758.  At  the  early  age  of  thirteen  he  received  an  ensigncy 
in  the  12th  Regiment  of  Foot,  and  served  for  some  years,  first  at  Gibraltar  and  then  in  the  West 
Indies,  where  he  rapidly  rose  in  his  profession.  In  1809  General  Picton  commanded  a brigade 
employed  in  the  siege  of  P'lushing,  of  which  fortress  he  was  afterwards  appointed  Governor. 
Ill-health  compelled  him  to  return  to  England,  whence  he  was  soon  again  summoned  to  join  the 

staff  of  the  army  in  the  Peninsula,  The  Marquess  of  Wellington  gave  him  the  command  of  the 

Third  Division.  Picton  distinguished  himself  at  the  battles  of  Busaco,  Vitoria  and  Orthes,  and  at 
the  sieges  of  Badajoz  and  Ciudad  Rodrigo.  On  his  return  to  England  he  was  elected  to  represent 
the  borough  of  Pembroke  in  Parliament,  and  received  in  his  place  the  thanks  of  the  Plouse  of 
Commons,  delivered  by  the  Speaker.  He  was  again  summoned  to  active  service,  and  fell  at  the 

head  of  his  division  on  the  field  of  Waterloo,  struck  from  his  horse  by  a bullet  on  the  temple, 

1815. 


To  the  waist.  Life  size.  Age  fifty-seven.  Body  to  the  front,  face  inclined 
very  slightly  to  the  right.  His  hair,  which  is  grey  and  short,  stands  up  abov^e 
the  forehead,  and  is  brushed  forward  at  the  temples.  The  forehead  is  high  and 
broad.  The  brows  protrude,  and  the  eyebrows  are  slightly  indicated.  The  eyes 
are  brown  and  large.  The  nose  slightly  aquiline.  The  upper  lip  is  long.  The 
mouth  is  wide,  straight  and  protruding.  He  is  clean-shaven.  Complexion 
florid.  He  wears  a black  stock  over  a white  collar,  and  under  it  a white 
frill  is  seen.  He  wears  the  red  uniform,  with  dark  stand-up  gold-embroidered 
collar,  of  a general.  He  wears  the  ribbon  and  star  of  the  Grand  Cross  of  the 
Bath,  under  which  is  another  Star  indistinctly  painted.  Under  the  ribbon  of  the 
Bath  is  that  of  the  Tower  and  Sword  of  Portugal.  From  his  neck  hangs  the 
Tower  and  Sword  by  a blue  ribbon.  He  also  wears  the  Peninsula  cross  with 
four  clasps,  and  gold  aiguillettes.  Background  dark  above,  lighter  below. 

On  a label  at  the  back  is  written,  “ Painted  a fortnight  before  his  death.” 
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On  October  16,  1839,  Colonel  Gurwood  writes  to  the  first  Duke  of  Wellington  as 
follows  : — “ I have  secured  the  portrait  of  Sir  Thomas  Picton  by  Sir  William  Beechey. 
I could  not  get  a bargain  in  proportion  to  what  Mr.  Colnaghi  gave  for  it.  I gave  him 
20  guineas  for  it.  Several  artists  have  seen  it  who  think  it  a good  portrait.  Sir  F.  Stovin 
thinks  the  likeness  excellent.” 

‘ Qitarte?!}!  xcii.  468. 

Bought  by  the  first  Diike  of  Wellington,  1839,  from  Mr.  Colnaghi,  for  JC21. 

Exhibited — National  Portrait  Exhibition,  1868. 


9 JAMES  HALL,  1797-1854. 

COLONEL  GURWOOD,  C.B. 

Ca?tvas.  49j  X 39  in. 

Colonel  John  Gurwood,  editor  of  the  ‘Wellington  Despatches,’  entered  the  52nd  Foot  1808, 
and  served  with  it  in  the  Peninsula  till  1812.  At  the  assault  of  Ciudad  Rodrigo,  in  leading  the 
forlorn  hope  at  the  lesser  breach,  he  received  a wound  on  the  head  from  a musket  ball  which 
affected  him  for  life.  On  this  occasion  he  took  the  Governor,  General  Banier,  prisoner,  whose 
sword  was  presented  to  him  by  Lord  Wellington.  He  served  with  great  credit  during  the  remaining 
campaigns  of  the  war  and  was  severely  wounded  at  Waterloo.  Having  been  private  secretary  to 

the  Duke  of  Wellington  he  undertook  the  office  of  editing  the  ‘ Despatches,’  and  was  appointed 

Deputy  Lieutenant  of  the  Tower  by  the  Duke  in  testimony  of  his  high  opinion  of  his  services. 
He  died  1845. 

To  the  knees.  Nearly  life  size.  Age  about  forty-five.  Body  turned  to  the 
right,  face  slightly  to  the  front.  His  hair  is  brown,  and  his  whiskers,  of  the 
same  colour,  are  long,  straight  and  thin.  The  forehead  is  broad,  the  brows  are 
heavy,  and  the  eyebrows  are  dark  and  thick.  The  eyes  are  small,  almond- 
shaped  and  dark.  The  nose  is  somewhat  coarse.  The  mouth  is  straight,  with 

lips  set.  The  chin  protrudes.  Complexion  fair.  He  wears  the  uniform  of 

esquire  to  the  Duke  of  Wellington,  as  Knight  of  the  Bath,  which  consists  of  a 
round,  soft,  black  hat,  a round  frill  collar,  and  a white  sleeveless  coat  over  a 
red  silk  undercoat.  In  his  right  hand  he  holds  the  Duke’s  banneret.  On  his 
chest  is  the  Waterloo  medal.  Background  grey. 

This  picture  is  dated  at  the  back,  “ 1837.” 

‘ Qua7'terly^  xcii.  469. 

Bought  by  the  first  Duke  of  Wellmgton. 

Exhibited — National  Portrait  Exhibition,  1868. 
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103  JOHN  HAYTER,  1800-1895. 

STAPLETON  COTTON,  VISCOUNT  COMBERMERE,  G.C.B.,  K.S.T. 

Canvas.  55!  x 43}  in. 

Field-Marshal.  The  second  son  of  Sir  Robert  Salusbury  Cotton,  Bart.  Born  1773.  Educated 
at  Westminster.  Served  with  great  distinction  under  Wellesley  and  Cornwallis  in  India,  and,  as 
commander  of  the  allied  cavalry  in  the  Peninsular  War,  was  second  in  command  at  the  battle  of 
Salamanca.  In  1826  he  headed  the  troops  at  the  siege  and  capture  of  Bhurtpore.  His  last  public 
duty  was  in  April  1863,  at  the  marriage  of  the  Prince  and  Princess  of  Wales,  when  in  the  ninetieth 
year  of  his  age,  and  the  seventy-third  of  his  military  service,  he  attended  as  Gold  Stick  in  Brigade 
\V''aiting. 

He  is  represented  in  the  uniform  of  the  ist  Life  Guards — red  coatee, 
cuirass,  jack  boots,  etc.,  standing  on  high  ground  in  front  of  his  charger,  at 
whose  head  stands  a trooper  of  the  same  regiment.  He  has  short  dark  hair, 
dark  eyebrows,  large  dark  eyes,  a long  nose,  brown  moustache  and  pointed 
chin.  From  his  neck  hangs  the  large  Peninsula  gold  cross,  and  he  also  wears 
the  small  one.  In  his  right  hand  is  his  helmet.  He  carries  his  sword  under 
his  left  arm.  On  lower  ground,  right,  is  a group  of  soldiers  and  horses  round 
a standard.  The  sky  is  stormy. 

Signed  at  the  back,  “John  Hay  ter  pin.xit,  1839.” 


‘ Quartcrlyl  xcii.  468. 


Bought  by  or  presented  to  the  first  Duke  ofi  Wellington. 
Exhibited — National  Portrait  Exhibition,  1S68. 
Engraved  by  Samuel  Reynolds,  1841. 


102  SIR  WILLIAM  BEECHEY,  R.A.,  1753-1839. 

HORATIO,  VISCOUNT  NELSON. 

Canvas.  S3f  X 43i 

Horatio  Nelson  was  the  fourth  son  of  the  Reverend  Edmund  Nelson,  and  was  bom  1758. 
He  entered  the  navy  as  a midshipman  in  his  twelfth  year,  under  his  uncle.  Captain  Suckling,  of  the 
“ Raisonnable,”  a 64-gun  ship.  In  1779  he  attained  the  rank  of  post-captain.  Within  the  limits 
of  this  notice  it  is  impossible  even  to  enumerate  his  services.  It  must  suffice  to  say  that  in  1798 
he  achieved,  off  Aboukir,  the  great  victory  of  the  Nile,  over  the  fleet  which  had  just  conveyed  the 
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French  army  to  Egypt.  At  the  siege  of  Calvi,  1794,  he  lost  the  sight  of  an  eye,  and  at  Teneriffe, 
in  1797,  his  right  arm.  In  1801  he  appeared  off  Copenhagen.  In  1805  Nelson  encountered  the 
French  and  Spanish  fleets  off  Cape  Trafalgar.  His  memorable  signal — “England  expects  every  man 
to  do  his  duty” — will  ever  be  connected  with  this  last  conflict  of  the  hero.  On  October  21,  at 
1 . 25,  he  received  his  death  wound  by  a musket-ball  from  the  “ Redoutable.”  He  had  a public 
funeral,  and  was  buried  in  St.  Paul’s,  January  9,  1806. 

To  the  knees.  Life  size.  Age  about  forty- four.  His  hair  is  grey  and  parted 
in  the  centre.  His  eyebrows  are  darker.  His  eyes  are  large,  blue  and  sunken. 
His  nose  is  pointed.  His  mouth  is  broad.  Complexion  fair.  He  wears  the 
blue,  gold-embroidered  coat  with  gold  epaulettes,  and  white  waistcoat  and 
breeches,  of  an  admiral.  From  his  neck  hangs  the  gold  medal  of  St.  Vincent, 
and  that  of  the  Nile.  On  his  breast  are  the  stars  of  the  Bath  and  St.  Fer- 
dinand of  the  two  Sicilies,  and  that  of  the  Ottoman  Order  of  the  Turkish 
Empire.  He  wears  the  red  Ribbon  of  the  Bath,  and  beneath  it  that  of 
St.  Ferdinand  of  the  two  Sicilies,  with  the  cross  of  the  order  at  the 
extremity.  His  right  sleeve  is  looped  up,  and  his  left  arm  hangs  loose  by  his 
side.  Close  to  him,  left,  is  a cannon,  over  which  are  a flag  and  a stanchion 
and  rope.  The  sky  is  dark  and  stormy. 

‘ Quarterly^  xcii.  468. 

Athenautti^  January  8,  1853. 

Bought  hy  or  presented  to  tJu  first  Duke  of  Wellington. 


180  SIR  WILLIAM  ALLAN,  R.A.,  1782-1850. 

THE  BATTLE  OF  WATERLOO. 

Panel.  46^  X 122  in. 

The  following  is  the  artist’s  description  of  his  picture,  which  is  pasted  on  the  back  of  the 
panel : — 

“ Waterloo. 

“ i8l/t  Jtine  1815.  Half -past  seven  o'clock  p.m. 

“The  picture  represents  the  last  desperate  effort  of  Napoleon  to  force  the 
left  centre  of  the  allied  army  and  turn  their  position.  In  the  centre  of  the 
picture  are  several  battalions  of  the  Imperial  Guard,  formed  into  one  massive 
column,  led  on  by  Marshal  Ney,  who,  in  endeavouring  to  ascend  the  rising 
ground  occupied  by  the  British,  is  received  in  front  by  Captain  Bolton’s  Battery, 
while  General  Maitland’s  Brigade  of  Guards  attack  the  French  on  their  right. 
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and  General  Adams’  Brigade  assail  their  left.  This  combined  attack  throws 
the  head  of  the  French  column  into  irreparable  confusion,  perceiving  which, 
the  Duke  of  Wellington,  who,  with  his  staff,  is  immediately  behind  Captain 
Bolton’s  Battery,  orders  the  general  advance  of  the  allied  army,  covered  by  a 
range  of  batteries  seen  on  the  right  and  left  of  the  Duke’s  position.  To  the 
left  of  the  Duke  is  the  village  of  Mont  St.  Jean  and  that  of  Waterloo,  of  which 
the  church  spire  is  alone  visible.  In  the  distance  is  the  forest  of  Soignies. 
The  farm  of  La  Haye  Sainte  is  seen  at  the  bottom  of  the  slope,  close  to 
the  road  from  Brussels  to  Genappe  ; a little  above  the  farm-house  is  the  cross 
road  to  Wavres,  and  the  hedge-row,  where,  during  the  early  part  of  the  day, 
the  battle  raged  furiously,  and  where  Picton  fell.  In  the  neighbourhood  of 
the  farm,  and  along  the  line  towards  Planchenoit,  the  French  are  seen  in  full 
retreat.  On  the  extreme  left  of  the  spectator,  the  23rd  Light  Dragoons  are 
driving  back  the  French  Cuirassiers  from  their  final  attempt  to  silence  the 
guns  at  the  north-east  angle  of  Hougoumont,  from  whence  the  smoke  is 
issuing,  the  Chateau  being  then  in  flames.  Beyond  the  smoke  is  the  71st 
Regiment,  above  which  is  seen  the  Nivelles  road  and  the  Church  of  “ Braine 
La  Leude”  in  the  extreme  distance.  Napoleon  and  his  staff  form  the  principal 
group  in  the  foreground,  comprising  Soult,  Bertrand,  Drouet,  Lab6doyere,  etc. 

{Signed)  William  Allan, 

“ 72  Great  King  Street,  Edinburgh,  and  34  King  Street,  Covent  Garden.” 

This  picture  is  signed  “William  Allan  Pinxt,  1843,”  right  lower 

corner. 


^ Times,'  May  9,  1843: — “This  picture  contains  a very  correct  notion  of  the  battle. 
It  is  in  the  proper  sense  of  the  word  ‘graphic’;  it  is  painted  after  the  manner  in  which 
some  of  the  battles  in  the  campaigns  of  Marlborough  and  his  contemporaries  are  repre- 
sented. The  divisions,  battalions  and  regiments  are  all  defined,  and  the  plan  and 
circumstances  of  the  battle  may  be  traced  with  accuracy.  As  a work  of  pictorial  art 
it  has  also  high  claims ; it  is  full  of  life,  the  distances  all  well  preserved,  the  groups  well 
arranged,  and  the  general  composition  combined.  We  believe  it  has  been  purchased  by 
the  Duke  of  Wellington.” 

^ Aihenceum,'  March  2,  1850,  alluding  to  the  death  of  Sir  William  Allan: — “Of  the 
works  of  Allan  after  his  election  [as  R.A.]  the  principal  were  . . . ‘ Waterloo,  i8th  June, 
1815,  half-past  seven  o’clock  p.m.’  . . . exhibited  1844;  ...  Of  these,  the  ‘Waterloo’ 
was  bought  at  the  Exhibition  by  the  Duke  of  Wellington ; who  passed  this  criticism  on 
it : — ‘ Good — very  good ; not  too  much  smoke.’  ” 

‘ Quarterly,'  xcii.  468  : — “ The  Duke,  who  never  missed  the  Royal  Academy  dinner, 
was,  during  a preliminary  lounge,  struck  with  this  picture — the  work  of  one  who  had, 
among  other  incidents  of  an  adventurous  youth,  seen  what  battles  are  — the  late 
Sir  William  Allan — ....  enquired  for  the  artist  and  secured  it  on  the  spot.” 
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'■Illustrated  Lofidon  News,'  November  20,  1852. 

' AthencEumJ  January  8,  1853, 

Bryan,  ‘ Dictionary,  etc.’  (1886),  i.  20. 

Chatnplin,  ‘ Cyclopaedia,  etc.,'  i.  27. 

Bought  by  the  first  Duke  of  Wellington,  1843,  from  the  artist,  for 

Exhibited — Royal  Academy,  1843. 

Mr.  Hill’s  Galleries,  Edinburgh,  1851. 


181  JAN  WILLEM  PIENEMAN,  1779-1853. 

GENERAL  JAMES  SHAW  KENNEDY,  K.C.B. 

Canvas,  iij  x 9 in. 

James  Shaw  (he  did  not  take  the  name  of  Kennedy  till  about  1834)  was  born  1788.  He 
joined  the  army  in  1805,  and  saw  much  active  service,  notably  in  Spain.  He  was  present  at 
Quatre  Bras  and  Waterloo.  He  raised  and  organised  the  Royal  Irish  Constabulary,  of  which  he 
became  Inspector-General  1836.  He  became  Major-General  1846,  Lieut.-General  1854,  General 
1862,  and  K.C.B.  1863.  Sir  Charles  Napier  said  of  him:  “One  of  Sir  John  Moore’s  men, 
distinguished  in  peace  and  war  by  great  intrepidity,  administrative  talent,  and  commanding  decision 
of  character.”  He  died  1865. 

Sketch.  Head  and  shoulders.  Less  than  half  life  size.  Age  about  thirty- 
three.  The  body  and  head  are  inclined  to  the  right.  The  hair  is  light  and 
curly.  The  forehead  is  high.  The  eyebrows  are  dark,  and  the  eyes  are  large 
and  brown.  The  nose  is  somewhat  thick  and  short.  The  upper  lip  is  long 
and  the  mouth  small,  with  thick  lips.  He  has  straight,  narrow  whiskers,  brushed 
forward,  otherwise  he  is  clean-shaven.  Complexion  florid.  He  wears  the  red 
uniform,  with  blue  collar  and  gold  epaulettes,  of  a general.  Background  dark. 

Signed  “J.  W.  P.,  Apsley  House,  London,  1821,”  above  the  shoulder,  right. 

This  is  the  original  sketch  of  James  Shaw  Kennedy  by  Pieneman,  for  his  large 
Waterloo  picture  now  in  the  Rijksmuseum,  Amsterdam. 

A correspondence  found  among  the  Apsley  House  papers,  between  M.  Pieneman, 
Lord  Clancarty  and  the  first  Duke  of  Wellington,  in  1820,  shows  that  the  artist,  after 
the  success  of  his  picture  of  the  Battle  of  Quatre  Bras  at  the  Brussels  Exhibition,  deter- 
mined to  produce  a large  painting  of  the  Battle  of  Waterloo.  It  appears  that  a certain 
Colonel  Hervey,  whose  acquaintance  he  made  at  Brussels,  suggested  many  details  for 
the  picture,  which  led  to  a sketch  of  the  proposed  painting,  together  with  a description 
of  it,  being  sent  to  Lord  Clancarty,  the  British  Minister  at  Brussels,  with  a view  to 
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its  submission  to  the  Duke.  Lord  Clancarty,  in  a letter  to  the  Duke,  suggests  that 
Pieneman  should  follow  the  sketch  to  London  in  order  to  take  the  Duke’s  views  on 
the  subject  of  the  picture,  as  well  as  to  obtain  sittings  from  the  Duke  himself  and  from 
such  other  persons  whose  portraits  the  Duke  would  like  included  in  the  composition, 
about  thirty,  more  or  less.  The  result  of  the  correspondence  was  a visit  of  Pieneman 
to  London,  and  as  the  sketch  above  described,  and  the  twelve  others,  in  this  collection, 
of  officers  present  at  the  Battle  of  Waterloo,  by  the  same  artist,  are  signed  “J.  W.  P., 
Apsley  House,  London,  1821,”  it  is  evident  that  they  are  some  of  the  original  sketches 
for  Pieneman’s  great  Waterloo  picture  now  at  Amsterdam. 

On  a counterfoil  in  one  of  the  Duke’s  old  cheque-books  is  the  following  entry : — 
“1825,  July  21.  Mons.  Pieneman,  ^1^417  i8r.  Payment  for  the  pictures  of  the  officers.” 
That  is,  therefore,  evidently  the  sum  the  Duke  paid  for  the  sketches  in  question. 


14  HENRY  WYATT  (After  Sir  Thomas  Lawrence  (?)  ),  1794-1840. 

H.R.H.  FREDERICK,  DUKE  OF  YORK  AND  ALBANY,  K.G. 


Millboard,  ii  X in. 

Second  son  of  George  III.  Born  1763.  In  1780  he  was  made  colonel  in  the  army,  and 
studied  military  tactics  in  Berlin.  He  was  created  Duke  of  York  and  Albany,  1784.  Took  his 

seat  in  the  House  of  Lords  1787.  Fie  fought  a duel  with  Colonel  Lennox  in  1789  when 

he  was  severely  wounded.  In  1791  he  married  the  daughter  of  the  King  of  Prussia.  He 

commanded  the  British  army  in  Flanders  in  1793,  and  after  repeated  defeats  by  the  French,  was 
recalled  to  England.  He  was,  however,  made  Field-Marshal  and  Commander-in-chief,  and  returned 
to  Flolland  1799.  He  was  unsuccessful.  In  1809  several  charges  were  made  against  him  for 
allowing  a lady  to  influence  him  in  the  disposal  of  commissions,  but  he  was  acquitted.  He  resigned 
his  post  as  Commander-in-chief,  but  was  subsequently  reinstated,  and  fulfilled  his  duties  with 
the  utmost  conscientiousness.  Fie  died  1827. 

To  the  waist.  Age  about  fifty-five.  The  body  faces  front,  and  the  head 
is  turned  to  the  left.  The  head  is  bald,  excepting  a little  hair  high  over  the 
forehead,  and  a fringe  of  light  hair,  tinged  with  grey,  encircling  the  head.  The 
face  is  broad  and  massive.  The  eyebrows  are  light  and  bushy.  The  eyes 

are  light  brown.  The  eyelids  are  heavy.  The  nose  is  long  and  aquiline. 

The  mouth  is  large,  with  full  lips.  He  has  a double  chin.  He  has  scanty 
whiskers,  otherwise  he  is  clean-shaven,  and  large  ears.  Complexion  florid. 

He  wears  a black  neck-cloth  over  a white  collar,  and  a double-breasted  frock 
coat  with  brass  buttons.  A red  ribbon  is  seen  under  the  coat  collar.  He 
wears  the  star  of  the  Garter.  Background  dark. 

At  the  back  of  the  picture  the  following  is  written:  “Painted  by  H.  Wyatt,  78  Newman  St.” 
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This  picture  was  probably  either  presented  or  sold  to  the  first  Duke  of  Wellington 
by  Lord  Canterbury,  as  in  Mr.  Martin’s  notes  respecting  the  Apsley  House  pictures, 
he  mentions  the  fact  of  Lord  Fitzroy  Somerset  requesting  permission  to  send  a picture 
of  the  Duke  of  York,  belonging  to  Lord  Canterbury,  for  the  Duke  of  Wellington’s 
inspection. 

Bought  by  the  first  Duke  ofi  Wellington,  1843- 


IS  JAN  WILLEM  PIENEMAN,  1779-1853. 

SIR  COLIN  HALKETT,  G.C.B.,  G.C.H. 

C a? IV as.  I if  X 9 in. 

General.  He  was  appointed  Lieut.-Colonel  of  the  King’s  German  I.egion  1803,  and  Col.- 
Commandant  1805,  and  successively,  from  ist  December  1823  to  1847,  Colonel  of  the  95th,  71st, 
31st  and  45th  Regiments.  Was  Lieut.- Governor  of  Jersey  in  1821,  and  of  Chelsea  Hospital,  and 
subsequently  Governor  of  the  same  in  1849.  Sir  Colin  served  in  the  Peninsula,  receiving  the 
gold  cross  for  Albuera,  Salamanca,  Vitoria  and  Nive,  and  was  severely  wounded  at  the  battle  of 
Waterloo.  He  died  1856. 

Sketch.  Age  about  forty.  Body  facing  nearly  front  and  head  turned  to 

the  left.  He  has  thick,  dark,  curly  hair,  falling  in  locks  over  the  forehead. 
The  eyebrows  are  dark  and  arched.  The  eyes  are  light  brown.  The  nose  is 
straight.  The  upper  lip  is  long.  The  mouth  is  somewhat  large.  He  has 
short,  dark  whiskers,  otherwise  he  is  clean-shaven.  Complexion  fresh.  He 

wears  the  uniform,  with  gold  epaulettes,  of  a general.  From  his  neck  hangs 
the  gold  Peninsula  cross.  Background  dark. 

Signed  “J.  W.  P.,  Apsley  House,  London,  1821,”  above  the  shoulder,  left. 

This  is  the  original  sketch  of  Sir  Colin  Halkett  by  Pieneman,  for  his  large  Waterloo 
picture  now  in  the  Rijksmuseum,  Amsterdam. 

A correspondence  found  among  the  Apsley  House  papers,  between  M.  Pieneman, 
Lord  Clancarty  and  the  first  Duke  of  Wellington,  in  1820,  shows  that  the  artist,  after 
the  success  of  his  picture  of  the  Battle  of  Quatre  Bras  at  the  Brussels  Exhibition,  deter- 
mined to  produce  a large  painting  of  the  Battle  of  Waterloo.  It  appears  that  a certain 
Colonel  Hervey,  whose  acquaintance  he  made  at  Brussels,  suggested  many  details  for 
the  picture,  which  led  to  a sketch  of  the  proposed  painting,  together  with  a description 
of  it,  being  sent  to  Lord  Clancarty,  the  British  Minister  at  Brussels,  with  a view  to 
its  submission  to  the  Duke.  Lord  Clancarty,  in  a letter  to  the  Duke,  suggests  that 
Pieneman  should  follow  the  sketch  to  London  in  order  to  take  the  Duke’s  views  on 


29S 


YELLOW  DRAWING  ROOM 


the  subject  of  the  picture,  as  well  as  to  obtain  sittings  from  the  Duke  himself  and  from 
such  other  persons  whose  portraits  the  Duke  would  like  included  in  the  composition, 
about  thirty,  more  or  less.  The  result  of  the  correspondence  was  a visit  of  Pieneman 
to  London,  and  as  the  sketch  above  described,  and  the  twelve  others,  in  this  collection, 
of  officers  present  at  the  battle  of  Waterloo,  by  the  same  artist,  are  signed  “J.  W.  P., 
Apsley  House,  London,  1821,”  it  is  evident  that  they  are  some  of  the  original  sketches 
for  Pieneman’s  great  Waterloo  picture  now  at  Amsterdam. 

On  a counterfoil  in  one  of  the  Duke’s  old  cheque-books  is  the  following  entry : — 
“ 1825,  July  2X.  Mons.  Pieneman,  ^^4 17  i8r.  Pa}’ment  for  the  pictures  of  the  officers.” 
That  is,  therefore,  evidently  the  sum  the  Duke  paid  for  the  sketches  in  question. 

‘ Quarterly^  xcii.  468. 


Bought  by  the  first  Duke  of  JFe//ington,  1825,  firoui  the  artist,  M.  Pieneman.  For  price  see  abcroe. 


26  JAX  WILLEM  PIENEMAN,  1779-1853. 

MAJOR-GEXERAL  JOHN  EREMANTLE,  C.B. 

Canvas.  20J  X 15^  in. 

He  entered  the  Coldstream  Guards  1805,  served  in  Germany  1806,  in  South  America  1807, 
and  afterwards  throughout  the  Peninsular  War.  Sensed  also  in  the  campaign  of  1815,  and  as 
A.D.C.  to  the  Duke  of  Wellington  at  Waterloo.  He  died  1845. 

Sketch.  Head  and  shoulders.  Life  size.  Age  about  twenty-eight.  The 
body  and  head  are  inclined  slightly  to  the  right.  His  hair  is  brown  and  thick. 
The  forehead  is  high.  The  eyebrows  are  dark  and  straight.  The  eyes  are 
large  and  brown.  The  nose  is  straight.  The  mouth  is  small,  with  lips  slightly 
parted.  Complexion  fresh.  He  has  small  brown  whiskers,  brushed  forward, 
otherwise  he  is  clean-shaven.  He  wears  a red  uniform,  with  blue  collar  and 
gold  epaulettes  and  aiguillettes.  Background  dark. 

Signed  “ J.  W.  P.,  Apsley  House,  London,  1821,”  above  the  shoulder,  left. 

This  is  the  original  sketch  of  Major-General  John  Fremantle  by  Pieneman,  for  his 
large  Waterloo  picture  now  in  the  Rijksmuseum,  Amsterdam. 

A correspondence  found  among  the  Apsley  House  papers,  between  M.  Pieneman, 
Lord  Clancarty  and  the  first  Duke  of  Wellington,  in  1820,  shows  that  the  artist,  after 
the  success  of  his  picture  of  the  Battle  of  Quatre  Bras  at  the  Brussels  Exhibition,  deter- 
mined to  produce  a large  painting  of  the  Battle  of  Waterloo,  It  appears  that  a certain 
Colonel  Heirey,  whose  acquaintance  he  made  at  Brussels,  suggested  many  details  for 
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the  picture,  which  led  to  a sketch  of  the  proposed  painting,  together  with  a description 
of  it,  being  sent  to  Lord  Clancarty,  the  British  Minister  at  Brussels,  with  a view  to 
its  submission  to  the  Duke.  Lord  Clancarty,  in  a letter  to  the  Duke,  suggests  that 
Pieneman  should  follow  the  sketch  to  London  in  order  to  take  the  Duke’s  -vdews  on 
the  subject  of  the  picture,  as  well  as  to  obtain  sittings  from  the  Duke  himself  and  from 
such  other  persons  whose  portraits  the  Duke  would  like  included  in  the  composition, 
about  thirty,  more  or  less.  The  result  of  the  correspondence  was  a visit  of  Pieneman 

to  London,  and  as  the  sketch  above  described,  and  the  twelve  others,  in  this  collection, 
of  officers  present  at  the  battle  of  Waterloo,  by  the  same  artist,  are  signed  “ J.  W.  P., 
Apsley  House,  London,  1821,”  it  is  evident  that  they  are  some  of  the  original  sketches 
for  Pieneman’s  great  Waterloo  picture  now  at  Amsterdam. 

On  a counterfoil  in  one  of  the  Duke’s  old  cheque-books  is  the  following  entry  : — 
“ 1825,  July  21,  Mons.  Pieneman,  ;^4i7  i8r.  Payment  for  the  pictures  of  the  officers.” 
That  is,  therefore,  evidently  the  sum  the  Duke  paid  for  the  sketches  in  question. 

‘ Qziarterly^  xcii.  468. 

Bought  by  the  first  Duke  of  We/bingtou,  182^,  from  the  artist,  M.  Pieneman.  For  price  see  above. 


31  JAN  WILLEM  PIENEMAN,  1779-1853. 

FITZROY  JAMES  HENRY  SOMERSET,  FIRST  BARON  RAGLAN,  G.C.B. 

Canvas,  ipi  X i5|-  in. 

Field-Marshal.  Lord  Fitzroy  James  Henry  Somerset,  afterwards  Lord  Raglan,  was  born  1788. 
He  joined  the  4th  Light  Dragoons  at  the  age  of  sixteen,  and  fought  in  all  the  great  battles  of  tl'ie 
Peninsula,  winning  the  notice  and  strong  regard  of  the  Duke  of  Wellington,  who  made  him  first 
his  Aide-de-Camp  and  then  his  hlilitary  Secretary  at  the  age  of  twenty-one.  He  married  in  August 
1814,  the  second  daughter  of  Lord  Momington,  and  thus  became  the  nephew,  by  marriage,  of  the 
Duke  of  Wellington,  whom  he  accompanied  to  Belgium,  and  lost  his  right  arm  at  Waterloo.  From 
1819  he  was  Master-General  of  the  Ordnance  till  1827,  when  the  Duke,  on  becoming  Commander- 
in-Chief,  took  him  as  his  Secretary,  which  he  remained  until  the  Duke’s  death  1852.  In  the  same 
year  he  was  raised  to  the  Peerage  with  the  title  of  Lord  Raglan.  On  the  breaking  out  of  the 
war  with  Russia  1854,  he  was  appointed  commander  of  the  forces  ordered  to  the  Crimea,  com- 
manded at  the  battles  of  the  Alma,  Balaclava  and  Inkermann  and  was  promoted  to  the  rank  of 
Field- Marshal.  He  died  1855. 

Sketch.  Head  and  shoulders.  Life  size.  Age  about  thirty-three.  The 
body  faces  front,  head  turned  to  the  left.  His  hair,  which  is  light,  is  parted 
on  the  left  and  brushed  forward  at  the  sides.  The  forehead  is  high.  The 
eyebrows  are  light.  The  eyes  are  blue.  The  nose  is  slightly  aquiline.  The 
mouth  is  slightly  open.  He  wears  light  whiskers.  Complexion  fair.  He  is 
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in  the  red  uniform,  with  blue,  gold-embroidered  collar  and  gold  alguillettes,  of 
a general.  The  cross  of  the  Bath  hangs  from  his  neck.  Background  dark. 

Signed  “ J.  W.  P.,  Apsley  House,  London,  1821,”  above  the  shoulder,  left. 

This  is  the  original  sketch  of  Lord  Raglan  by  Pieneman,  for  his  large  Waterloo 
picture  now  in  the  Rijksmuseum,  Amsterdam. 

A correspondence  found  among  the  Apsley  House  papers,  between  ]\I.  Pieneman, 
Lord  Clancarty  and  the  first  Duke  of  Wellington,  in  1820,  shows  that  the  artist,  after 
the  success  of  his  picture  of  the  Battle  of  Quatre  Bras  at  the  Brussels  Exhibition,  deter- 
mined to  produce  a large  painting  of  the  Battle  of  Waterloo.  It  appears  that  a certain 
Colonel  Hervey,  whose  acquaintance  he  made  at  Brussels,  suggested  many  details  for 
the  picture,  which  led  to  a sketch  of  the  proposed  painting,  together  with  a description 
of  it,  being  sent  to  Lord  Clancarty,  the  British  Minister  at  Brussels,  with  a Hew  to 
its  submission  to  the  Duke.  Lord  Clancarty,  in  a letter  to  the  Duke,  suggests  that 
Pieneman  should  follow  the  sketch  to  London  in  order  to  take  the  Duke’s  views  on 
the  subject  of  the  j)icture,  as  well  as  to  obtain  sittings  from  the  Duke  himself  and  from 
such  other  persons  whose  portraits  the  Duke  would  like  included  in  the  composition, 
about  thirty,  more  or  less.  The  result  of  the  correspondence  was  a visit  of  Pieneman 
to  London,  and  as  the  sketch  above  described,  and  the  twelve  others,  in  this  collection, 
of  officers  present  at  the  Battle  of  Waterloo,  by  the  same  artist,  are  signed  “ J.  W.  P., 
Apsley  House,  London,  1821,”  it  is  evident  that  they  are  some  of  the  original  sketches 
for  Pieneman’s  great  Waterloo  picture  now  at  Amsterdam. 

On  a counterfoil  in  one  of  the  Duke’s  old  cheque-books  is  the  following  entry : — 
“ 1825,  July  21.  Mons.  Pieneman,  ;i^4i7  i8r.  Payment  for  the  pictures  of  the  officers.” 
Tliat  is,  therefore,  evidently  the  sum  the  Duke  paid  for  the  sketches  in  question. 

‘ Quarterly!  xcii.  468. 

Bought  by  the  first  Duke  ofi  Welliugton,  1^2^,  firom  the  artist,  M.  Pieneman.  For  price  see  above. 

Exhibited — National  Portrait  Exhibition,  186S,  where  it  was  erroneously  attributed  to  H.  W. 

Pickersgill,  R.A. 

Victorian  E.xhibition,  New  Gallery,  1 89 1-2. 
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ACHILLE  JULES  NOEL,  1815-1881. 


WATERLOO  CHURCH. 

Panel.  13 J X \^\  in. 

On  the  left  of  a country  road  stands  the  church,  built  principally  of  red 
brick  and  stone.  The  main  building  is  nearly  circular  in  shape,  and  has  a grey 
roof  surmounted  by  a windowed  cupola,  on  the  summit  of  which  is  a vane. 
Towards  the  east  is  the  chancel,  surmounted  by  a small  spire,  and  protruding 
from  the  body  of  the  church.  At  the  entrance  is  a large  stone  portico 
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supported  by  columns  and  approached  by  steps.  On  the  roof  are  the  following 
large  Roman  numerals,  “MLXIX.”  Under  the  portico  stand  several  figures, 
among  which  are  a child,  a woman  in  white,  and  a man  in  a red  uniform. 
In  front  of  the  entrance  stands  an  open  carriage  with  four  grey  horses.  Beyond 
the  church,  left,  is  a cottage,  and  in  the  far  distance,  centre,  a wood.  Opposite 
the  church,  on  the  other  side  of  the  road,  are  several  houses  and  an  inn,  with 
signboard  hanging  from  the  wall.  At  the  inn  door  is  a mounted  gendarme 
talking  to  a man  on  foot,  whom  a diligence  drawn  by  five  horses  is  passing. 
In  the  right  centre  foreground  is  a gentleman  on  a white  horse  accompanied 
by  a lady  on  a bay,  behind  whom  is  a big  dog.  A peasant,  who  carries  a military 
head-dress  in  his  hand,  is  offering  some  relic  of  Waterloo  to  the  gentleman, 
while  close  by  stands  a boy  with  a sword.  Near  this  group  are  a man,  calf 
and  dog. 

Signed  “Noel”  in  the  right  lower  corner. 

Bought  by,  or  presented  to,  the  first  or  second  Duke  of  Wellington. 


* ^ 
* 


This  picture  is  not  hung,  but  will  be  found  on  an  easel  in  this  room. 
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Black  mimhers  denote  pictures  captured  at  the  Battle  of  Vitoria  (see  Introduction), 
and  Red  numbers  those  that  have  been  either  botight  or  presented. 


182  ANTON  EINSLE,  1801-1871. 

FRANCIS  IL,  EMPEROR  OF  AUSTRIA. 

Canvas.  91 J X 62§  in. 

Emperor  of  Austria,  King  of  Lombardy,  etc.  Born  1768.  Succeeded  his  father,  Leopold  IL, 
1792.  In  1804  assumed  title  of  Hereditary  Emperor  of  Austria.  In  1806  renounced  titles  of 
Roman  Emperor  and  King  of  Germany.  At  the  age  of  twenty  he  fought  against  the  Turks.  He 
fought  the  French  from  1792  until  the  peace  of  Campo  Formio,  1797.  In  1799  he,  with  his 
allies,  again  fought  the  French  till  the  peace  of  Luneville,  1801.  In  1805  war  with  France  recom- 
menced, but  after  Austerlitz  terms  of  a treaty  were  settled  between  the  Emperor  of  Austria  and 
Napoleon,  at  the  bivouac  of  the  latter.  It  lasted  till  1809,  when  war  again  broke  out  between  the 
two  countries.  The  disastrous  campaign  of  Wagram  followed,  but  a favourable  peace  was  obtained, 
and  a marriage  was  arranged  between  Napoleon  and  the  daughter  of  the  Emperor,  Marie  Louise. 
In  1813  the  Emperor  joined  Russia  and  Prussia  against  France,  and  to  the  close  of  the  war  he 
was  present  with  the  allied  armies.  He  died  1835,  leaving  a more  extensive  empire  to  his  successor 
than  any  of  his  ancestors  had  ever  possessed. 

Full  length.  Life  size.  Age  about  sixty-five.  Body  inclined  slightly  to  the 
right.  Head  to  the  front.  He  has  white,  short  hair.  His  forehead  is  bald. 

The  eyebrows  are  thin  and  straight.  The  eyes  are  light  blue.  The  nose  is 
long.  The  mouth  is  large  and  straight,  with  full  under-lip.  His  face  is  drawn 
and  wrinkled,  and  his  expression  is  sad.  He  is  clean-shaven.  Complexion 
fair.  He  wears  the  uniform  of  an  Austrian  field-marshal,  viz.,  a long,  grey 
great-coat,  open,  with  red  and  gold  collar  and  cuffs,  a white  coatee,  the  front 
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embroidered  with  gold,  a gold  and  red  sash  round  his  waist,  red  breeches,  and 
high  black  boots  with  spurs.  In  his  right  hand  he  holds  his  cocked  hat  with 
green  feathers,  and  the  left  hand  rests  on  the  hilt  of  his  sword.  He  wears  the 
red  and  white  ribbon  of  the  Maria  Theresa,  the  Golden  Fleece  hangs  from  his 
neck,  and  on  his  breast  is  the  star  of  Maria  Theresa.  He  stands  on  a marble 
floor,  and  behind  him  is  a stone  balustrade,  partially  covered  by  a purple 
drapery  descending  from  left.  In  the  left  foreground  is  a pedestal  surmounted 
by  an  ornamental  vase.  Beyond  the  balustrade  are  trees.  The  sky  is  blue 
and  cloudy. 

Signed  at  the  foot  of  the  pedestal,  “ Anton  Einsle  K.  K.  Hofmaler  in 
Wien,  1841.” 

This  picture  was  presented  to  the  first  Duke  of  Wellington,  1842,  by  the  Emperor 
Ferdinand  I.  of  Austria,  son  of  Francis  II.,  accompanied  by  the  following  letter : — 

Mon  CHER  Due  de  Wellington, — Mon  Ambassadeur  en  Angleterre  m’ayant  fait 
connaitre  votre  ddsir  de  possdder  un  portrait  de  feu  mon  Pere  de  glorieuse  m^moire, 
j’dprouve  une  veritable  satisfaction  en  Vous  I’envoyant  par  le  Prince  Esterhazy.  II  ne 
saurait  etre  mieux  placd  que  dans  I’habitation  paisible  de  I’homme  de  guerre  qui  voue 
maintenant  ses  conseils  et  son  experience  h Sa  Souveraine  et  h son  pays  aprbs  avoir 
rendu  de  si  grands  services  militaires  h la  cause  de  I’ordre  et  de  la  paix  en  g(fnAale, 
but  constant  du  rbgne  de  I’Empereur  Francois  : il  ne  saurait  etre  mieux  gardd  que  par 
Votre  famille,  qui  contera  parmi  tant  de  glorieux  souvenirs  celui  de  I’estime  et  de 
I’amitie  particulibre  dont  Vous  a toujours  honord  feu  Mon  Pdre.  Fldritier  de  ces  memes 
sentimens,  je  forme  les  meilleurs  voeux  pour  votre  conserv^ation,  et  je  suis, 

Mon  cher  INlardchal, 

Votre  bien  affectione, 

Vienne,  le  12  Janvier,  1842.  (Signed)  FERDINAND. 

Waagen,  ‘Treasures’  ii.  278: — “.  . . . that  [the  picture]  of  the  Emperor  Francis, 
a specimen  of  the  most  prosaic  and  tasteless  conception  that  is  conceivable.” 

‘Quarterly^  xcii.  472. 

Presented  to  the  first  Duke  of  IVellington,  1842,  by  the  Emperor  of  Austria. 


3 WILHELM  HERBIG.  Born  end  of  18th  century — 1861. 

FREDERICK  WILLIAM  III.,  KING  OF  PRUSSIA. 

Canvas.  9 if  x 62^  in. 

Son  of  Frederick  William  II.  ; born  1770.  Succeeded  to  the  throne  1797.  In  1805,  at  the 
instance  of  Russia,  he  declared  war  against  France.  In  1806  the  French  entered  Berlin,  where 
they  remained  till  1809.  On  his  return  to  his  capital  the  King  endeavoured  to  repair  the  ravages 
of  the  war;  but  his  country  suffered  much  during  the  sanguinary  campaigns  1812  to  1814.  After 
Waterloo,  Prussia  made  great  progress  under  his  wise  and  beneficent  government.  He  was  a staunch 
Protestant.  Died  1840. 
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Full  length.  Life  size.  Age  about  forty-five.  The  body  inclined  to  the 
left,  and  face  to  the  front.  His  hair  is  brown,  and  brushed  forward  over  the 

forehead.  His  eyebrows  are  dark,  small  and  arched.  The  eyes  are  very  light 
brown.  The  nose  is  straight.  He  has  small,  dark  whiskers,  and  a slight 

moustache.  Complexion  fresh.  He  wears  the  uniform  of  a Prussian  field- 

marshal,  viz.  dark  double-breasted  coatee  with  silver  buttons,  red  facings  em- 
broidered with  silver,  a silver  sash  with  tassels  round  his  waist,  silver  epaulettes, 
dark  breeches,  and  high  black  boots  with  spurs.  On  his  breast  is  the  star  of 
the  Black  Eagle,  and  from  a button  hang  the  Iron  Cross,  the  cross  of  Maria 
Theresa  of  Austria  and  that  of  St.  George  of  Russia.  In  his  right  hand  he 
holds  his  cocked  hat  over  his  right  thigh,  and  his  left  grasps  the  hilt  of  his 
sword.  He  stands  in  front  of  a balustrade,  beyond  which,  left,  are  two  eques- 
trian statues  on  lofty  pedestals,  and  trees.  His  charger  is  held  by  a dragoon, 
right,  and  beyond  are  two  mounted  grooms.  Beyond  the  latter  is  a building 
with  flag.  A cavalry  regiment  is  passing  the  balustrade.  The  sky  is  blue 
and  cloudy. 

Signed  “ Herbig  pint”  on  the  balustrade,  left. 

This  picture  was  jjresented  to  the  first  Duke  of  Wellington  by  the  King  of  Prussia, 
accompanied  by  the  following  letter : — 

Monsieur  le  Mar^;chal, — J’ai  appris  que  vous  aviez  temoignd  le  ddsir  de  poss^der 
mon  portrait  en  pied.  J’ai  vu  dans  ce  ddsir  flatteur  un  moyen  de  vous  donner  une 
nouvelle  preuve  de  tous  les  sentimens  que  je  vous  porte,  et  qui  vous  sont  dus  k juste 
titre.  Je  saisirai  toujours  avec  le  plus  grand  empressement  toutes  les  occasions  de  vous 
exprimer  mon  attachement  sincere  et  ma  reconnaissance  pour  les  grands  et  immortels 
services  que  vous  avez  rendus  et  que  vous  rendez  tous  les  jours  k la  cause  de  I’humanite. 
Je  souhaite,  Monsieur  le  Due,  que  mon  portrait  que  je  vous  envoye,  vous  rapphle  quelque 
fois  celui  qui  ne  cessera  jamais  d’etre  avec  une  parfaite  consideration  et  une  veritable 
estime. 

Monsieur  le  Marechal, 

Au  Marechal  Due  de  Wellington,  Votre  tres  atfectionnd, 

Berlin,  ce  18  Aoiit,  1818.  FREDERIC  GuiLLAUME. 

Passavant,  ‘ Tour,  etc.,'  i.  173. 

Waageft,  ‘ Art  and  Artists^  ii.  295. 

Waagen,  ‘ Treasures^  ii.  277,  where  the  picture  is  erroneously  attributed  to  Gerard. 

Presented  to  the  first  Duke  ofi  Wellington,  1818,  by  the  King  ofi  Prussia. 
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1 SIR  DAVID  WILKIE,  R.A.,  1785-1841. 

GEORGE  IV.,  KING  OF  GREAT  BRITAIN  AND  IRELAND. 

Ca?ivas.  io8f  x 68f  in. 

Eldest  son  of  George  III.  Born  at  St.  James’s  Palace,  1762.  Married  Princess  Caroline 
Amelia,  second  daughter  of  Charles,  Duke  of  Brunswick-Wolfenbiittel.  He  was  appointed  Regent 
in  February  i8ii,  and  succeeded  to  the  throne  January  29,  1820.  He  died  1830. 

Full  length.  Heroic  size.  Age  sixty-eight.  Body  to  the  front,  face 
turned  to  the  left.  He  wears  a highland  bonnet  with  white  plumes.  His  hair 
is  dark,  and  thick  at  the  sides.  The  eyebrows  are  dark  and  straight.  The 
eyes  are  dark  and  small.  The  nose  is  small,  and  the  mouth  straight.  The  face 
is  full,  and  complexion  florid.  He  is  clean-shaven.  He  wears  a Highland  dress, 
consisting  of  the  Royal  Stuart  tartan  jacket  and  kilt,  black  sword-hilt,  green 
tartan  plaid,  black  belt,  in  which  are  a brace  of  pistols,  and  knife,  etc.  From 
his  shoulder  hangs  a horn,  and  beneath  the  belt  is  the  sporran.  He  wears 
pink  and  white  socks  and  black  shoes.  His  right  hand  falls  to  his  side,  and 
the  left  rests  on  the  hilt  of  his  claymore.  The  order  of  the  Golden  Fleece 
hangs  from  his  neck,  and  on  his  breast  are  the  star  of  the  Garter,  and  another 
star  indistinctly  painted.  He  is  standing  on  a dais  in  front  of  a balustrade. 
In  the  right  foreground  is  a throne,  and  above  it  is  seen  the  crown.  Back- 
ground dark. 

Signed  “ David  Wilkie  1830,”  in  the  foreground,  right. 

Although  this  picture  was  presented  to  the  first  Duke  of  Wellington  by  George  IV,, 
the  latter  appears  to  have  forgotten  to  pay  for  it,  as  the  bill  was  sent  to  the  Duke 
by  Wilkie  in  1831,  after  the  King’s  death.  It  amounted  to  ^i£'420,  including  the  frame, 
and  the  Duke  paid  it. 

Fassavant,  ‘ Tour,  etc.,'  i.  173. 

IVaagen,  ‘ Ari  and  Artists^  ii.  294. 

HazUtt,  ‘ Criticisms  on  Art,’  Appendix,  Ivi. : — “ King  George  IV.,  whole  length,  the 
size  of  life,  in  the  magnificent  Scotch  national  costume ; a very  stately  figure ; the 
colouring  of  astonishing  force  and  effect.  It  was  a present  from  the  King  to  the  Duke.” 

Cunningham,  ''  Life  of  Wilkie^  iii.  528. 

IVaagen,  ‘ Treasures^  ii.  277. 

'■Quarterly^  xcii.  471. 

Bought  by  the  first  Duke  of  Wellington,  from  Mr.  Wilkie,  for  ^420,  inclusive  of  fra^ne. 

Exhibited — British  Institution,  1842. 

National  Portrait  Exhibition,  1868. 
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4 FRANgOIS  PASCAL  SIMON,  BARON  GERARD,  1770-1837. 

ALEXANDER  L,  EMPEROR  OF  RUSSIA. 

Canvas,  95  X 63J  in. 

Eldest  son  of  Paul  I.  He  was  born  1777.  Married  Princess  Louise  Maria  of  Baden.  He 
succeeded  his  father,  who  was  murdered,  1801.  Refusing  to  acknowledge  Napoleon  as  Emperor, 
war  ensued,  and  in  1805  a coalition  was  formed  of  Austria,  England  and  Sweden,  against  France. 
In  December,  the  Russian  and  Austrian  armies,  commanded  by  their  respective  sovereigns,  were 
defeated  by  Napoleon  at  Austerlitz.  After  the  campaign  of  1806,  in  which  the  Russian  armies 
were  defeated  at  Eylau  and  Friedland,  Alexander  made  peace  with  Napoleon,  and  secretly  agreed 
to  join  France  against  England,  declaring  war  against  the  latter  soon  afterwards.  His  friendly 
relations  with  France  lasted  five  years.  In  1812,  Russia  again  declared  war  with  France.  Napoleon 
invaded  Russia,  fought  the  battle  of  Borodino,  and  marched  to  Moscow,  which  in  a few  hours  was 
burnt  to  the  ground.  Then  followed  Napoleon’s  famous  and  disastrous  retreat.  Alexander  was 
present  with  his  troops  at  the  battles  of  Dresden  and  Leipsic.  In  March  1814  Alexander  and 
the  King  of  Prussia  entered  Paris.  After  the  deposition  of  Napoleon,  they  both  visited  England. 
At  the  Congress  of  Vienna,  November  1814,  Alexander  was  recognised  as  King  of  Poland.  Before 
the  members  of  the  Congress  separated,  Napoleon  returned  from  Elba.  They  remained  together 
until  after  Waterloo,  when  Alexander,  together  with  the  Emperor  of  Austria  and  King  of  Prussia, 
proceeded  to  Paris,  where  they  signed  the  treaty  called  the  Holy  Alliance,  1815.  Alexander 
died  1825, 

Full  length.  Life  size.  Age  about  forty.  Body  to  the  front,  face  turned 
to  the  left.  He  has  light,  curly,  scanty  hair,  brushed  forward  on  to  the 
temples.  His  forehead  is  bald.  His  eyebrows  are  small  and  dark.  His  eyes 
are  large,  round  and  blue.  His  nose  is  straight,  and  mouth  well  formed.  He 
has  short,  brown  whiskers,  brushed  forward.  Complexion  fair.  He  wears  the 
uniform  of  a Russian  field-marshal,  viz.  dark  green  coatee  with  red  facings 
embroidered  with  gold,  gold  epaulettes,  a silver  and  gold  sash  round  his  waist, 
white  breeches,  and  black  high  boots  with  spurs.  At  his  side  is  a dress  sword. 
In  his  right  hand  he  holds  his  cocked  hat  and  feathers.  His  left  hand  rests 
on  the  hilt  of  his  sword.  He  wears  the  ribbon  of  St.  Andrew,  on  his  breast 

is  the  star  of  the  same  order,  beneath  which  is  the  Sword  of  Sweden,  and 
above  it  he  wears  the  cross  of  St.  George,  the  Iron  Cross,  the  cross  of  Maria 
Theresa  of  Austria,  and  the  silver  1812  medal.  He  is  standing  on  high 
ground,  beyond  which  a river  flows  in  a valley.  In  the  far  distance,  mountains. 
The  sky  is  dull  and  cloudy. 

The  following  correspondence  relates  to  the  history  of  this  picture.  In  a letter 
dated  Paris,  May  15,  1817,  General  Pozzo  di  Borgo,  Russian  Ambassador  in  Paris, 
encloses  to  the  Duke  of  Wellington  the  following  communication  received  by  him  from 
Count  Nesselrode,  Chancellor  of  the  Russian  Empire  : — 
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St.  Petersbourg,  le  Avril,  1817. 

Monsieur  le  G^n^ral, — L’Empereur  a inform^  du  ddsir  que  Mr.  le  Mardchal 
Due  de  Wellington  vient  de  manifester  k Votre  Excellence  k I’effet  d’obtenir  I’autorisation 
necessaire  pour  faire  tirer  une  copie  du  portrait  de  S.  M.  Imperiale  peint  par  Gerard. 
Une  demande  semblable  ne  pouvait  qu’etre  agrdde  par  Notre  Auguste  IMaitre  que  se 
plait  k y trouver  une  preuve  de  la  justice  que  Mr.  le  Marechal  rend  k ses  sentimens. 
S.  M.  Impdriale  vous  confie,  Monsieur  le  General,  le  soin  de  faire  faire  cette  copie  par 
I’artiste  habile,  auteur  du  tableau  original,  ou  du  moins  sous  ses  auspices  immediats, 
I’intention  de  S.  M.  Imperiale  etant,  que  ce  don  ait  une  valeur  analogue  k la  spontandite 
qui  le  motive. 

L’Empereur  y met  une  condition,  celle  de  recevoir  en  retour  le  portrait  de  Mr.  le  Due 
de  Wellington,  et  Votre  Excellence  est  chargde  de  lui  en  faire  la  demande  au  nom  de 
Sa  Majestd. 

J’ai  I’honneur  d’etre, 

A S.  E.  Mr.  le  P«  Pozzo  di  Borgo.  Le  CtE.  DE  NeSSELRODE. 

Passavant,  ‘‘Tour,  etc.,’  i.  173. 

IVaagen,  Art  and  Artists,'  ii.  295. 

IVaagen,  ‘ Treasures’  ii.  277. 

Presented  to  the  first  Duke  of  Willington  by  the  Emperor  of  Russia,  and  sent  over  from  Paris, 
whe?e  it  was  painted,  1817. 


6 FRANgOIS  JOSEPH  NAVEZ,  1787-1869. 

WILLIAM  L,  KING  OE  HOLLAND. 

Canvas.  84  J X 63 1-  in. 

William  Erederick,  Grand  Duke  of  Luxembourg,  Prince  of  Orange  and  Duke  of  Nassau,  son 
of  William  IV.,  Prince  of  Orange;  born  1772;  married,  1791,  his  cousin,  Frederica  Louisa 
Wilhelmina,  daughter  of  the  King  of  Prussia,  and  secondly,  1841,  the  Countess  d’Oultremont.  He 
commanded  the  Dutch  army  during  the  invasion  by  the  French,  1793.  Served  in  the  Prussian 
and  Austrian  armies  against  the  French,  distinguishing  himself  at  Jena  and  Wagram,  and  in  1813, 
after  an  insurrection  in  his  favour,  was  proclaimed  Sovereign  Prince  of  Holland.  After  the  expulsion 
of  the  French,  Belgium  and  the  Bishopric  of  Lidge  were  united  with  Holland  by  a decree  of  the 
Congress  of  Vienna,  and  William  became,  1815,  King  of  the  Netherlands.  This  union  lasted 
fifteen  years,  till,  1830,  a revolution  broke  out  in  Brussels,  which  ended  in  the  recognition  of  the 
independence  of  Belgium.  The  King  w'as  led  by  great  financial  embarrassment  and  popular 
discontent  to  abdicate  in  favour  of  his  son,  William  II.,  1840.  Died  1843. 

Full  length.  Life  size.  Age  about  fifty.  Body  to  the  front,  head  inclined 
to  the  left.  His  hair  is  brown  tinged  with  grey,  short,  and  brushed  back  off 
the  forehead.  The  forehead  is  high.  The  eyebrows  are  dark  and  straight. 
The  eyes  are  blue  and  open.  His  mouth  is  straight.  He  is  clean-shaven. 

Complexion  fair.  He  wears  the  uniform  of  a general,  viz.  dark  coatee  with 
red  facings  embroidered  with  gold,  gold  epaulettes,  a yellow  sash  round  his 
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waist,  white  breeches,  and  high  black  boots,  with  spurs.  He  wears  a dress 
sword.  On  his  breast  is  the  star  of  the  Military  Order  of  William.  His  left 
hand  rests  on  his  sash,  and  his  right,  in  which  he  holds  a scroll,  on  the  back 
of  an  arm-chair,  over  which  his  cloak  is  thrown.  Behind  him  is  a table 
covered  with  a red,  gold  embroidered  cloth,  on  which  are  an  inkstand  with  a 
pen  and  several  documents,  one  of  which  is  inscribed  “ Le  Roi,  etc,”  To  the 
right  are  two  ornamental  pedestals  surmounted  by  busts.  On  a stool  in  the 
right  foreground  are  books  and  documents.  Behind  the  King  is  a dark  drapery, 
fringed  with  gold,  and  in  the  far  distance,  left,  is  a harbour,  with  a tower  and 
shipping. 

Signed  “ F.  J.  Navez  1823,”  in  the  right  lower  corner. 

This  picture  was  sent  to  the  first  Duke  of  Wellington  by  the  King  of  Holland 
accompanied  by  a letter  from  the  Baron  de  Nazelle,  dated  The  Hague,  February  24, 
1824. 

Pas  savant,  ‘ Tour,  etc.,’  i,  173. 

Waagen,  Mrt  arid  Artists,’  ii.  295. 

Waagen,  ‘ Treasures  J ii.  277. 

Presented  to  the  first  Duke  of  Wellington,  1824,  by  the  King  of  Holland. 


6 FRANgOIS  PASCAL  SIMON,  BARON  GERARD,  1770-1837. 

LOUIS  XVIIL,  KING  OF  FRANCE. 

Canvas.  io2p  X 76f  in. 

Louis  XVIIL,  brother  of  King  Louis  XVI.,  was  born  1755.  During  the  Reign  of  Terror,  and 
that  of  Bonaparte,  being  obliged  to  leave  France,  he  wandered  from  place  to  place,  as  his  safety 
required.  Finally  he  came  to  England,  where  he  remained  till  1814,  when  the  allied  powers  placed 
him  on  the  throne  of  France.  On  the  approach  of  Napoleon  from  his  retirement  Louis  was 
obliged  again  to  fly,  but  was  again  placed  on  his  throne  by  the  allies.  He  was  a mild  and 
amiable  prince,  consulting  the  wishes  and  happiness  of  his  people.  He  died  1824. 

Full  length.  Life  size.  Age  about  sixty-eight.  In  full  regal  robes.  The 
body  is  inclined  to  the  left  and  face  to  the  front.  His  hair  is  white  and 

falls  in  curls  to  his  shoulders.  His  forehead  is  high.  The  eyebrows  are 

dark,  thick  and  straight.  His  eyes  are  light  brown,  large  and  round.  The 

nose  is  slightly  pointed.  The  upper  lip  is  long,  and  the  mouth  is  large,  with 

full  lips.  The  face  is  fat,  and  he  has  a double  chin.  He  is  clean-shaven. 
Complexion  fair.  He  wears  a white  neck-cloth  and  jabot,  and  a short  ermine 
cape,  over  which  are  the  collars  of  the  St.  Esprit  and  another  order.  The 
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badge  of  the  St.  Esprit  is  attached  to  the  collar.  Under  the  cape  he  wears 
a purple  velvet  cloak,  lined  with  ermine  and  embroidered  with  gold  fleurs-de- 
lis,  which  falls  to  his  right  ankle.  On  his  left  side  the  cloak  is  thrown  back, 
showing  the  ermine  lining,  and  trailing  on  the  red  dais  on  which  he  stands. 
He  wears  white  breeches  under  white  satin  trunks,  and  white  silk  stockings 
and  white  shoes.  He  wears  the  Garter  below  his  left  knee,  and  jewelled 
rosettes  with  sapphire  centres  on  his  shoes  and  knees.  His  sleeves  are  of 
white  satin  with  lace  cuffs.  hie  wears  a small  straight  sword  with  jewelled 
handle.  His  left  hand  is  open,  with  fingers  extended,  and  in  his  right,  which 
is  extended,  he  holds  the  end  of  his  sceptre,  the  other  extremity  of  which 
rests  on  a book  which  lies  on  a table,  left,  together  with  another  sceptre 
and  a crown.  The  table  is  covered  with  a purple  velvet  cloth  embroidered 
with  golden  fleurs-de-lis.  To  the  left  of  the  table  is  a balustrade,  beyond 
which  are  a column  and  pedestal.  From  the  column  hangs  a light  blue  gold- 
embroidered  drapery.  On  a red  and  gold  throne,  right,  lies  his  head-dress 
with  white  plumes.  Background  dark. 

The  following  correspondence,  which  commences  with  a letter  from  the  Prince  de 
Polignac,  the  I'rench  Ambassador  in  London,  to  the  first  Duke  of  Wellington,  relates 
the  history  of  this  picture  : — 

“Portland  Place,  ce  i6  Novembre,  1S24. 

hlONSiEUR  LE  Due — -N’ayant  pas  eu  I’honneur  de  vous  rencontrer  h votre  Plotel 
je  m’etnpresse  de  m’acquitter  d’une  commission  que  j’eusse  prefere  faire  verbalement 
aupres  de  vous.  Le  Roi,  mon  auguste  maitre,  ayant  appris  que  j’avais  fait  prendre 
quelques  informations  dans  le  but  de  savoir  si  le  Portrait  qui  vous  avait  did  dcstind  par 
le  feu  Roi,  Monsieur  le  Due,  dtait  bientot  achevd,  m’a  charge  par  I’intenriddiaire  de  son 
Ministre  des  Affaires  Etrangdres  de  faire  savoir  h votre  Excellence  qu’il  en  faisait  presser 
I’exdcution,  et  que  de  plus  il  avait  donne  I’ordre  de  faire  faire  son  propre  portrait,  que 
Sa  Majestd  compte  vous  offrir  comme  un  tdmoignage  de  son  amitid.  Je  me  fdlicite. 
Monsieur  le  Due,  d’avoir  h vous  faire  connaitre  cette  nouvelle  preuve  des  sentiments 
que  vous  porte  Mon  Souverain,  et  qui  s’accordent  si  bien  avec  les  souvenirs  glorieux 
qui  se  rattachent  h votre  personne. 

Reoevez,  etc., 

(Signed)  Le  Prin'CE  de  Polignac.” 

In  a letter  dated  Strathfieldsaye,  November  17,  1824,  the  Duke  thanks  the  Prince 
for  the  trouble  he  has  taken  with  regard  to  the  picture  promised  him  by  the  late  King, 
Louis  XVIII.,  and  begs  him  to  thank  the  present  King,  Charles  X.,  for  his  promise  of 
a picture  of  himself. 

Then  follows  a second  letter  from  the  Ambassador  : — 

“ Portland  Place,  ce  4 Juillet,  1826. 

Monsieur  le  Due, — Je  m’empresse  de  transmettre  h votre  Grace  le  Portrait  du 
feu  Roi  que  Sa  Majestd  Charles  X.  m’a  envoyd  pour  vous  etre  remis ; j’attends  sous 
peu  celui  du  Roi  actuel  et  je  ne  perdrai  pas  un  moment  h vous  le  faire  savoir  aussitot 
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qu’il  sera  arriv^.  J’^prouve  une  vraie  satisfaction  it  etre  en  cette  occasion,  Monsieur  le 
Due,  I’organe  des  sentimens  d’estime  et  d’amiti^  de  mon  Souverain  ^ votre  ^gard. 

J’ai  I’honneur,  etc. 

(Signed)  Le  Prince  de  Polignac.” 

Passavant,  ‘ Tour,  etc.^  i.  173. — Where  the  picture  is  erroneously  attributed  to  Robert 
Lefdvre. 

Waagen,  ‘ Art  and  Artists,'  ii.  295. 

M^aagen,  ‘ Treasures^  ii.  277. 

Presented  to  the  first  Duke  of  Wellington,  1826,  by  Charles  X.,  King  of  France. — The  first  letter 
quoted  above,  however,  shows  that  it  had  been  the  intention  of  the  late  King  to  present 
the  picture  to  the  Duke  himself,  but  his  death  occurred  before  the  completion  of 
the  work. 


183  JOHN  SINGLETON  COPLEY,  R.A.,  1737-1815. 

WILLIAM,  PRINCE  OF  ORANGE,  subsequently  WILLIAM  II., 

KING  OF  HOLLAND. 

Canvas.  36!  x 27 J in. 

Son  of  William  I.  Born  1792.  He  spent  his  youth  in  England,  owing  to  the  invasion  of 
the  Netherlands  by  France.  At  the  age  of  nineteen  he  served  as  A.D.C.  under  Wellington  in 
Spain  from  1811-14,  ^.nd  distinguished  himself  at  Ciudad  Rodrigo,  Badajoz,  Salamanca,  Vitoria,  etc. 
During  the  campaign  of  1815  he  commanded  the  army  of  the  Netherlands,  and  was  wounded  at 
Waterloo.  After  this  he  lived  chiefly  in  Brussels,  till  the  separation  of  Belgium  and  Holland,  1830, 
compelled  his  departure  for  the  Hague.  On  the  abdication  of  his  father,  1840,  he  succeeded  to 
the  throne,  and  he  ruled  with  great  prudence  till  his  death,  1848. 

To  the  waist.  Life  size.  Age  about  twenty-one.  The  body  and  head 
inclined  slightly  to  the  right.  He  wears  a cocked  hat  and  feathers.  His  hair 
is  brown  and  short.  The  eyebrows  are  dark,  and  the  eyes  are  blue.  The 
nose  is  straight.  The  upper  lip  long.  His  mouth  is  well  formed.  He  is 
clean-shaven.  Complexion  fair.  He  wears  a black  stock,  and  the  staff  red 
embroidered  uniform  with  blue  stand-up  collar  and  gold  aiguillettes.  In  his 
right  hand,  which  is  raised  across  the  body,  he  holds  his  sword  erect.  Back- 
ground, grey  clouds. 

There  is  reason  to  believe  that  this  portrait  was  painted  for  presentation  to  Princess 
Charlotte,  to  whom  the  Prince  was  then  affianced,  but  who  was  dissatisfied  with  it.  It 
probably  came  into  the  possession  of  the  first  Duke  of  Wellington  when  the  engagement 
between  the  Princess  and  the  Prince  was  broken  off. 

Bought  by,  or  presented  to,  the  first  or  second  Duke  of  Wellington. 

Exhibited — Orange-Nassau  Exhibition,  National  Museum,  Amsterdam,  1898. 
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Black  numbers  denote  pictures  captured  at  the  Battle  of  Vitoria  {see  Introduction), 
and  Red  numbers  those  that  have  been  either  bought  or  presented. 


212  PHILIPP  PETER  ROOS  (Rosa  da  Tivoli  or  Mercurius), 

1657-1705. 

SHEPHERD  AND  CATTLE. 

Canvas.  33I  X 51J  in. 

In  the  right  foreground  stands  a white  ram,  facing  left.  Beyond  him,  on 
slightly  higher  ground,  is  a white  goat.  On  the  ground  near  them  lies  a brown 
and  white  dog.  In  the  right  centre  foreground  are  two  sheep,  one  drinking 
from  a stream.  Beyond  them,  lying  on  the  ground,  are  a white  goat  and  a 
sheep,  and  to  the  left  of  the  latter  lies  a grey  cow,  beyond  which  stand  a brown 
cow  and  her  calf.  In  the  left  foreground  lies  a grey  cow,  facing  left.  In  the 
middle  distance,  left,  beyond  a valley,  rise  some  rocky  wooded  hills,  on  the 
summit  of  which  is  a castle,  approached  by  a viaduct.  Two  figures  and  a dog 
are  seen  ascending  the  hill  in  the  direction  of  the  castle.  On  high  ground, 
right,  a shepherd  lies  on  his  back  asleep,  and  near  him  sits  a woman  nursing 
a child.  To  the  left  of  these  are  a grey  goat  standing,  and  a white  one  lying 
down.  Beyond  the  figures  are  a square  ruined  tower  and  a ruined  wall,  and 
further  to  the  left  is  a cottage  approached  by  a flight  of  stone  steps,  on  which 
is  a figure.  In  the  far  distance  woods  and  buildings.  The  sky  is  blue  and 
cloudy. 

At  the  back  the  abbreviations  “ P°  N™  are  painted  in  black.  They  stand  for  “Principe 
Nuestro  Sehor,”  i.e.  Prince  of  Asturias,  afterwards  Charles  IV,,  to  whom  this  picture,  therefore,  at 
one  time  belonged. 


Collection — Royal  Spanish,  about  1780. 

Captured  at  Vitoria,  1813.  See  Introduction. 
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135  LUCA  GIORDANO  (Fa  Presto),  1632-1705. 

HAGAR  IN  THE  DESERT. 

Canvas.  25 J x 6o|  in, 

(Genesis,  xvi.  7.) 

On  the  left  reclines  Hagar.  Her  hair  is  light  and  falls  to  her  shoulders. 
She  wears  a white  shirt,  with  shoulders  and  arms  bare.  Over  her  legs  is  a red 
drapery.  She  is  weeping,  and  holds  a white  cloth  up  to  her  face.  From  the 
right  a flying  angel  approaches  in  flowing  robes,  pointing  to  the  child  on  the 
ground  beneath  it.  Mountains  in  the  far  distance.  The  sky  is  stormy. 

“ 897  ” is  painted  in  white  in  the  right  foreground. 

This  picture  (captured  at  Vitoria)  is  the  painting  by  Giordano  of  the  same  subject, 
with  the  same  number,  and  of  similar  dimensions,  mentioned  in  a MS.  Inventory  of 
1 7 7 2 * as  then  forming  part  of  the  Royal  Spanish  Collections,  whence  it  has  since 
disappeared.  In  the  Inventory  referred  to,  the  picture  is  entered  as  “ 897.  Hagar 
weeping  over  Ishmael,”  and  as  then  hanging  in  the  “Infanta’s  Antechamber”  in  the 
Royal  Palace,  Madrid.  This  picture  is  also  entered  as  follows  in  an  earlier  Inventory 
(1700)  of  the  pictures  in  the  Buen  Retiro: — “Painting  three-quarters  of  a vara  high, 
one  vara  and  three-quarters  long.  The  slave  of  Abraham  with  her  son  Ishmael  in  the 
desert,  and  the  Angel  pointing  out  where  she  will  find  water.  Valued  at  20  doubloons 
[about  gj’20].” 

Collection — Royal  Spanish,  The  Palace,  Madrid,  1772. 

Captured  at  Vitoria,  1813.  See  Introduction. 


64  JAN  STEEN,  1626-1679. 

THE  EGG  DANCE. 

Canvas.  43  X 52  in. 

The  interior  of  a large  and  lofty  room.  At  the  far  end,  left  centre,  is  a 
circular-topped  window,  which  reaches  nearly  to  the  ceiling.  To  the  right  of  the 
window  hangs  a full-length  portrait.  A winding  staircase,  right  centre,  leads 
to  the  floor  above.  Further  to  the  right,  and  under  the  staircase,  is  the  open 
door  of  a cupboard,  over  which  is  a shelf,  on  which  stand  several  metal  vessels. 


* In  the  Royal  Palace  Archives,  Madrid. 
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Above  the  shelf  hangs  a picture.  A basket  hangs  underneath  the  shelf.  To 
the  right  of  the  cupboard  door  is  a small  latticed  window,  on  the  sill  of  which 
is  an  earthen  pitcher.  Further  to  the  right  is  an  open  door  communicating  with 
the  outside.  Above  this  is  an  oval  window.  To  the  left  of  the  centre  window, 
at  the  far  end  of  the  room,  is  an  open  door,  with  a latticed  window  above  it, 
communicating  with  the  outside.  In  the  centre  of  the  left  of  the  room  is  a large 
open  window  with  another  closed  above  it.  The  shutters  of  the  latter  are 
folded  back.  From  the  ceiling,  left  centre,  hangs  a floral  ornament,  and  to  the 
left  a wicker  bird-cage.  The  picture,  which  contains  more  than  forty  figures, 
is  descriptive  of  a village  dance,  in  which  several  of  the  merrymakers  are  the 
worse  for  drink.  A lady  is  seen  entering  through  the  door  on  the  right.  She 
is  followed  by  a man  with  a stick  in  his  hand,  and  a gentleman  in  black  stands 
inside  introducing  her  to  the  scene,  at  which  she  appears  greatly  shocked.  She 
is  dressed  in  a low-cut  brown  bodice,  with  white  sleeves,  and  a brown  and 
yellow  skirt,  and  has  a white  head-dress.  Close  to  the  small  window,  right, 
is  a rough  wooden  table,  at  which  are  seated  a man  with  his  hat  on  and  with 
his  back  to  the  window,  and  a woman  with  her  back  to  the  cupboard.  They 
are  conversing.  In  front  of  them,  right  centre  foreground,  and  seated  on  a 
box  on  the  floor,  is  a young  man,  in  a half-drunken  condition,  playing  the 
bagpipes.  He  wears  a brown  jacket  with  black  sleeves,  grey  breeches,  blue 

stockings,  and  shoes.  The  stocking  of  his  left  leg  is  wrinkled  down,  leaving 

his  knee  and  upper  part  of  his  leg  bare.  He  wears  a slouch  hat  and  white 
lace  collar.  Beyond  him  stands  a man  playing  a fiddle  to  a group  of  men  and 
women,  who  are  dancing  madly  in  a circle  round  an  egg  placed  on  the  floor  in 
front  of  the  window  at  the  back,  and  towards  whom  he  is  looking.  He  wears 
a hat  with  feather  in  it,  a blue  jacket,  and  a cloak  hanging  from  his  shoulder. 
In  the  doorway,  at  the  top  of  the  stairs,  right,  figures  are  seen  quarrelling. 
Lower  down  a man  and  a woman  are  descending.  The  former  is  kissing  the 
woman,  who  turns  her  face  back  towards  him.  A few  steps  lower  down  a 

man  is  endeavouring  to  prevent  a woman  from  ascending  the  stairs,  whilst, 

standing  on  one  of  the  lower  steps,  a man  leans,  with  folded  arms,  watching 
the  dancers.  In  the  centre  foreground  a man  lies  hopelessly  drunk  over  an 
overturned  form.  A dog  is  looking  up  into  his  face.  Behind  him  kneels  a 
middle-aged  woman.  She  is  dressed  in  a light  yellow  bodice,  brown  skirt 
and  white  apron,  and  has  a white  cloth  on  her  head.  Her  right  hand  is  up- 
lifted, and  with  the  left  she  is  raising  a pitcher  from  the  floor.  In  front 
of  the  fallen  bench  stands  a small  child  in  a long  yellow  frock  and  with  a 
round  red  and  white  hat.  A dog  is  at  its  feet,  and  a drum  hangs  by  a blue 
ribbon  from  its  right  shoulder.  It  is  receiving  in  its  upheld  pinafore  some 
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shrimps  which  a fish-hawker  stoops  down  to  give  it  from  a basket  he  is  carry- 
ing in  his  right  hand.  Behind  this  figure  a long  table  stretches  down  the  room, 
left.  It  is  covered  with  a white  cloth,  and  on  it  are  dishes  of  food,  etc.  At 
the  near  end  of  it  sits  the  mother  of  the  child,  who  is  watching  it  receiving 
the  shrimps.  Several  other  guests  are  also  seated  at  the  table,  one  of  whom, 
at  the  far  end,  is  raising  his  glass.  A man  smoking  a pipe,  and  with  his  hat 
on,  is  looking  out  of  the  window,  left.  Several  figures  are  seen  in  the  doorway 
to  the  left  of  the  centre  window.  There  is  a dog  coming  down  the  steps  of 
the  door,  right.  In  the  right  foreground  is  a barrel,  on  a wheeled  carriage, 
decorated  with  vine  leaves.  Close  to  it  stands  on  the  floor  a two-handled 
flagon.  On  the  floor,  in  the  foreground,  are  also  a hat,  toy,  etc.  It  will  be 
seen  below  (see  extract  from  the  Le  Rouge  Catalogue)  that  the  artist  is 
supposed  to  have  introduced  his  own  portrait  into  this  picture. 

Catalogue  of  the  Le  Roicge  Sale,  Paris,  April  \ — “ Ce  morceau  est  une  des  produc- 

tions les  plus  heureuses  de  cet  artiste  qui  s’y  est  represent^  lui-meme ; toutes  les  figures  y 
sont  pleines  d’enjouement  et  d’expression  j il  joint  un  colori  brillant  une  touche  large  et 
facile,  et  beaucoup  d’harmonie.” 

Smith,  ‘‘Catalogue  Raisonne,  etcf  iv.  36,  par.  no. 

Smith,  ‘Catalogue  Raisonne,  etc.,'  iv.  36,  par.  in: — “In  both  pictures  [this  and 
No.  67  in  this  collection]  the  artist  has  freely  indulged  in  delineating  the  broadest  humour 
which  the  influence  of  Ceres  and  Bacchus  could  generate  in  such  a company." 

Waagen,  ‘Art  and  Artists,'  ii.  299: — “Two  other  larger  pictures  contain,  indeed, 
abundance  of  the  most  original  traits  to  which  wine,  dancing  and  love  may  lead  a riotous 
company  of  the  low  class,  but  are  among  the  numerous  pictures  by  Steen  to  which  a 
predominant  brown  tone  gives  a uniform  and  dark  appearance.” 

Hazlitt,  ‘ Criticisms  on  Art,'  Appendix,  Ivi. 

‘ Athenczum,'  June  24,  1848. 

Waagen,  ‘ Treasures^  ii.  273. 

ChampUn,  ‘ Cyclopcedia,  etc. I iv.  219. 

Collections — M.  Lormier,  1763.  ;^s6. 

M.  Le  Rouge,  1818. 

Bought  for  the  first  Duke  of  Wellington  at  the  Le  Rouge  Sale,  Paris,  April  1818  (lot  54),  by 
M.  Fereol  Bonnemaison,  for  3000  frs. — ;jCi20. 

Exhibited — British  Institution,  1821,  when  it  was  called  “A  Merry  Making.” 

))  ))  1848  ,,  ,,  „ 
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77  FEREOL  BONNEMAISON,  date  of  birth  unknown — died  1827. 

(After  Raphael.) 

“LA  PERLA”— THE  HOLY  FAMILY, 

Canvas.  58  x 4Sf  in. 

The  following  description  of  the  original  picture,  of  which  this  is  a copy,  is 
translated  from  Madrazo’s  Catalogue  of  the  Museo  del  Prado,  Madrid  : — 

“369 The  Virgin  is  holding  the  Child  Jesus  on  her  lap  with  her  right 

hand.  He  is  seated  on  one  of  her  knees  with  the  left  leg  resting  on  a cradle  whilst 
the  right  leg  hangs  down.  St.  John  is  offering  Him  some  fruit  in  his  skin  g.irment, 
which  He  is  about  to  take,  looking  at  the  same  time  with  a sweet  smile  towards  His 
mother  as  if  to  ask  for  her  permission.  She  regards  Him  with  loving  abstraction,  her 
left  arm  being  supported  on  the  shoulder  of  St.  Anna,  who  is  kneeling  by  her  daughter 
as  if  absorbed  in  a pleasant  reverie.  The  background  is  a landscape  with  a ruined 
edifice  on  the  left,  whilst  on  the  right,  in  the  distance,  are  some  elegant  buildings  and 
an  extensive,  picturesque,  well- wooded  country.  Amongst  the  ruins  on  the  left  emerges 
the  upper  part  of  the  figure  of  St.  Joseph. 

It  would  appear  from  a letter  in  the  secret  archives  of  Mantua  quoted  by  Pungi- 
leoni  and  Passavant,  that  this  “Holy  Family”  was  painted  by  Raphael  in  Rome  for 
Duke  Federico  Gonzaga.  On  the  other  hand,  M.  Armand  Baschet,  who  recently 
examined  these  archives — now  public — asserts,  although  without  citing  his  authority,  that 
The  Pearl  was  painted  by  Raphael  for  the  celebrated  bishop  of  Bayeux,  of  the  family  of 
Canossa  of  Verona;  and  did  not  become  the  property  of  the  Dukes  of  Mantua  until  that 
powerful  family  (the  Canossas)  ceded  to  Duke  Vincent  under  a deed  of  tribute  all  the  artistic 
gems  contained  in  their  palace  at  Verona  {Baschet.,  ‘ Gazette  des  Beaux- Arts^  xx.  No.  119), 
It  is  quite  undoubted  that  this  painting  is  the  most  important  and  beautiful,  as  regards  its 
composition,  of  any  of  the  works  produced  by  the  fertile  pencil  of  Raphael  in  his  third 
manner.  The  picture  owes  its  name  of  The  Pearl  to  an  exclamation  of  Philip  IV.  It 
is  related  that  after  his  ambassador  in  England,  Don  Alonso  de  Cardenas,  had  bought  it 
at  the  auction  of  the  pictures  of  the  unfortunate  Charles  I.,  and  this,  together  with  the 
other  paintings  bought  by  the  ambassador  for  him  at  exoibitant  prices,  was  submitted 
to  the  Spanish  monarch,  he  exclaimed,  full  of  enthusiasm,  “ This  is  the  pearl  of  my 
pictures.”  It  is  impossible  to  deny  that  Giulio  Romano  had  some  hand  in  this  exquisite 
work.  This  is  revealed  by  the  excessive  use  of  black,  and  certain  characteristics  which 
it  is  impossible  for  the  eye  of  the  competent  observer  to  overlook.  The  special  attach- 
ment displayed  by  Raphael’s  favourite  pupil  for  this  composition  confirms  the  conjecture. 
If  The  Pearl  was  not  the  property  of  Duke  Federico  Gonzaga,  at  least  Giulio  Romano 
must  have  had  it  before  his  eyes  for  a long  while,  as  he  drew  from  it  his  celebrated 
composition  the  “Madonna  della  Gatta”  in  the  Naples  Museum;  and  the  exact  copy 
preserved  by  the  noble  family  of  Serego  in  Verona.  The  panel  was  originally  sent  by 
Philip  IV.  to  the  Escorial,  and  thence  was  brought  to  the  Royal  Museum. 

“The  picture  has  been  engraved  by  Bautista  Torbido  del  Moro,  by  J.  B.  Franco, 
by  Selma,  by  Vasterman  Senr.,  by  de  Poilly,  by  Giuseppe  Mari,  and  others,  only  that 
Mari’s  engraving  was  taken  from  Giulio  Romano’s  copy  already  mentioned.” 
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Buchanan,  in  a letter  to  the  Chevalier  Bonnemaison,  dated  Paris,  January  1819, 
after  expressing  regret  at  being  unable  to  see  for  a second  time  the  original  Raphaels  of 
which  Bonnemaison  had  made  copies  for  the  first  Duke  of  Wellington,  writes  : — . . . Yet 
I have  felt  that  disappointment  much  alleviated  in  viewing  the  fine  and  faithful  copies 
which  you  have  made  of  these  inimitable  productions,  wliich  must  ever  be  prized  by  every 
lover  of  art.”  Pie  then  suggests  that  they  should  be  exhibited  without  charge  in  London, 
and  offers  the  use  of  his  own  gallery  in  Pall  Mall  for  the  purpose. 

Fassavant,  '■  Toiir,  etc  I i.  173: — “In  a third  apartment  are  placed  the  copies  of  the 
four  Raphaels  which  the  French  carried  off  from  Spain  after  the  battle  of  Vittoria. 
These  pictures  also  narrowly  escaped  falling  into  the  hands  of  the  English ; the  waggon 
in  which  they  were  packed  being  still  seen  driving  away  in  the  distance.  The  better 
part,  however,  of  recovering  them  in  Paris  and  restoring  them  to  the  rightful  owner  was 
reserved  for  the  Duke  [of  Wellington].  Before  their  return  to  Spain  these  four  pictures 
were,  at  his  request,  cleaned  and  restored  by  Bonnemaison,  on  which  occasion  the  Duke 

obtained  permission  to  have  them  copied The  subjects  of  these  copies  are, 

'■La  Madotma  des  Peches' •,  The  Holy  Family,  called  'La  Perk' ; ‘The  Salutation  of 
the  Virgin  ’ ; and  ‘ Christ  Bearing  His  Cross.’  They  possess  considerable  merit  as  copies, 
and  give  very  adequate  ideas  of  the  originals,” 

IVaagen,  'Art  and  Artists^  ii.  300. 

Hazlitt,  'Criticisms  on  ArC  Appendix,  Iv. 

Stirling,  'Annals,  etc.,'  ii,  523,  referring  to  the  original  of  this  picture,  says  : — ...  At 
the  sale  at  Whitehall,  when  the  noble  gallery  of  Charles  I.  was  dispersed  by  the  Protector 
....  Philip  [IVth  of  Spain],  for  the  sum  of  ;^2ooo,  became  possessed  of  that  lovely 
‘ Holy  Family,’  Rafael’s  most  exquisitely  finished  work,  once  the  pride  of  Mantua,  which 
he  fondly  called  his  ‘ Pearl,’  a graceful  name  which  may,  perhaps,  survive  the  picture.” 

‘ Quarterly J xcii.  456. 

' Athenceum,'  January  8,  1853. 

IVaagen,  'Treasures^  ii.  274: — “My  attention  was  here  attracted  by  very  interesting 
copies  of  the  celebrated  works  of  Raphael  in  Spain — namely  the  Spasimo  di  Sicilia,  The 
Madonna  with  the  Fish,  the  picture  called  The  Pearl,  and  The  Visitation,  all  of  which 
the  Duke  [of  Wellington]  caused  to  be  copied  of  the  size  of  the  originals  while  they 
were  at  Paris.” 

Bought  by  the  first  Duke  of  Wellington,  1818,  from  M.  Fereol  Bonnemaison. 

Exhibited — British  Institution,  1822. 
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120  LUCA  GIORDANO  (Fa  Presto),  1632-1705. 

SAMSON  AND  DELILAH. 

Canvas.  2 2§  x 56f  in. 

(Judges,  xvi,  19.) 

On  the  left  is  Delilah.  Her  light  hair  is  covered  with  a white  cloth.  She 
wears  a white  shirt  with  chest  and  arms  bare,  and  a red  drapery  is  over  her 
shoulders.  In  her  right  hand  are  the  scissors,  and  she  is  leaning  over  the 
body  of  Samson,  watching  a soldier  in  a helmet  preparing  to  bind  the  latter 

with  a rope.  Samson,  who  is  nearly  nude,  is  lying  close  to  Delilah  and  reposes 

his  head  on  his  right  hand.  His  hair  and  beard  are  dark  and  he  is  asleep. 
His  left  hand  rests  on  his  knees.  The  head  of  a woman  is  seen  behind 
Delilah. 

“ 900  ” is  painted  in  white  in  the  right  lower  corner. 

This  picture  (captured  at  Vitoria)  is  the  painting  by  Giordano  of  the  same  subject, 
with  the  same  number,  and  of  similar  dimensions,  mentioned  in  a MS.  Inventory  of 
1772*  as  then  forming  part  of  the  Royal  Spanish  Collections,  whence  it  has  since 
disappeared.  In  the  Inventory  referred  to,  the  picture  is  entered  as  “ 900.  Samson 
....  and  his  wife  Adianira  cutting  his  hair  and  betraying  him,”  and  as  then  hanging 
in  the  “Infanta’s  Antechamber”  in  the  Royal  Palace,  Madrid.  This  picture  is  also 

entered  as  follows  in  an  earlier  Inventory  (1700)  of  the  pictures  in  the  Buen  Retiro : — 

“ Another  picture  over  the  window  ....  of  Samson  asleep  and  Delilah  cutting  off 
his  hair.  Valued  at  20  doubloons  [about  ;^2o].” 

Cumberland,  ^Catalogue,  etc.'  (1787),  59. 

Collection — Royal  Spanish,  The  Palace,  Madrid,  1772. 

Captured  at  Vitoria,  1813,  See  Introduction. 


36  PIETER  DE  HOOCH,  about  1632-1681. 

A MUSICAL  PARTY. 

Canvas.  40^^  X 53j  in. 

An  interior.  On  the  left  is  a high  marble  chimney-piece  supported  by 
ornamental  columns.  On  it  are  two  marble  busts,  and  above  it  hangs  a picture. 
Beyond  it  is  a square  red  tent-bedstead  with  red  curtains  nearly  closed.  Above 


* In  the  Royal  Palace  Archives,  Madrid. 
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the  bed  a picture  of  a woman.  At  the  end  of  the  room,  at  right  angles  with 

the  bed,  is  a large  window  with  red  curtains  drawn,  through  which  the  outside 

light  penetrates.  Next  to  this  window,  right,  is  another,  open,  with  the  curtain 
drawn  aside,  and  through  it  is  seen  an  avenue,  above  which  is  a glimpse  of 
blue  sky.  The  light  of  the  distant  sky  is  also  seen  between  the  trunks  of 
the  trees.  Between  this  window  and  a third,  right,  with  curtains  drawn,  hangs 
a picture  on  the  wall.  The  floor  of  the  room  is  of  patterned  marble.  In  the 
left  foreground  is  a red  chair,  in  front  of  which  stands  a lady  in  white  and 
with  a large  single  row  of  pearls  on  her  neck.  Her  skirt  is  looped  up 
behind.  She  is  singing  from  a book  of  music  she  holds  up  before  her.  In 
front  of  her  at  the  fireplace  stands  a man  with  his  hat  on,  with  his  hand 
raised  to  the  lady’s  music-book.  His  dress,  etc.,  are  indistinct.  Close  to 
these  sits  another  lady  with  a full  face  and  light  ringlets.  She  also  wears 
a string  of  fine  pearls  and  single  pearl  ear-rings,  and  wears  a low  bodice  with 
a jewelled  ornament  in  front.  Her  right  hand  is  extended,  and  she  also  is 

singing  as  she  looks  up  at  her  companion.  By  her,  facing  front,  sits  a man 

with  longr  brown  hair  falling-  in  tresses  to  below  the  shoulder.  He  wears  a 
buff  coat  embroidered  with  gold,  over  a garment  with  a red  fringe,  and  white 
silk  stockings.  He  is  accompanying  the  ladies  on  the  violoncello.  By  his  side 
is  a table  on  which  are  music,  etc.  Two  dogs  are  i)laying  on  the  ground,  centre 
foreground.  By  the  open  window  is  a table  covered  with  a white  cloth  on 
which  are  a bottle,  etc.  On  the  far  side  a man,  standing,  is  conversing  with 
another  who  is  seated.  In  front  of  the  latter,  right,  sits  a man  in  a large 
round  felt  hat,  buff  coat  and  grey  stockings.  He  has  one  hand  on  the  table 
and  the  other  on  his  left  knee.  He  is  watching  a lady  in  front  of  him  who 
is  dressed  in  a white  gown  over  a light  blue  silver- embroidered  skirt.  She 
stands  in  front  of  a man  with  long  light  hair,  who  wears  a skull-cap,  and  a 
dark  coat  over  a grey  waistcoat,  and  whose  hand  she  is  holding.  Near  the 
table,  left,  a woman  in  a grey  hat  and  green  gown  is  kneeling  on  a chair  and 
conversing  with  a man  in  black,  who  holds  a wine-glass  in  his  right  hand. 
Near  him,  left,  a man  is  stooping  down  to  a vessel  containing  bottles. 

National  Gallery  Catalogue  (1889),  203: — “Hooch’s  -works,  though  often  signed,  are 
not  always  dated,  but  a difference  in  technical  treatment  is  observable  amongst  them, 
and  the  costume  introduced  helps  in  determining  the  relative  period  of  their  production. 
Thus,  for  instance,  in  such  comparatively  large  pictures  as  the  two  patrician  Interiors, 
the  one  in  the  Steengracht  Collection  at  the  Hague,  the  other  in  Apsley  House,  may 
be  seen  the  work  of  the  painter’s  later  years.” 

*•  Athenceimi^  June  14,  1856. 

^ Times,'  January  7,  1888,  reporting  on  the  Winter  Exhibition  at  Burlington  House: — 
A not  very  successful  attempt  to  paint  an  interior  in  different  tones  of  scarlet.” 
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'■  AthencEU7n^  February  ii,  1888,  reporting  on  the  Exhibition  of  Ancient  Masters  at 
the  Royal  Academy : — “ The  figures  are  on  a larger  scale  than  he  [de  Hooch]  generally 
employed,  and  more  than  ordinary  attention  was  devoted  to  the  details  of  the  costumes 

and  accessories  of  the  rich  composition.  ....  The  musician  is  a striking  figure 

Worthy  of  de  Hooghe  at  his  best  is  the  figure  of  the  lady  on  our  right There  is 

fine  colour  in  the  semi-transparency  of  the  curtain ” 

Bought  by  the  first  Duke  of  Wellington,  and  sent  over  froyn  Paris,  1818,  by  M.  Fereol  Bonne- 
maison. 

Exhibited — British  Institution,  1821. 

„ ,,  1829,  when  it  was  called  “An  Interior  with  a Musical  Party.” 

„ „ 1847,  „ „ “A  Concert.” 

» „ 1856,  3>  55  >5 

Royal  Academy  (Old  Masters),  1888,  when  it  was  called  “A  Music  Party.” 


131  MICHAEL  ANGIOLO  AMERIGI  (Caravaggio),  1569-1609. 

GAMBLERS. 

Canvas.  33^  X 44^  in. 

In  the  centre  is  a table  on  which  are  cards  and  money.  On  one  side, 
right,  sits  a man  with  brown  hair,  good  features  and  sallow  complexion,  looking 
intently  at  the  card  he  holds  in  his  hands.  He  wears  an  iron  gorget  and  a 
grey  slashed  garment.  Opposite  him  sits  his  antagonist  with  both  hands  on 
the  table  and  eagerly  watching  his  face.  Both  figures  are  nearly  life  size, 
and  to  below  the  waist.  The  latter  wears  a head-dress  with  plumes,  and 
iron  gorget  and  a grey  garment. 

Athcficeum^  January  8,  1853  : — “Fine  in  expression,  and  marvellous  in  point  of  colour, 
and  light  and  shade.” 

Captured  at  Vitoria,  1813.  See  Introduction. 
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Black  numbers  denote  pictures  captured  at  tJie  Battle  of  Vitoria  {see  Introduction), 
and  Red  numbers  those  that  have  been  either  bought  or  presented. 


810  FREDERICK  GRAVES,  1837- 

(After  Sir  Francis  Grant,  P.R.A.) 

COLIN  CAMPBELL,  FIRST  LORD  CLYDE,  G.C.B.,  K.S.I. 

Canvas.  85  x 46  in. 

Field-Marshal.  He  was  born  1792.  Entered  the  9th  Regiment  when  sixteen.  He  served 
in  China  1842.  Soon  after,  when  the  Sikh  War  broke  out,  he  went  to  India,  where  he  proved 
an  able  general.  In  1854  he  commanded  the  Highland  Brigade  in  the  Crimea.  During  the  siege 
of  Sevastopol  he  was  charged  with  the  defence  of  Balaclava.  In  1857  he  went  to  India  on  the 
outbreak  of  the  mutiny.  In  conjunction  with  the  others  he  saved  the  Indian  Empire.  He  con- 
ducted the  relief  of  Lucknow  and  its  siege  and  capture.  He  was  raised  to  the  peerage  1858. 
Subsequently  he  was  made  Field-Marshal.  He  died  1863. 

Full  length.  Life  size.  Age  about  sixty-five.  He  is  facing  front,  with  a tent 
behind  him.  His  hair  is  grey  and  short,  and  curls  all  over  the  head  and  fore- 
head, which  is  wrinkled.  The  eyebrows  are  dark  grey  and  thick,  and  rise  at 
the  extremities.  The  eyes  are  large  and  blue.  The  nose  is  straight.  He  has 
a small  grey  moustache.  There  is  a deep  indentation  at  the  extremity  of  the 
chin.  Complexion  florid  and  weather-beaten.  He  wears  a black  neck- cloth  over 
a white  collar,  and  a dark  blue  braided  patrol  jacket.  His  breeches  are  black, 
with  a red  stripe,  and  he  wears  butcher  boots  and  spurs.  His  sword  is  carried 
in  a brown  belt  under  the  jacket.  Over  his  left  shoulder  is  a brown  strap, 
which  carries  his  telescope.  In  his  left  hand  he  carries  his  hat,  and  with  the 
right  he  grasps  the  strap  of  his  telescope.  In  the  far  distance,  left,  a temple. 
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This  picture  is  a copy,  by  Mr.  Frederick  Graves,  of  a portrait  by  Sir  Francis  Grant 
formerly  in  the  possession  of  Lord  Hubert  Canning,  who  allowed  two  copies  to  be 
made— one  for  the  late  General  Eyre,  for  presentation  to  the  United  Service  Club,  and 
the  other  for  the  second  Duke  of  Wellington,  1863. 

Bought  by,  or  p7-ese7ited  to,  the  second  Duke  of  Wellhigton. 

Exhibited — National  Portrait  Exhibition,  1868. 


212  JOHN  W.  WALTON,  1830-1896. 

AIMABLE  JEAN  JACQUES,  MARSHAL  PELISSIER,  DUC  DE  MALAKOFF. 

Canvas.  43^  X 33  s *• 

A French  Field-Marshal.  Born  1794.  Lieut. -General  1848.  In  1855  he  was  called  to  take 
command  in  the  Crimea,  under  General  Canrobert,  whom  he  soon  superseded  as  Commander-in- 
Chief.  He  was  present  at  the  capture  of  Kertch,  the  battle  of  the  Tchernaya,  and  the  storming  of 
the  Malakoff  Tower  at  Sevastopol.  He  was  soon  after  created  Marshal  and  Due  de  Malakoff. 
Ambassador  to  London  t858.  Afterwards  Governor-General  of  Algeria,  where  he  died  1864. 

To  the  knees.  Life  size.  Age  about  sixty-five.  Facing  front,  head  inclined 
to  the  right.  His  hair  is  white.  Forehead  high.  Eyebrows  dark.  Eyes 
dark.  Nose  coarse  at  the  extremity.  He  has  a small  dark  moustache.  Com- 
plexion florid.  He  wears  the  blue  uniform,  with  gold-embroided  collar  and 
waistcoat,  gold  buttons  and  gold  epaulettes,  of  a French  field-marshal,  with 
a white  sash  round  his  waist,  and  the  red  ribbon  of  the  Grand  Cross  of  the 
Legion  of  Honour.  His  trousers  are  red.  He  wears  the  star  of  the  Legion  of 
Honour  and  two  others  on  his  breast,  and  above  them  six  orders  and  medals, 
viz.  Legion  of  Honour,  Militarj^  medal  (V^alour  and  Discipline),  French  Mexican 
medal,  English  Crimean  medal,  Turkish  War  medal  and  the  Sardinian  War 
medal.  His  left  hand  is  raised  to  his  sash,  and  in  the  right  he  holds  his 
cocked  hat.  Background  dark. 

Bought  by,  or  presented  to,  the  second  Duke  of  Wellington. 


VESTIBULE 


331 


8 PAINTER  UNKNOWN. 

JOHN  VI.,  KING  OF  PORTUGAL. 

Canvas.  8 if  x 52I  ifi. 

Second  son  of  Peter  III.,  was  bom  1769.  Became  Regent  1799.  When  attacked  by  the 
French  in  1807,  he  and  his  family  took  refuge  in  Brazil,  a Portuguese  colony,  where  he  took  the 
title  of  Emperor.  Proclaimed  King  of  Portugal  1816,  but  did  not  return  to  his  country  till  1821. 
He  then  gave  his  consent  to  a constitution  proposed  by  the  Cortes,  but  he  abolished  it  two  years 
later.  While  he  was  in  Portugal,  Brazil  declared  her  independence.  John  VI.  was  a good  but 
weak  king.  Died  1826. 

Full  length.  Life  size.  Age  about  fifty.  He  is  standing,  with  body 
inclined  to  the  right.  His  hair  is  white,  and  he  has  white,  short  whiskers. 

His  forehead  is  high.  The  eyebrows  are  dark.  The  eyes  are  large  and  grey. 

The  nose  is  pointed.  The  mouth  is  well  formed.  Complexion  fair.  He  wears 
a yellow  silk  coat  and  knee  breeches,  with  white  silk  stockings  and  black 
shoes.  He  wears  a white  neck-cloth,  and  from  his  neck  hangs  an  indistinctly 
painted  order.  He  wears  the  red  and  blue  ribbon  of  Christ,  St.  James  and 

Aviz.  Over  his  coat  is  an  ermine  cloak  with  a purple  border.  His  left  hand 

rests  on  a document  lying  on  a table,  right,  on  which  is  also  his  crown.  The 
table  is  covered  with  a red  cloth,  on  which  the  Royal  Arms  of  Portugal  are 
embroidered.  His  right  hand  rests  on  his  hip.  Beyond  the  table  a column. 
Background,  a red  drapery. 

Presented  to  the  first  Duke  of  Wellington  by  King  John  VI.  of  Portugal. 
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Black  numbers  denote  pictures  captured  at  the  Battle  of  Vitoria  (see  Introduction)^ 
and  Red  numbers  those  that  have  been  either  bought  or  presented. 


199  SIR  EDWIN  HENRY  LANDSEER,  R.A.,  1802-1873. 

VAN  AMBURGH  AND  HIS  ANIMALS. 

Canvas.  68 J X 93^  in. 

The  lion  tamer  is  represented  standing  within  a cage  of  wild  beasts.  At 
the  back  of  the  cage  are  two  arched  doorways,  and  the  front  is  enclosed  by 

iron  bars.  To  the  right  is  a lion  with  his  back  to  the  tamer,  sitting  up  on 

its  haunches,  and  with  its  fore  paws  resting  on  a horizontal  iron  bar  of  the 
cage.  His  head  is  raised  and  his  mouth  open,  showing  his  teeth.  Behind 
him  is  a lioness  crouching.  Her  back  is  towards  Van  Amburgh,  and  her  head 

is  turned  to  the  front,  and  with  her  eyes  she  watches  him  as  he  stretches  his 

left  arm  over  her.  Behind  the  lions  is  seen  the  head  of  a tigress.  To  the 
left  of  the  cage  is  a large  tiger,  walking  towards  the  back  of  the  cage,  but 
with  his  head,  with  open  mouth,  turned  towards  Van  Amburgh.  At  the 
back,  near  the  tiger,  is  a cheetah.  Van  Amburgh  is  standing  nearly  in  the 
centre  of  the  cage,  between  the  two  groups  of  animals.  His  body  faces  front. 
He  has  dark  hair,  and  wears  a short,  white,  gold-embroidered  tunic  with 
.short  sleeves,  a red  belt,  and  sandals.  His  left  hand  is  extended  towards 
the  lions,  and  in  his  right  he  holds  a whip.  On  the  ground,  in  front  of  the 
cage,  are  a bouquet,  a wreath,  some  orange  peel  and  a playbill.  The  figure 
and  animals  are  less  than  life  size. 
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The  following  text  was  placed  on  the  frame  by  direction  of  the  first  Duke  of  Wellington  : — 
Genesis  i.  26 : — “ And  God  said  let  us  make  man  in  our  image,  after  our  likeness,  and  let 
them  have  dominion  over  the  fish  of  the  sea  and  over  the  fowl  of  the  air,  over  the  cattle  and 
over  every  creeping  thing  that  creepeth  upon  the  earth.” 

In  the  28th  verse  it  is  said : — “ Have  dominion  over  every  living  thing  that  moveth  upon  the 
earth.” 

The  following  correspondence  relates  to  the  history  of  this  picture  : — 

In  a letter  dated  St.  John’s  Wood,  March  22,  1848,  Mr.  Landseer  reminds  the 
first  Duke  of  Wellington  that  the  picture  of  Van  Amburgh  and  his  animals,  ordered  by  the 
Duke,  had  been  finished  for  more  than  a year,  and  asks  for  instructions  concerning  it. 

The  Duke  replies  as  follows : — 

London,  March  25,  1848. 

Dear  Sir, — I have  received  your  letter  of  the  22nd  inst.  It  is  certainly  true 
that  I have  lost  sight  of  the  picture  which  you  painted  for  me,  since  it  was  sent  to  the 

Exhibition,  excepting  to  admire  it  there  as  all  did I am  sensible  how  much  I am 

indebted  to  you  for  the  care  and  pains  which  you  have  devoted  to  the  execution  of 
this  work  of  art.  I beg  your  acceptance  of  the  enclosed  as  a small  token  of  my 
gratitude,  and  I beg  you  to  send  the  picture  to  my  house. 

Wellington. 

Mr.  Landseer  sends  a receipt  as  follows  : — 

March  26,  1848,  St.  John’s  Wood. 

My  Lord  Duke, — I have  very  great  pleasure  in  offering  your  Grace  my  thanks  for 
your  highly  flattering  letter  just  received,  and  beg  to  acknowledge  the  receipt  of  your  draft 
enclosed,  for  one  thousand  pounds ; that  generous  sum  accompanied  by  your  kind  praise 
and  approbation  of  the  treatment  of  the  subject  is  more  than  I deserve.  Your  Grace  is 
solely  entitled  to  the  merit  of  the  point  selected  in  the  picture,  if  grandeur  or  dignity  is 
depicted,  as  an  illustration  of  the  text  from  Scripture.  The  mind  and  thought  belonging 
to  the  work  is  yours,  the  matter  only  mine.  The  amount  you  have  aw'arded  the  picture 
is  so  much  more  than  I should  have  asked,  that  I venture  to  hope  you  will  allow  me 
the  pleasure  to  paint  whatever  you  will  do  me  the  honour  to  suggest,  in  addition  to 
the  Van  Amburgh  subject.  I have,  etc. 

E.  Landseer. 

In  a letter  dated  March  28,  1848,  the  Duke  suggests  to  Mr.  Landseer  that  the 
picture  be  engraved,  as  it  might  be  “advantageous”  to  that  artist.  On  April  17  of  the 
same  year  Mr.  Landseer  accepts  and  thanks  the  Duke  for  his  generous  offer,  but  adds 
that  owing  to  work  the  engraver  has  in  hand,  he  will  not  be  able  to  commence  the 
engraving  of  this  picture  until  after  the  expiration  of  a year.  Meanwhile,  Mr.  Landseer 
announces  his  intention  of  delivering  the  picture  at  Apsley  House  on  the  following 
Thursday. 

‘ Times',  May  i,  1847. 

'Art  Union,'  June  i,  1847,  190. 

‘ Quarterly  I xcii.  453  : — “ This  expression  of  the  triumph  of  human  reason  over 
brute  bone  and  muscle  was  painted  after  the  positive  instructions  of  the  Duke,  who, 
with  the  Bible  in  hand,  pointed  out  the  passage  (Genesis  i.  26),  in  w'hich  dominion  is 
given  to  Adam  over  the  earth  and  animals.  He  caused  the  text  to  be  inscribed  on 

the  frame The  wild  beasts,  their  awed  ferocity  and  submission,  are  finished 

with  most  masterly  touch.  The  unfortunate  eyes  and  straddle  of  Van  Amburgh  w'ere 
a likeness  more  pleasing  to  the  practical  patron  than  to  the  refining  artist.  Sir  Edwin, 
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however,  was  compelled  to  obey  orders Thus,  when  some  of  his  sketches  were 

submitted  to  the  great  F.  M.,  he  was  met  by  the  remark — ‘Very  fine,  I daresay,  but  not 
what  I want  ’ ; and  an  equally  cool  hint  struck  out  a most  picturesquely  placed  panther : — 
‘ No— that’s  a taught  trick.’  ” 

‘ Athencemn'  January  8,  1853. 

Mr,  Martin,  in  his  MS.  notes  respecting  the  Apsley  House  pictures,  says  : — 

“ The  Duke  had  evinced  a peculiar  degree  of  interest  in  Van  Amburgh,  and  being  much 
out  of  health  when  the  picture  was  painted,  hurried  it  on  and  watched  its  progress  in 
a manner  very  unusual  to  him.  When  it  came  home  he  himself  looked  out  the  scriptural 
text,  and  ordered  its  insertion  on  the  frame.  The  Duke  suggested  the  picture  being 
engraved.” 

Waagen,  '■Treasures^  ii.  277:  — “Van  Amburgh  with  lions  and  tigers.  The 
animals  highly  animated  and  executed  in  a masterly  way,  but  Van  Amburgh  theatrical 
and  common,  and  by  no  means  doing  credit  to  his  kind.” 

''Art  JournaR  1874,  55. 

^Art Jour7ial'  1879,  208: — “Landseer  never  painted  animal  portraiture  more  naturally 
and  beautifully  than  in  this  composition  . . . .” 

Bryan,  'Dictionary,  etc'  (1889),  ii.  13. 

Bought  by  the  first  Duke  of  Wellington,  1848,  from  the  artist,  for  Jfxooo. 

Exhibited — Royal  Academy,  1847. 

„ „ (Old  Masters),  1874. 

Earl’s  Court  (Victorian  Era  Exhibition),  1897. 

Engraved  by  A.  C.  and  W.  J.  Alais  in  the  ‘Art  Journal,’  Oct.  1879. 

,,  „ James  Scott  for  Messrs.  Henry  Graves’s  Library  Edition  of  Landseer’s  Works. 
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Black  numbers  denote  pictures  captured  at  the  Battle  of  Vitoria  (see  Introduction), 
and  Red  numbers  those  that  have  been  eitlur  bought  or  presented. 


394  HENRY  DE  DAUBRAVA.  Dates  of  birth  and  death  unknown, 

ARTHUR  WELLESLEY,  FIRST  DUKE  OF  Vv^ELLINGTON,  K.G, 

Canvas.  35^  x 27 j in. 

Arthur  Wellesley,  Duke  of  Wellington,  Field  Marshal,  Commander-in-Chief,  and  Statesman. 
Born  1769;  died  1852. 

A small  full-length  picture  in  profile  to  the  left,  of  the  first  Duke  of 
Wellington  at  the  age  of  eighty-four.  He  wears  a high  black  hat.  His  hajr 
and  whiskers  are  white.  He  wears  a white  neck-cloth,  black  frock  coat,  black 
trousers,  spurs  and  white  gloves.  The  background  represents  a wood. 

Signed  “ H.  de  Daubrava”  in  right  lower  corner. 

“ Hitatis  sucC  84  ” is  painted  in  the  left  centre  foreground. 

Bought  by,  or  presented  to,  the  second  Duke  of  Wellington. 


99  RICHARD  LAWRENCE  (Veterinary  Surgeon  Staff  Corps  Cavalry). 

“COPENHAGEN,”  Charger  Ridden  by  the  DUKE  OF  WELLINGTON 

AT  WATERLOO. 

Canvas.  25I  x 32  /«. 

“Copenhagen”  was  the  charger  ridden  by  the  Duke  of  Wellington  at  the  battles  of  Vitoria 
and  Waterloo.  He  was  grandson  of  the  famous  race-horse  “ Eclipse.”  He  was  bred  by  Field- 
Marshal  Grosvenor,  and  was  bought  by  the  Duke  from  the  Marquess  of  Londonderry  for  p!^4oo. 


342 


GARDEN  ROOM 


He  was  a dark  chestnut  and  stood  fifteen  hands.  The  Duchess,  who  was  very  fond  of  the  horse, 
used  to  wear  a bracelet  made  of  his  hair.  He  died  in  1836,  and  was  buried  with  military  honours 
at  Strathfieldsaye.  On  his  tombstone,  beneath  a tree  subsequently  planted,  is  the  following  epitaph, 
written  by  the  second  Duke  of  Wellington  : — 

“ Here  lies 
‘ COPENHAGEN,’ 

The  Charger  ridden  by 
THE  DUKE  OF  WELLINGTON, 

The  entire  day  at  the 
Battle  of  W'aterloo. 

BORN  1808.  DIED  1836. 

God’s  humble  instrument,  though  meaner  clay. 

Should  share  the  glory  of  that  glorious  day,” 

A full-length  portrait  of  the  horse  in  profile  to  the  left.  He  is  chestnut, 
with  a small  thoroughbred  head,  and  has  a white  blaze  on  his  face  and  white 
flakes  on  his  back  and  sides.  To  the  left  are  two  trees,  between  which  is  a 
cannon,  near  which,  on  the  ground,  lie  a saddle  and  blue  cloth.  A white 
cloth  hangs  over  the  near  wheel  of  the  gun.  In  a valley,  right  middle 
distance,  is  a camp.  The  sky  is  blue,  with  white  clouds. 

The  following  is  painted  at  the  back  of  the  canvas : — “ Copenhagen,  the  Duke  of  Wellington’s 
charger  at  Waterloo.  Painted  at  Cambray,  i8i8,  by  Kich'^-  Lawrence,  Veterinary  Surgeon  Staff 
Corps  Cavalry.” 

The  following  memorandum  in  the  handwriting  of  Johnson,  gardener  to  the  first 
Duke  of  Wellington,  is  at  Strathfieldsaye  : — “ Copy  of  Inscription,  stamp[ed]  on  a plate 
of  lead,  buried  with  some  coins  of  George  IV.,  William  IV,,  and  Queen  Victoria,  on  the 
grave  of  Copenhagen,  ‘ The  acorn  that  produced  this  tree  was  planted  by  Mrs.  Apostles, 
housekeeper  to  Arthur  Wellesley,  first  Duke  of  Wellington,  November  21st,  Anno  Domini 
1843,  ill  liiG  twentieth  year  of  her  servitude — this  being  the  grave  of  Copenhagen,  the 
horse  that  the  Duke  rode  at  the  Battle  of  Waterloo.’” 

Bought  by,  or  presented  to,  the  first  Duke  ofi  Wellington. 


16  SIR  THOMAS  LAWRENCE,  P.R.A.,  1769-1830. 

HENRY,  THIRD  EARL  BATHURST,  K.G. 

Canvas.  29  X 24  in. 

Born  1762.  One  of  the  Tellers  of  the  Exchequer  and  a Clerk  of  the  Crown.  President  of  the 
Board  of  Trade,  1807-12,  Secretary  of  War  and  Colonies,  1812-27,  and  President  of  the  Council, 
1828-30.  Died  1834. 

Head  and  shoulders.  Life  size.  Age  fifty-six.  Body  and  head  facing  nearly 
front.  His  hair,  which  is  white,  is  brushed  off  the  forehead,  which  is  high  and 
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broad,  and  falls  thinly  to  the  ear.  His  eyebrows  are  dark  and  his  eyes  grey. 
His  nose  is  straight  and  pointed,  and  his  lips  are  set.  His  ears  protrude. 
Complexion  fresh.  He  is  clean  shaven.  He  wears  a white  neck-cloth.  His 

coat  is  dark,  and  he  has  a white  ribbon  bow  on  his  right  shoulder.  Back- 
ground dark. 

Bryan,  '•Dictionary,  etc.'  (1889),  ii.  29. 

Bought  by  the  first  Duke  ofi  Wellington,  1818,  from  the  artist,  who  painted  the  picture  to  order, 
for  Delivered  by  the  executors  of  Sir  2'honias  Lawrence,  1830. 

Exhibited — National  Portrait  Exhibition,  1868. 


20  PAINTER  UNKNOWN. 

WILLIAM  WELLESLEY,  FIRST  BARON  MARYBOROUGH,  and  subsequently 
THIRD  EARL  OF  MORNINGTON. 

Cafivas.  29^  X 24^  in. 

Second  son  of  Garrett,  first  Earl  of  Mornington.  Bom  1763.  He  was  Constable  of  Mary- 
borough Castle  and  Captain  of  Deal  Castle.  Created  Baron  Maryborough,  1821.  Succeeded  his 
brother,  the  Marquis  Wellesley,  as  third  Earl  of  Mornington,  1842.  Died  1845. 

Head  and  shoulders.  Life  size.  Age  about  seventy.  The  body  faces 
front  with  head  inclined  to  the  left.  His  hair  is  white  and  short.  The  fore- 

head is  broad  and  high.  The  brows  protrude,  and  the  eyebrows  are  dark  and 
strongly  marked.  The  eyes  are  large  and  dark.  The  nose  is  long  and 
pointed.  His  lips  are  thin,  straight  and  set.  Complexion  fair.  He  is  clean- 
shaven, with  the  exception  of  very  short,  small,  dark  whiskers.  He  wears  a 
white  neck-cloth,  and  a brown  double-breasted  coat  with  turned-down  collar. 
Background  dark. 

Bought  by  the  first  Duke  of  Wellington,  1837,  from  the  Rev.  Mr.  Owen  for  jos. 


392  ATTRIBUTED  TO  JONATHAN  RICHARDSON,  1665-1745. 

RICPIARD  COLLEY  CR  COWLEY,  subsequently  FIRST  BARON  OF  MORNINGTON. 

Canvas.  29-J  X 24^  in. 

Son  of  Henry  Colley,  of  Castle  Carbery.  Born  about  1690.  Married  Miss  Elizabeth  Sale 
1719.  Took  the  name  of  Wesley  1728.  Created  Baron  of  Mornington  1746.  Died  1758. 
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To  the  waist.  Life  size.  Age  about  twenty-five.  The  hair,  which  is 
dark  brown,  is  parted  in  the  centre,  and  rising  on  either  side  of  the  parting, 
falls  in  thick  curly  masses  to  below  the  shoulders,  one  thick  tress  resting  on 
the  front  of  his  right  shoulder.  The  forehead  is  high  and  broad.  The  eye- 
brows are  dark  and  straight.  The  eyes  are  dark  blue,  rather  small  and 

almond-shaped.  The  nose  is  fine  and  straight,  and  the  mouth  is  small  and 
well  shaped.  The  face  is  full.  Complexion  dark.  He  is  clean-shaven.  A 
white  linen  neck-cloth,  which  encircles  his  throat,  falls  in  two  ends  down  his 
chest,  one  end  being  passed  through  a button-hole  in  his  light-brown  waistcoat, 
which  is  open  in  front,  showing  a white  linen  shirt.  His  coat  is  also  light- 

brown,  and,  as  well  as  the  waistcoat,  has  gilt  buttons.  Background  dark. 

Although  this  picture  is  square,  portions  of  an  oval  are  seen  on  the  canvas. 

The  following  is  on  an  old  label  at  the  back  of  the  picture  : — “ Richard  Colley  or 
Cowley,  afterwards  Wellesley,  Baron  Mornington.” 

This  picture,  probably  painted  by  Jonathan  Richardson  about  1715,  originally  be- 
longed to  Garrett,  Earl  of  Mornington,  who,  on  leaving  Dublin,  left  it  with  others  in 
charge  of  his  nephew.  Admiral  Sir  Chichester  Fortescue,  at  whose  death  they  came 
into  the  possession  of  his  daughter,  Sydney  Fortescue,  and  subsequently  into  that  of 
her  brother-in-law,  the  Rev.  George  FI.  Reade,  and  his  son,  the  Rev.  Chichester  Reade, 
from  whom  it  was  bought  by  the  third  Duke  of  Wellington. 

BouNit  by  Aie  third  Duke  of  Wellington^  18S9,  from  the  Rev.  Chichester  Reade,  for 

Exhibited — E.xhibition  of  Arts  and  Industries,  Dublin,  No.  1042,  1872. 


397  JOHN  MASSEY  WRIGHT,  1773-18G6. 

BATTLE  OF  THE  FYRENEES,  1813. 

Canvas.  18  X 26  in. 

This  picture  represents  the  Battle  of  the  Pyrenees.  In  the  far  distance 
the  mountains  rise  precipitously,  shrouded  in  mist  towards  the  dark  heavy 
clouds.  The  woods  on  the  hills  are  obscurely  seen.  In  the  valley,  centre,  the 
British  and  I'rench,  horse  and  foot,  are  engaged  in  battle,  the  former  advancing 
from  the  right.  In  the  right  foreground  four  men  are  dragging  a gun  up  a 
hill.  Above  them,  on  rising  ground,  is  Wellington,  in  blue  undress  uniform, 
and  on  a brown  horse,  galloping  up  from  the  right,  followed  by  his  staff,  to 
one  of  whom,  with  extended  arm,  he  is  giving  an  order.  A little  beyond 
these  Is  a field  piece,  overlooking  the  valley,  and  being  loaded  by  its  gunners. 
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In  the  left  centre  foreground  a hand-to-hand  fight  is  raging  between  the 
infantry  of  both  sides.  In  the  left  middle  distance  a French  position  on 
high  and  wooded  ground  is  being  attacked  by  British  infantry.  The  field  is 
strewn  with  dead  and  wounded.  The  sky  is  extremely  dark. 

Bought  by  the  third  Duke  of  Wellington  from  Mr.  Martin  Colnaghi,  1899,  f^i2  loj-. 

Mr.  Colnaghi  purchased  the  picture  from  Mrs.  Turrier.,  (f  Myddelton  Square,  London. 

Etched  by  H.  Moses.  Aquatinted  by  G.  S.  Lewis. 


70  PETER  PAUL  RUBENS,  1577-1640. 

A BACCHANALIAN  GROUP. 

Panel.  19;^  X 27  in. 

A Bacchanalian  scene.  A small  procession  of  six  semi-nude  persons 
crossing  the  picture  from  left  to  right.  It  is  headed  by  a dishevelled 
woman,  who  is  nude  with  the  exception  of  a blue  scarf  round  her  loins,  and 
who  is  playing  a tambourine.  Behind  her  is  a man,  facing  front,  nude  but 
for  a blue  cloth  round  him,  and  who,  with  a wreath  round  his  head,  is 
playing  on  double  pipes.  tie  is  watching  a man  and  a faun,  who,  nearly 
nude,  are  carrying  a third,  equally  naked  and  wearing  a wreath  of  grapes  and 
vine  leaves,  whose  loins  are  girt  with  a covering  of  fur,  and  wdiose  face 
is  being  caressed  by  a naked  girl  partially  enveloped  in  a red  scarf,  who 
follows  him.  In  the  left  foreground  lies  an  overturned  brass  jar.  Beyond  it 
are  trees.  In  the  middle  and  far  distances  a v/ooded  valley.  The  sky  is  blue, 
with  clouds. 

Bought  by,  or  presented  to,  the  first  Duke  of  Wellington. 


33  JOHN  HOPPNER,  R.A.,  1758-1810. 

LADY  CHARLOTTE  GREVILLE. 

Canvas.  29  X 24I  in. 

Lady  Charlotte  Cavendish  Bentinck,  daughter  of  the  third  Duke  of  Portland,  was  born 
1775.  She  married  Mr.  Charles  Greville  1793,  and  died  his  widow  1862. 

Kitcat.  Life  size.  Unfinished.  Age  about  twenty.  Body  facing  front 
with  head  turned  slightly  to  the  left.  Pier  hair,  which  is  auburn,  is  massed 
on  her  head,  and  falls  over  her  forehead  in  curls,  so  as  to  cover  the  eyebrows 

* 2 Y 
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and  partially  the  ears.  One  curl  rests  on  her  cheek  close  to  her  left  ear.  The 
eyes  are  large,  brown  and  almond-shaped.  The  nose  is  fine,  receding  greatly 
between  the  eyes.  The  mouth  is  well  formed.  The  chin  is  fine.  Complexion 
fresh.  She  wears  a plain  white  muslin  gown,  open  in  front,  and  tied  with  a 
white  ribbon  round  a very  short  waist.  Background  very  indistinct,  repre- 
senting landscape  with  dark  clouds  above. 

Presented  to  the  first  Duke  of  Wellington,  probably  by  Lady  Charlotte  Grevilles  son,  Mr,  Algernon 
Greville,  who  was  the  Duke's  Private  Secretary. 

Exhibited — Xational  Portrait  Exhibition,  1868. 

,,  Victorian  Exhibition,  1891-2. 


398  JOHN  MASSEY  WRIGHT,  1773-1866. 

BATTLE  OF  VITORIA,  1813. 

Canvas.  18  x 26  in. 

This  picture  represents  the  final  stage  of  the  battle  of  Vitoria,  in  the  valley 
in  front  of  the  town  of  that  name,  which  is  seen  in  the  left  middle  distance 
flanked  by  a line  of  hills  on  both  sides.  On  a hillock,  right,  is  Wellington, 
in  blue  undress  uniform,  and  ridintr  a white  charter.  He  is  giving  an  order 
to  an  aide-de-camp,  while  close  by  another  aide-de-camp  is  conveying  an  order 
at  full  gallop.  In  rear  of  Wellington  are  his  staff.  From  beyond  the  hillock 
British  infantry  is  advancing  with  colours  flying.  In  front  of  the  town,  centre, 
are  masses  of  wagons,  cattle,  etc.,  and  further  to  the  right  British  cavalry  is 
seen  charging  towards  a ridge  of  the  hill,  right,  up  which  the  French  are 
endeavouring  to  escape.  This  ridge  and  the  hill  above  it  are  studded  with 

trees  and  shrubs.  In  the  right  foreground  the  English  are  in  the  act  of 
capturing  a French  carriage  in  which  two  women  are  seated,  one  leaning 
forward,  while  the  other  clasps  her  hands  as  she  cries  for  mercy.  In  the 
centre  foreground  is  a French  brass  gun  captured  by  some  English  infantry. 
Beyond  these,  fighting  is  seen  round  some  covered  wagons.  In  the  left 
centre  foreground  are  a few  English  cavalry  behind  a boulder  of  rock.  In  the 
left  foreground  are  cattle  and  sheep  driven  by  a peasant.  The  field  is  strewn 
with  dead  and  wounded.  The  sky  is  light  blue  and  cloudy. 

Bought  by  the  third  Duke  of  Wellington  from  Mr.  Martin  Colnaghi,  1899,  for  los. 

Mr.  Colnaghi  purchased  the  picture  from  Mrs.  Turner,  of  Myddeltoti  Square,  London, 

Etched  by  H.  Moses.  Aqua  tinted  by  F.  C.  Lewis. 
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300  JAMES  W.  GLASS,  about  1825-1857. 

JOHN  MEERS  (FIRST  DUKE  OF  WELLINGTON’S  GROOM)  AND  HORSES. 

Canvas.  24I  x 29J  in. 

John  Meers  died  1872,  aged  seventy-five.  He  was  buried  in  Strathfield-Turgis  Churchyard 
near  Strathfieldsaye,  and  the  following  is  the  epitaph  on  his  tombstone  : — 

“ Sacred  to  the  Memory 
of 

JOHN  MEERS, 

Who  died  the  2nd  February,  1872, 

Aged  75  years. 

For  33  years  he  was  padgroom  to  F.M.  the  Duke  of  Wellington, 
and  led  his  charger  at  his  funeral.” 

The  angle  of  the  old  Apsley  House  stable  yard.  To  the  left  is  John 
Meers,  groom  to  the  first  Duke  of  Wellington,  in  his  brown  livery  and  tall 
hat  with  gold  band,  on  the  Duke’s  chestnut  horse,  Arundel.  He  is  holding 
the  bridle  of  the  Duke’s  brown  mare,  which  stands  across  the  picture,  head 
to  the  left.  The  mare  is  saddled  and  bridled  ready  for  the  Duke. 

Signed  5B'J  in  the  right  lower  corner. 

Bought  by  the  first  Duke  of  Wellington,  1852, 


172  SPIRIDIONE  GAMBARDELLA,  1815  (?)-1886. 

ELIZABETH,  MARCHIONESS  OF  DOURO,  afterwards  DUCHESS  OF  WELLINGTON. 

Canvas.  4g|-  X 39I  in. 

Lady  Elizabeth  Hay,  daughter  of  George,  eighth  Marquis  of  Tweeddale,  married  Arthur  Richard, 
second  Duke  of  Wellington,  1839.  She  was  Bedchamber  Woman  to  the  Queen  1843-58,  and 
Mistress  of  the  Robes  1861-68  and  1874. 

Kit-cat.  Life  size.  Seated.  Body  to  the  front  and  head  inclined  to  the  left. 
The  hair  is  black,  and  falls  in  flat  bands  down  the  cheeks.  A plait  crosses 
the  top  of  the  head  and  a large  pearl  pin  is  inserted  at  the  back.  She  wears 
a low  red  velvet  bodice  with  short  sleeves,  and  with  pearl  ornaments  in  Iront 
and  on  the  shoulders.  Loose  white  linen  sleeves  cover  the  arms.  A light 
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blue  gold-embroidered  drapery  is  thrown  over  the  left  shoulder.  Her  left  elbow 
rests  on  the  pedestal  of  an  ornamental  marble  vase,  and  the  hand  is  raised  to 
a pearl  necklace  round  her  neck.  In  her  right  hand  is  a bunch  of  flowers. 
Background,  trees  and  sky. 

^ Athaiaum^  January  8,  1853. 

Bought  by  the  first  Duke  of  Wellington,  iS4g,  from  the  artist,  for  10s. 


387  THOMAS  STOTHARD,  R.A.,  1755-1834. 

THE  STORMING  OF  , SERINGAPATAM. 

B(7nel.  22I  X 314  in. 

This  picture  represents  the  storming  of  Seringapatam  by  the  33rd  Regiment,  under  tire 
command  of  Colonel  Wellesley,  afterwards  Duke  of  Wellington.  Colonel  Wellesley  was  in  the  left 
wing  of  General  Flarris’s  army,  attacking  the  fortress  to  which  Tippoo  Sultan  had  taken  refuge 
with  his  army. 

In  the  left  and  left  centre  foreground  is  the  rocky  bed  of  the  river 
Cauvery,  across  which  some  half  naked  natives  are  helping  gunners  to  drag 
a held  piece.  On  the  further  side  of  the  river,  right,  the  ground  rises  gradu- 
ally towards  the  city  of  Seringapatam,  some  of  the  lofty  buildings  of  which 
are  seen  in  the  far  distance  at  the  summit  of  the  hill.  In  the  right  foreground 
is  a group  of  men  of  the  33rd  Regiment,  who  have  crossed  the  river  and  are 
loading  and  firing  in  the  direction  of  the  town.  One  of  their  comrades  lies 
dead  on  the  river  bank.  Beyond  these,  left  centre,  the  main  body  of  the 
regiment  is  advancing  in  column  to  the  attack  of  the  fortress.  The  sky 

is  dark. 

The  following  is  extracted  from  the  introduction  to  the  second  edition  of  the 
‘ Wellington  Despatches,’  9 : — “At  10  o’clock  the  troops  began  to  move  from  the  trenches. 
I'he  width  and  rocky  channel  of  the  Cauvery,  though  it  contained  but  little  water,  its  expo- 
sure to  the  fire  of  the  fortress,  the  imperfection  of  the  breach,  the  strength  of  the  place, 
the  numbers,  courage,  and  skill  of  the  defenders,  constituted  such  an  accumulation  of 
difficulties,  that  nothing  less  than  the  unbounded  confidence  in  the  force  and  courage 
of  his  men  could  have  inspired  a prudent  general  with  hopes  of  success.  The  troops 
descended  into  the  bed  of  the  river  and  advanced,  regardless  of  a tremendous  fire, 
towards  the  opposite  bank.  In  less  than  ten  minutes  from  the  period  of  the  issuing 
from  the  trenches,  the  British  colours  were  planted  on  the  summit  of  the  breach.” 

A copy  of  this  picture  was  presented  to  the  33rd  Regiment  by  the  present  Duke  of 
Wellington. 


Bought  by  the  third  Duke  of  Wellington,  1886,  from  Mr.  Martin  Colnaghi,  for  ^28. 
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291  AFTER  F.  WINTERHALTER. 

H.R.H.  PRINCE  APvTHUR  WILLIAM  PATRICK  ALBERT,  NOW 
DUKE  OF  CONNAUGHT  and  STRATHEARNE,  K.G. 

Canvas,  Oval.  2-]^  X 23^  in. 

Born  1850.  Married  1879,  H.R.H.  Princess  Louise  of  Prussia.  A.D.C.  to  Her  Majesty, 
Lieut.-General  and  Lieut.-Governor  of  Portsmouth. 

Life  size.  Age,  two  years.  The  child  is  sitting  on  a purple  cushion,  with 
the  body  turned  to  the  right  and  head  nearly  to  the  front.  He  has  light 

curly  hair.  His  forehead  is  high  and  the  eyebrows  are  light.  The  eyes  are 
light  blue  and  almond-shaped.  The  nose  is  small,  upper  lip  rather  long  and 
mouth  well  formed.  The  face  is  full  and  round.  Round  his  neck  is  a white 
ribbon.  He  wears  a green  velvet  frock  leaving  the  neck  and  arms  bare.  He 
holds  in  his  hands  a soldier  doll  in  a red  coat  and  white  trousers. 
Background  grey. 

On  the  back  of  the  canvas  is  written  “ H.R.H.  Prince  Arthur,  May  1st,  1852. 

After  F,  Winterhalter.” 

Preserited  to  Prince  Arthur's  godfather,  the  first  Duke  of  Wellbigtoft,  May  \st,  1852,  by  Her 
Majesty  the  Queen. 
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Black  7itmibers  denote  pictures  captured  at  the  Battle  of  Vitoria  {see  Introduction), 
and  Red  numbers  those  that  have  been  either  bought  or  preseiited. 


29  SIR  THOMAS  LAWRENCE.  P.R.A.,  1769-1830. 

MARIANNE  CATON,  MARCHIONESS  WELLESLEY. 

Canvas,  29^  X 24^  m. 

Daughter  of  Richard  Caton,  Esq.,  of  the  United  States  of  America.  Married  firstly,  Robert 
Paterson,  Esq.,  whose  sister,  Elizabeth,  was  the  wife  of  Jerome , Bonaparte,  King  of  Westphalia; 
and  secondly,  in  1825,  Richard,  second  Earl  of  Mornington,  and  first  Marquess  Wellesley.  She 
died  1853. 

Kitcat.  Life  size.  Age  about  twenty-four.  She  is  in  a sitting  position, 
with  body  inclined  slightly  to  the  left  and  face  to  the  front.  Her  hair,  which 
is  black  and  is  parted  in  the  centre,  is  fastened  in  a high  knot  at  the  back  of 
the  head,  and  is  brushed  forward  in  ringlets  over  the  temples.  The  forehead 
is  high  and  the  eyebrows  are  dark,  flat  and  thinly  pencilled.  The  eyes  are 
brown  and  large.  The  nose  is  straight  and  fine.  The  mouth  is  small  and 
well  shaped,  with  full  under  lip.  The  face  is  oval.  Complexion  bright.  She 
wears  a white,  short- waisted  gown  with  a V-, shaped  body,  and  a yellow  ribbon 
round  the  waist.  The  sleeves  are  short  and  trimmed  with  yellow  ribbon. 
Her  left  hand  is  raised  to  her  shoulder,  and  on  the  left  arm  she  wears  a 
bracelet  of  two  rows  of  pearls  with  sapphire  clasp.  Background  dark. 

Biyan,  ^Dictionary,  etc.’  (1889),  ii.  29. 

Bought  by  the  first  Duke  of  Wellmgtoji,  1817,  from  the  artist,  for  f^52  los. 

Exhibited — National  Portrait  Exhibition,  1868. 
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141  ATTRIBUTED  TO  HOPPNER,  R.A.,  1758-1810. 

EDWARD  MICHAEL  PAKENHAM,  SECOND  BARON  LONGFORD. 

Canvas.  Oval.  28|-  x 23I  in. 

He  was  bom  1743,  and  married,  r768,  Catherine,  second  daughter  of  the  Right  Honourable 
Hercules  Langford  Rowley.  Pie  was  a naval  officer  of  distinguished  merit ; commanded  the 
“ America”  in  the  action  with  the  French  fleet,  July  27,  1778,  when  he  behaved  with  much 
gallantry;  and  afterwards  the  “Alexander,”  of  74  guns.  He  died  1792. 

Bust.  Life-size.  Age  about  forty-five.  He  wears  a white  wig  (with 
pigtail)  curled  at  the  bottom,  which  half  conceals  his  ears.  The  forehead 

is  broad.  The  eyebrows  are  arched  and  thin,  and  the  eyes,  which  are  large 

and  light  blue,  are  long  and  almond-shaped.  The  extremity  of  the  nose  is 
somewhat  thick.  The  mouth  is  well  shaped  with  rather  a thick  under  lip.  The 

face  is  broad  and  complexion  fair.  He  is  clean-shaven.  He  wears  the  blue 

uniform  of  the  Royal  Navy,  with  a white  linen  stock  and  jabot,  stand-up 
collar,  with  two  rows  of  gold  braid  and  gold  buttons.  The  lapels  of  the  coat, 
which  are  thrown  back,  are  lined  with  white  and  bordered  with  gold.  The 
background  consists  of  a glimpse  of  blue  sky  surrounded  by  clouds. 

Bought  by,  or  presented  to,  the  first  Duke  of  Wellington. 


173  JOHN  HOPPNER,  R.A.,  1758-1810. 

LADY  ANNE  FITZROY,  afterwards  LADY  ANNE  CULLING  SMITH,  and  her 

Daughters,  ANNE  CAROLINE  and  GEORGIANA  FREDERICA  FITZROY. 

Canvas.  49^  X 395  in. 

Daughter  of  Garrett  Wellesley,  first  Earl  of  Mornington.  She  was  born  1768,  and  married, 
firstly,  1790,  the  Honourable  Plenry  Fitzroy,  who  died  1794;  secondly,  1799,  Charles  Culling 
Smith,  Esq.,  who  died  1853.  She  died  1844.  Her  daughter,  Georgiana  Frederica  Fitzroy,  married, 
1814,  Henry  Somerset,  Marquess  of  Worcester,  afterwards  seventh  Duke  of  Beaufort,  and  died 
1821.  Her  daughter,  Anne  Caroline  Fitzroy,  died  unmarried  1835. 

To  below  the  knees.  Life  size.  Age  about  twenty-eight.  The  body  is 
turned  to  the  left  and  the  face  slightly  to  the  front.  The  hair  is  dark,  unparted, 
and  grows  low  on  the  forehead,  being  brushed  back  at  the  sides,  but  covering 
the  ears.  The  eyebrows  are  dark  and  arched.  The  eyes  are  dark,  large  and 
almond-shaped.  The  nose  is  fine  and  straight.  The  mouth  is  small  and  well 
formed,  with  dimples  at  the  extremities.  The  face  is  full  and  oval.  Complexion 
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florid.  Over  the  back  of  her  head  is  a white  handkerchief  tied  beneath  the  chin. 
She  wears  a yellowish  gown  with  a V-shaped  bodice.  Her  left  arm,  which  is 
bare  from  the  elbow,  is  raised,  and  she  holds  in  her  hand  that  of  her  little 
daughter,  Georgiana  Frederica  (afterwards  Lady  Worcester),  whom  she  is 
carrying  on  her  back.  The  child  has  brown  hair  falling  on  to  the  forehead, 
dark,  straight,  well-pencilled  eyebrows,  large  dark  eyes,  a fine  nose,  small 
mouth,  and  an  oval  face  with  ruddy  complexion.  With  her  left  arm  she 
clings  to  her  mother’s  shoulder.  She  wears  a frock  of  the  same  colour  as  that 
of  her  mother,  with  neck  and  shoulders  bare.  In  front  of  the  mother  stands 
another  older  daughter,  Anne  Caroline,  facing  her,  with  head  inclined  to  the 
front.  She  has  light  brown  hair  falling  on  to  the  forehead,  long,  fine,  arched 
eyebrows,  large  blue  eyes,  fine  nose,  and  a small  mouth  with  dimples  at  the 
extremities,  and  a pointed  chin.  She  wears  a grey  frock,  with  bare  shoulders 
and  arms.  Her  right  hand  is  raised  across  her  chest.  This  figure,  except 
the  face,  is  a mere  sketch.  Behind  the  mother  is  the  trunk  of  a tree,  and 
the  background  consists  of  branches  and  sky  very  roughly  sketched. 

’’  AthenminU  January  8th,  1853. 

BoJight  by,  or  presented  to,  the  drst  Duke  of  Wellijigton. 

Exhibited — National  Portrait  Exhibition,  1867. 

Royal  Academy  (Old  Masters),  1886. 


106  ATTRIBUTED  TO  GAINSBOROUGH  DUPONT,  1767-1797. 

RICHARD  WELLESLEY,  MARQUESS  WELLESLEY,  K.G. 

Canvas.  29-^-  X 24I  m. 

Governor-General  of  India.  Eldest  brother  of  the  great  Duke  of  Wellington.  Son  of  the 
Earl  of  Mornington.  Born  in  Dublin,  1760.  Educated  at  Eton  and  Christ  Church,  Oxford. 
Distinguished  himself  in  the  Irish  Parliament  during  debates  on  the  Regency.  At  the  general 
election  the  Earl  of  Mornington  was  returned  for  the  Royal  Borough  of  Windsor.  Appointed  a 
Lord  of  the  Treasury,  and  sworn  a member  of  the  Privy  Council.  In  1797  he  was  nominated  to 
succeed  Lord  Cornwallis  as  Governor-General  of  India,  and  created  Baron  Wellesley.  After  the 
capture  of  Seringapatam  and  the  death  of  Tippoo  Saib,  the  Earl  of  Mornington,  1799,  was 
rewarded  with  an  Irish  Marquisate  (Wellesley  of  Norragh).  In  August  i8co,  he  became  Captain- 
General  and  Commander-in-Chief  in  India.  At  the  beginning  of  1806,  he  returned  to  England. 
In  April  1809,  he  proceeded  as  Ambassador  to  the  Spanish  Junta,  his  brother  Arthur  being  in 
command  of  the  Army  in  Portugal,  and  arrived  at  Cadiz.  He  returned  to  England  to  accept  the 
appointment  of  Secretary  of  State  for  Foreign  Affairs,  and  resigned  oflice  1812.  Lord  Wellesley 
accepted  the  Lord  Lieutenancy  of  Ireland,  December  1821,  and  resigned  1828.  Pie  resumed 
office  1833,  and  retired  in  the  following  year.  After  holding  the  Court  appointments  of  Lord 
Steward  and  Lord  Chamberlain,  he  withdrew  from  public  life,  and  died  1842. 
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Bust.  Life  size.  Age  about  thirty.  The  body  is  inclined  to  the  left  and 
the  face  turned  to  the  front.  His  hair,  which  is  powdered,  comes  to  a point 
in  the  centre  of  the  forehead.  It  is  not  parted,  and  is  brushed  smoothly  back 
over  the  head,  and  falls  in  increasing  thickness  to  the  collar,  half  concealing 
his  ears.  His  forehead  is  low  and  he  has  protruding  brows.  The  eyebrows 
are  very  dark,  thick  and  straight.  The  eyes  are  dark  brown,  long  and  almond- 
shaped.  The  nose  is  straight  and  fine.  His  mouth  is  small  and  well  shaped, 
and  the  chin  somewhat  long.  Complexion  fresh,  and  he  is  clean-shaven.  He 
wears  a white  linen  stock  and  jabot,  and  a dark  coat  with  metal  buttons,  also 
the  star  of  the  Order  of  St.  Patrick.  Background  dark. 

This  is  probably  the  portrait  painted  by  Gainsborough  Dupont,  exhibited  in  the 
Royal  Academy  in  1793. 

Bought  by,  or  presented  to,  the  first  Duke  of  Wellington. 

Exhibited — National  Portrait  Exhibition,  1867. 


28  SIR  THOMAS  LAWRENCE,  P.R.A.,  1769-1830. 

GEORGIANA  FREDERICA  FITZROY,  MARCHIONESS  OF  WORCESTER. 

Canvas.  29I  x 24  in. 

She  was  the  daughter  of  Lady  Anne  Culling  Smith  by  her  first  husband,  the  Honourable 
Henry  Fitzroy.  She  was  bom  about  1793.  1S14  she  married  the  Marquess  of  Worcester,  and 

died  in  Apsley  Plouse  1821. 

Kitcat.  Life  size.  Age  about  twenty-four.  She  is  in  a sitting  position, 
facing  front.  Her  hair,  which  is  black,  and  is  parted  in  the  centre,  is  fastened 
in  a high  knot  at  the  back  of  the  head,  and  is  brushed  forward  in  ringlets 
over  the  temples.  The  forehead  is  high,  and  the  eyebrows  are  black,  long 
and  slightly  arched.  The  eyes  are  large,  dark  and  almond-shaped.  The  nose 
is  rather  long  and  pointed  at  the  extremity.  The  mouth  is  small,  with  a full 
under  lip.  The  face  is  broad,  narrowing  towards  the  chin,  which  slightly 
recedes.  Complexion  fresh.  The  neck  is  long.  She  wears  a white  short- 

waisted,  low-cut  gown,  with  a yellow  ribbon  round  the  waist,  and  short  full 
sleeves.  Her  right  hand  is  raised  to  a double  row  of  pearls  which  she 

wears  round  her  neck.  Background  dark. 

o 

Bryan,  '■  Dictionary^  etc.  (1889),  ii.  29. 

Presented  to  the  first  Duke  of  WclliTigton,  1830,  by  the  Marquess  of  Worcester. 

Exhibited — British  Institution,  1833. 
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144  JOHN  HOPPNER,  R.A.,  1758-1810. 

WILLIAM  WELLESLEY,  FIRST  BARON  MARYBOROUGH,  subsequently 
THIRD  EARL  OF  MORNINGTON. 

Canvas.  29J  x 24J  in. 

Second  son  of  Garrett,  first  Earl  of  Mornington.  Bom  1763.  He  was  Constable  of 
Maryborough  Castle  and  Captain  of  Deal  Castle.  Created  Baron  Maryborough  1821.  Succeeded 
his  brother,  the  Marquess  Wellesley,  as  third  Earl  of  Mornington,  1842.  Died  1845. 

Bust.  Life  size.  A young  man,  body  facing  front  with  head  inclined 
slightly  to  the  left.  His  hair  is  powdered,  and  stands  loosely  over  his  head, 
falling  with  increasing  thickness  to  his  collar.  His  forehead  is  broad  and  low. 
The  eyebrows  are  dark,  long  and  thick.  The  eyes  are  dark  blue  and  almond- 
shaped.  His  nose  is  aquiline.  The  upper  lip  and  mouth  are  small.  The 
face,  which  is  somewhat  broad,  is  clean-shaven  and  bears  a sad  expression. 
Complexion  fresh.  He  wears  a large  white  neckcloth  and  a dark  double- 
breasted  buttoned-up  coat.  The  background  is  dark,  and  consists  apparently  of 
an  indistinct  red  drapery. 

Bought  by,  or  pi-esenied  to,  the  first  Duke  ofi  Wellington. 

Exhibited — National  Portrait  Exhibition,  1867. 


174  SPIRIDIONE  GAMBARDELLA,  1815  (?)-1886. 

LORD  CHARLES  WELLESLEY. 

Canvas.  49!  x 39I  in. 

The  second  son  of  the  first  Duke  of  Wellington.  He  was  born  1808,  and  married,  1844, 
Augusta  Sophia  Anne,  only  child  of  the  Right  Honourable  Henry  Manvers-Pierrepont.  He  was 
Major-General  in  the  Army,  Chief  Equerry  and  Clerk  Marshal  to  the  Queen,  and  sat  in  the  House 
of  Commons  for  South  Hampshire,  1847,  and  for  Windsor,  1852.  He  died  1858. 

Kitcat.  Life  size.  Age  about  forty.  He  is  sitting  on  a red  sofa,  body 
inclined  to  the  right,  and  face  slightly  to  the  front.  He  has  brown  curly  hair, 
and  a broad  forehead.  The  eyebrows  are  brown  and  thick,  and  the  eyes 
are  large,  blue  and  almond-shaped.  The  nose  is  straight,  and  the  mouth 
straight  and  large.  Complexion  pale.  He  has  brown  whiskers,  otherwise  he 
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is  clean-shaven.  He  wears  a grey  frock  coat,  open,  and  buff-coloured  waistcoat 
and  trousers.  His  right  hand  rests  on  the  handle  of  his  stick,  and  his  left  on 
his  thigh.  A green  and  yellow  drapery,  left.  Background  brown. 

This  picture  was  given  to  the  second  Duke  of  Wcllingtoti  by  his  brother.  Lord  Charles  Wellesley. 


146  JOHN  HOPPNER,  R.A.,  1758-1810. 

HENRY  WELLESLEY,  subsequently  SIR  HENRY  WELLESLEY 
AND  FIRST  BARON  COWLEY,  G.C.B. 

Canvas.  2 9§-  X 24^  in. 

Henry  Wellesley,  Lord  Cowley,  was  younger  brother  of  the  first  Duke  of  Wellington,  and  was 

born  1773.  He  entered  the  Diplomatic  Service.  He  was  British  Ambassador  at  Madrid,  1809-22; 

at  Vienna,  1823-31 ; and  w'as  appointed  Ambassador  in  Baris,  1841.  He  was  raised  to  the  Peerage 
1828,  and  died  1847. 

Bust.  Life  size.  Age  about  twenty-five.  Body  inclined  to  the  left  and 

face  to  the  front.  His  hair  is  powdered,  and  falls  loosely  over  his  forehead 

and  down  the  sides  of  his  head.  His  eyebrows  are  dark  and  thick.  The  eyes 
are  blue  and  almond-shaped,  and  lie  deep  beneath  protruding  brows.  The 
nose  is  somewhat  longf  and,  at  the  extremitv,  thick.  His  mouth  is  small.  The 
chin  is  fine.  He  is  clean-shaven.  Comple.xion  fresh.  Round  his  neck  is  a 
white  neck-cloth  which  covers  his  chest.  He  wears  a blue  double-breasted 
coat  with  brass  buttons.  Background  dark. 

^ Athcnceiini,'  January  8,  1853. 

Bought  by,  or  presented  to,  the  first  Duke  of  Wellington. 

Exhibited — National  Portrait  E.\hibition,  1867. 


168  ATTRIBUTED  TO  THOMAS  HUDSON,  1701-1779. 

RICHARD  COLLEY  or  COWLEY,  subsequently  FIRST  BARON  OF  MORNINGTON. 

Canvas.  29!  x 24J  in. 

Sod  of  Henry  Colley,  of  Castle  Carbery.  Born  about  1690.  Married  Miss  Elizabeth  Sale, 
1719.  Took  the  name  of  Wesley,  1728.  Created  Baron  of  Momington,  1746.  Died  1758- 

Bust.  Life  size.  Age  about  forty.  Body  and  face  inclined  to  the  right. 
He  wears  a white  wig,  parted  in  the  centre,  and  falling  in  locks  to  his 
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shoulders.  The  forehead  is  high.  The  eyebrows  are  dark,  short  and  straight. 
The  eyes  are  grey  The  nose  is  straight.  The  upper  lip  is  long  and  the 

mouth  well  shaped.  His  face  is  full  and  clean-shaven.  Complexion  fresh. 
He  wears  a white  neck-cloth.  His  coat  is  brown  and  collarless,  and  has  gold 
buttons.  It  is  open  in  front,  showing  his  white  cravat  and  an  open  gold- 
embroidered  waistcoat.  Background  dark. 

Although  the  canvas  and  frame  of  this  picture  are  square,  the  picture  itself  is  painted  within 
an  oval,  probably  in  1735-40,  by  Thomas  Hudson,  a pupil  of  Jonathan  Richardson. 

This  picture  has  hitherto  been  regarded  as  a portrait  of  Garrett,  Earl  of  Mornington 
(1735-1781);  the  style,  however,  of  the  dress  and  wig  is  that  of  an  earlier  period.  The 
portrait  is,  therefore,  probably  that  of  Richard,  first  Baron  Mornington,  Garrett’s  father. 
There  is  in  the  possession  of  Earl  Cowley,  Draycot  House,  Wilts,  a group  by  Hogarth 
of  the  Mornington  family  in  the  days  of  the  first  Baron,  and  the  face  of  the  Baron  in 
this  picture  so  closely  resembles  that  of  the  portrait  above  described  as  to  render  it 
almost  certain  that  the  latter  represents  Richard,  not  Garrett. 

A similar  picture  is  in  the  possession  of  Mr.  Colley  Palmer,  Rahan,  Ireland. 

Bought  by,  07-  presented  to,  the  first  or  second  Duke  of  Wellington. 

Exhibited — National  Portrait  Exhibition,  1867,  when  it  was  erroneously  called  “Garrett 
Wellesley,  ist  Earl  of  Mornington.” 


171  ATTRIBUTED  TO  JONATHAN  RICHARDSON,  1665-1745. 

ELIZABETH  SALE,  BARONESS  OF  MORNINGTON. 

Canvas.  2 6f  x 21^  in. 

Elizabeth,  eldest  daughter  of  John  Sale,  M.P.  for  Carysfort.  Married  Richard  Colley,  first 
Baron  of  Mornington,  1719.  Died  1738. 

To  the  waist.  Life  size.  Age,  young.  The  body  faces  nearly  front  with 
head  turned  slightly  to  the  left.  Her  hair  is  brown  and  thin,  and  is  raised  in 
a small  knot  or  tress  on  the  top  of  her  head.  Her  forehead  is  high,  and  her 

eyebrows  are  dark,  well  defined  and  straight.  The  eyes  are  light  brown  and 

almond-shaped.  The  nose  is  straight  and  the  mouth  is  well  formed.  Complexion 
fair.  Her  face  is  slightly  full.  The  neck  is  long.  She  wears  a white  bodice 
open  in  front  and  cut  low.  Over  her  shoulders  is  a blue  drapery.  Her  left 

hand  is  raised  to  her  chest.  Background  dark. 

Bought  by,  or  presented  to,  the  first  or  second  Duke  of  Wellington. 

Exhibited — National  Portrait  Exhibition,  1867,  when  it  was  erroneously  called  “Anne  Ilill, 
Countess  of  Mornington.” 
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169  PAINTER  UNKNOWN. 

GERALD  VALERIAN  WELLESLEY,  D.D. 

Canvas.  29!,  X 24^  in. 

He  was  born  1770.  Married,  1802,  Emily  Mary,  eldest  daughter  of  the  first  Earl  Cadogan. 
He  was  Prebendary  of  Durham  and  Chaplain  to  the  Queen.  He  died  1848. 

Bust.  Life  size.  An  old  man.  His  hair,  which  is  white  and  short,  stands 
up  over  his  head.  His  forehead  is  high  and  broad.  The  eyebrows  are  dark 
and  upper  eyelids  heavy.  His  eyes  are  round  and  grey.  His  nose  is  long 
and  aquiline.  The  cheek-bones  are  high,  and  the  upper  lip  is  long  and  clean- 
shaven. The  mouth  is  small  and  set,  and  the  chin  long.  Complexion  pale. 
He  wears  short,  dark  and  scarcely  perceptible  whiskers.  He  wears  a high, 
white  collar,  open  in  front,  and  a white  bow  tie.  His  coat  is  black,  and  open 
in  front,  showing  his  waistcoat  and  shirt.  He  is  leaning  against  the  back  of  a 
red  arm-chair.  Background  dark. 


Bought  by,  or  presented  to,  the  first  Duke  of  Wcllingto?i. 


389  SPIRIDIONE  GAMBARDELLA,  1815  (?)-1886. 

ARTHUR  RICLIARD,  SECOND  DUKE  OF  WELLINGTON,  K.G. 

Ca?ivas.  49f  X 39j  in. 

He  was  born  1807.  He  was  a Lieut. -General  in  the  Army,  and  Lord  Lieutenant  of  Middlesex. 
He  married,  1839,  Lady  Elizabeth  Hay,  daughter  of  the  eighth  Marquis  of  Tweeddale.  He  succeeded 
1852.  He  was  Master  of  the  Llorse,  1853-8.  He  formerly  sat  in  the  House  of  Commons  as  M.P. 
for  Aldborough  and  Norwich.  He  died  1884. 

Kitcat.  Life  size.  Age  about  forty.  He  is  sitting  on  a red  arm-chair, 
with  body  inclined  to  the  left  and  face  to  the  front.  His  hair  is  thin  and 
greyish.  The  forehead  is  high.  The  eyebrows  are  grey  and  arched.  The 

eyes  are  large,  blue  and  almond-shaped.  The  nose  is  long  and  aquiline.  The 
mouth  is  straight  and  rather  large.  He  is  clean-shaven.  Complexion  fresh. 
He  wears  a brown  frock-coat,  buttoned  over  a buff  waistcoat,  and  grey 
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trousers.  His  left  elbow  rests  on  the  arm  of  the  chair  and  his  right  hand 
on  his  thigh.  By  his  side,  right,  is  a table  covered  with  a patterned  cloth,  on 
which  is  a blue  and  gold  bound  book.  Background  a green  neutral  tint. 

This  picture  was  painted  for,  and  given  to.  Lord  Charles  Wellesley  by  his  brother,  the  second 
Duke  of  Wellington,  and  left  by  will,  by  Lady  Charles  Wellesley,  to  the  third  Duke  of 
Wellington. 


167  JOHN  HOPPNER,  R.A.,  1758-1810. 


ARTHUR  WELLESLEY,  FIRST  DUKE  OF  WELLINGTON,  K.G. 

Canvas.  29J  x 24^  in. 

Arthur  Wellesley,  Duke  of  Wellington,  Field-Marshal,  Commander-in-Chief  and  Statesman. 
Born  1769;  died  1852. 


Bust.  Life  size.  Age  about  thirty.  The  body  is  inclined  to  the  left 

and  face  to  the  front.  The  hair  is  powdered  and  stands  loosely  on  the  top  of 
his  head,  falling  with  increasing  thickness  to  below  his  collar.  His  forehead  is 
somewhat  low  and  narrow.  His  eyebrows  are  dark,  long  and  arched.  The 
upper  eyelids  are  heavy.  His  eyes  are  blue  and  almond-shaped.  His  nose 
is  aquiline.  The  upper  lip  is  long.  The  mouth  small.  The  face  is  broad 
and  clean-shaven.  Complexion  fresh.  He  wears  the  uniform  of  Colonel  of 
the  33rd  Regiment.  His  white  linen  collar  is  turned  down  over  a black  stock. 
The  coat  is  red,  with  stand-up  collar.  The  epaulettes,  buttons,  etc.,  are  silver. 
A white  frill  shows  beneath  the  stock.  From  the  right  shoulder  hangs  his 
sword-belt,  on  which  is  the  regimental  badge.  Background  dark. 

The  following  is  written  on  the  stretcher  of  the  picture : “ This  is  the  property  of  the 
Marquess  of  Douro. — Wellesley.” 


In  1841  the  first  Duke  of  Wellington  sent  this  picture  to  his  brother  the  Marquess 
Wellesley,  who,  in  acknowledging  its  receipt,  refers  to  it  in  the  following  terms “ It  is 
admirable ; much  the  best  which  exists  of  you ; the  likeness  is  perfect,  and  conveys  the 
true  expression  of  your  countenance.  I am  very  happy  to  possess  it,  as  it  constantly 
reminds  me  of  old  and  glorious  times.  I consider  it  to  be  Lord  Douro’s  property, 
and  I shall  write  his  name  at  the  back  of  it  and  leave  it  to  him  in  my  will.”  A copy 
of  the  picture  was  made  for  Windsor  Castle. 


This  picture  was  left  by  will  to  the  second  Duke  of  Wellington  by  his  uncle,  the  Marquess 
Wellesley. 

Exhibited — National  Portrait  Gallery,  1867. 

New  Gallery  (Hanover  Exhibition),  1890-1. 
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Black  numbers  denote  pictures  captured  at  the  Battle  of  Vitoria  {see  Introduction), 
and  Red  numbers  those  that  have  been  either  bought  or  presented. 


240  SPIRIDIONE  GAMBARDELLA.  Born  1815  ( ? )-1886. 

SIR  WILLIAM  FRANCIS  PATRICK  NAPIER,  K.C.B. 

Canvas.  35 J X 27 J in. 

Younger  brother  of  Sir  Charles  James  Napier.  He  was  bom  1785.  He  entered  the  Army 
1800,  and  served  with  great  distinction,  particularly  in  the  Peninsular  War.  Lieut.-Governor  of 
Guernsey  1842-48,  General  1859.  He  wrote  the  ‘History  of  the  Peninsular  War’  and  other  books. 
He  died  i860. 

To  the  waist.  Life  size.  Age  about  sixty.  Facing  nearly  front.  He 
has  thick  white  hair,  parted  on  the  right  and  brushed  back  off  the  forehead, 
falling  in  curly  waves  to  his  whiskers,  which  meet  his  white  beard  and 
moustaches.  His  forehead  is  high.  His  brows  are  knitted,  with  thick,  bushy, 
dark  grey  eyebrows.  His  eyes  are  large,  blue  and  round,  and  placed  close 

together.  His  nose  is  hooked.  His  mouth  is  nearly  covered  by  his 

moustaches.  He  wears  the  red  ribbon  of  the  Bath  round  his  neck,  and  a 
black  coat  and  waistcoat.  He  also  wears  the  star  of  the  Bath.  Background 
dark. 


Bought  by,  or  presented  to,  tlu  second  Duke  of  Wellington. 
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240  ATTRIBUTED  TO  JACQUES  COURTOIS  (II  Borgognone), 

1621-1676. 

BATTLE  SCENE. 

Canvas.  6^  X lo  in. 

On  the  left  a troop  of  horsemen  are  galloping  towards  an  engagement, 
which  is  dimly  seen  going  on  in  a valley  beyond.  In  the  right  centre  fore- 
ground is  a trumpeter  in  red  uniform  on  a brown  horse,  blowing  his  trumpet. 
Beyond  the  horsemen,  left,  is  higher  ground  with  bushes.  On  a mound, 
right,  is  a dead  tree.  The  sky  is  blue,  with  light  clouds. 

Bought  by,  or  presented  to,  the  first  or  second  Duke  of  Wellington. 


396  CHARLES  BROCKY,  1808-1855. 

ARTHUR  WELLESLEY,  FIRST  DUKE  OF  WELLINGTON,  K.G. 

Millboard,  iii  x in. 

Arthur  Wellesley,  Duke  of  Wellington,  Field-Marshal,  Commander-in-Chief  and  Statesman, 
Born  1769;  died  1852. 

Full  length.  Age  about  fifty  His  hair,  which  is  grey  and  wavy,  is  parted 
in  the  centre.  He  wears  a black  stock  over  a white  collar.  He  is  dressed  in 
the  red  coatee,  white  breeches  and  Hessian  boots,  of  a British  Field- 
Marshal.  He  wears  the  collar  and  ribbon  of  the  Garter,  and  the  star  of  the 
same  order  on  his  breast,  and  near  it  the  Sword  of  Sweden.  The  gold  Penin- 
sula cross  hangs  by  a lilac  ribbon  from  his  neck.  In  his  right  hand  he  holds 
a Field-Marshal’s  baton,  and  in  his  left  his  cocked  hat.  He  is  standing  under 
an  archway,  one  column  of  which  is  seen,  right.  On  the  opposite  side  is  a 
gold  and  red  arm-chair,  with  a gold  fringed  drapery  above  it.  Beyond  the 
archway  is  a landscape  with  river  and  mountains  under  a blue  and  cloudy  sky. 
Signed  “ CB”  at  the  foot  of  the  column. 

This  is  a small  modified  copy  of  Sir  Thomas  Lawrence’s  portrait,  now  at  Windsor, 
of  the  Duke  of  Wellington  bearing  the  Sword  of  State.  In  the  picture  above  described 
the  right  arm  is  lowered,  and  the  hand  holds  a baton  instead  of  the  sword,  and  the 
background  is  a landscape  instead  of  St.  Paul’s  Cathedral.  The  figure  and  foreground 
are  otherwise  identical  in  the  minutest  detail. 

Bought  by,  or  presented  to,  the  first  or  second  Duke  of  Wellington. 
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241  ATTRIBUTED  TO  JACQUES  COURTOIS  (II  Borgognone), 

1621-1676. 

BATTLE  SCENE. 

Canvas.  7 x 10^  in. 

On  the  right  a troop  of  horsemen,  in  different  positions,  are  galloping 
towards  an  engagement  which  is  going  on  between  other  horsemen  in  the  left 
middle  distance.  In  the  centre  foreground  a cavalry  soldier,  in  a blue  uniform 
and  on  a bay  horse,  is  aiming  a blow  with  his  sword  at  an  unhorsed  soldier  who 
is  thrusting  at  him  at  the  same  time.  The  latter’s  white  horse,  wounded,  is  in 
the  act  of  falling,  right.  On  the  ground  near  it  is  a sword.  The  sky  is  blue 
and  cloudy. 

Bought  by,  or  presented  to,  the  first  or  second  Duke  of  Wellington. 


239  ATTRIBUTED  TO  JACQUES  COURTOIS  (II  Borgognone), 

1621-1676. 

BATTLE  SCENE. 

Canvas.  7J  x 10^  in. 

In  the  left  foreground  is  a one-arched  bridge  over  a stream.  At  the  end 
of  it,  left,  is  a tree.  Beyond  it  are  seen  horsemen,  in  different  attitudes, 
hurrying  towards  an  engagement,  which  is  indicated  as  taking  place  some  little 
distance  off  by  a cloud  of  dust  and  smoke.  In  the  right  foreground,  at  the 
other  end  of  the  bridge,  are  several  other  horsemen,  one  carrying  a red  standard, 
ready  to  follow  their  comrades.  In  the  right  middle  distance  a cavalry  mel6e 
is  indistinctly  seen.  In  the  far  distance,  centre,  buildings,  and  beyond  them  a 
range  of  hills.  The  sky  is  blue  and  cloudy. 


Bought  by,  or  presented  to,  the  first  or  second  Duke  of  Wellington. 
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226  FRANZ  DE  PAULA  FERG,  1689-1740. 

LANDSCAPE  AND  RUINS. 

Panel.  8f  x 6^  in. 

In  the  right  foreground  is  a lake  or  river,  and  close  to  the  bank  is  a 
small,  masted  vessel,  which  a man,  standing  in  the  water,  centre,  is  hauling  by 
a rope  at  the  stern.  Beyond  him,  left,  the  bank  rises  abruptly,  and  on  it,  near 
the  edge,  is  a small  circular  tower,  from  the  top  of  which  smoke  is  issuing. 

In  front  of  it  is  a low  thatched  cottage,  about  fifty  yards  beyond  which  is 

another.  A clump  of  trees  rises  behind  them,  and  seems  to  follow  the  bank 
on  that  side  of  the  water.  A road,  on  which  is  a man  with  a red  jacket, 
ascends  a hill  to  the  left  of  the  tower.  There  is  a steep  bank  to  the  left  of 
the  road,  with  shrubs  at  the  top.  The  sky  is  blue,  with  light  clouds. 

On  a paper  label  at  the  back  of  this  picture  is  the  following  inscription : — “ Essay,  ColL  (?) 

de  Mr.  Backerne,  donnd  par  lui  au  Com''''-  de  Thuisy,  1808.”  “Painted  by  Francis  Ferg,  1730.” 

Bought  by,  or  presented  to,  the  first  or  second  Duke  of  Wellington, 


238  ATTRIBUTED  TO  JACQUES  COURTOIS  (II  Borgognone), 

1621-1676. 

BATTLE  SCENE. 

Canvas.  6|-  x in. 

A cavalry  mel^e  is  going  on,  left,  with  dust  and  smoke  above.  In  the 
centre  of  it  is  seen  a red  standard.  Two  horsemen,  one  in  blue,  left  centre, 
and  the  other  in  red,  centre,  are  galloping  towards  it  with  uplifted  swords. 
A man  on  a brown  horse  is  discharging  a pistol  at  the  latter,  right  centre,  and 
is,  in  his  turn,  being  attacked  by  a horseman,  right  foreground.  Other  horsemen 
are  seen  galloping  in  the  right  middle  distance.  Hills  in  the  far  distance. 
The  sky  is  blue  and  cloudy. 

Bought  by,  or  pfresented  to,  the  first  or  second  Duke  of  Wellington. 
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251  FRANCIS  SMITH.  Date  of  birth  unknown.  Died  1779. 

VIEW  OF  NAPLES. 

Canvas.  34!  X 73f  in. 

The  Bay  of  Naples.  In  the  left  foreground  is  a low  cliff,  on  the  summit 
of  which  is  a white  building,  with  a road  skirting  the  bay  at  its  foot,  where 
there  are  several  figures,  one  a man,  sitting  on  the  ground  near  the  entrance  to 
a cavern,  a lady,  gentleman,  and  dog,  followed  by  two  figures,  etc.  From  the 
road  is  a rocky  descent  to  the  sea,  on  which  is  a boat  with  an  awning  in  the 
stern  under  which  are  three  figures,  rowed  by  one  man.  On  the  rocks  is  a 
man  landing  a woman  from  the  boat,  and  near  them  is  a figure,  almost  nude, 
lying  on  the  rocks.  From  this  point  the  sweep  of  the  bay  is  continued  with 
the  line  of  houses  close  to  the  sea,  backed  by  a hill,  the  slope  of  which  is 
covered  with  buildings.  A double-masted  boat  is  on  the  sea,  right  centre 
foreground,  and  other  craft  of  different  sorts  are  visible  in  all  directions. 
Castellamare  is  seen  in  the  right  middle  distance,  and  beyond  it,  in  the  far 
distance,  is  Vesuvius.  The  sky  is  blue,  with  light  white  clouds. 

This  picture,  together  with  its  three  companions.  Nos.  249,  250  and  252,  has 
hitherto  been  attributed  to  Vanvitelli,  but  as  the  signature  “ Smith  ” has  been  discovered 
on  No.  250,  they  are  all  four  most  probably  by  Francis  Smith,  who  painted  subjects 
of  a similar  nature. 

‘ Quarterly^  xcii.  450,  where  it  was  attributed  to  Vanvitelli. 

Captured  at  Vitoria,  1813.  See  Introduction. 


84  ANTHONIE  WATERLO,  1609  or  10 — date  of  death  unknown, 

but  not  before  1676. 

LANDSCAPE,  WITH  WATERMILL. 

Panel.  13  X lo^  in. 

In  the  right  centre  stands  a watermill  in  a grove  of  trees.  In  front  of  it  are 
the  trough,  wheel,  and  millrace.  On  the  bank  of  the  latter,  left,  is  a woman 
carrying  a large  round  tray  or  basket  on  her  head,  accompanied  by  a boy. 
A little  beyond  her,  left,  is  a pollarded  tree  with  a wooden  shrine  built  in  its 
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boughs.  In  the  left  far  distance  a windmill  and  water.  Signed  “A.W.,”  left, 
in  the  lower  corner. 

Presented  to  the  first  Duke  of  Wellington  by  Sir  Charles  Tyrwhitt,  Bart.,  accompanied  by  the 
following  letter: — “Parliament  Place,  June  i8,  1817.  Dear  Duke  of  Wellington, — Excuse 
me  for  renouncing  any  claim  to  the  possession  of  the  picture  which  I have  herewith 
taken  the  liberty  of  sending  to  you ; and  of  which  this  day’s  anniversary  so  peculiarly 
justifies  the  transfer.  It  is  an  undoubted  original  by  the  painter  Waterloo  of  the  spot 
which  can  never  fail  to  be  coupled  with  the  name  of  Wellington.  Pray  allow  it  a 
corner  in  Apsley  House.” 


29  PAINTER  UNKNOWN. 

VIRGIN  AND  CFIILD. 

Canvas.  11 J x 9^-  in. 

The  Virgin  is  seated,  facing  front,  on  a low  stone  wall.  She  is  dressed 
in  a pink  robe,  with  a light  blue  mantle  thrown  over  her  right  shoulder.  Her 
hair  is  light  and  her  complexion  fair.  About  her  head  is  a white  cloth.  With 
His  head  reclining  on  her  right  shoulder  and  His  body  supported  by  her 
right  arm,  lies  the  Infant  Jesus,  with  light  curly  hair,  large  blue  eyes,  and  fair 
complexion.  He  is  nude  with  the  exception  of  the  linen  cloth  on  which  He 
rests.  The  Virgin,  who  holds  His  right  upraised  arm  in  her  left  hand,  is 
looking  down  into  His  face,  which  nearly  touches  hers.  The  fingers  of  His 
left  hand  rest  on  her  left  wrist.  The  heads  of  two  winged  cherubs  are  seen 
hovering  in  the  air  above  them,  right.  Background  dark  and  indistinct. 

Captured  at  Vitoria,  1813.  See  Introduction. 


249  FRANCIS  SMITH.  Date  of  birth  unknown.  Died  1779. 

VIEW  OF  NAPLES. 

Canvas.  35  x 73^  in. 

In  the  right  foreground  is  a house  on  the  shore  of  the  bay.  On  the  first 
floor  it  has  a stone-arched  balcony,  on  which  are  numerous  figures.  On  the 
shore,  near  the  house,  is  a group  of  persons.  Close  to  the  shore,  on  the  bay, 
is  a boat  full  ol  neis,  which  two  fishermen  are  paying  out,  while  a third 
on  shore  holds  one  end  of  them.  Beyond  the  house  a raised  quay,  with 
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houses,  extends  along  the  bay  to  left  middle  distance.  Behind  the  houses  are 
other  important  buildings  on  a cliff.  Numerous  boats  are  seen  close  to  the 
quay  and  landing  stage.  There  are  two  boats  in  the  left  foreground.  In  the 
far  distance,  left,  a mountain.  The  sky  is  blue,  with  light  white  clouds. 

This  picture,  together  with  its  three  companions,  Nos.  250,  251  and  252,  has 
hitherto  been  attributed  to  Vanvitelli,  but  as  the  signature  '‘Smith”  has  been  discovered 
on  No.  250,  they  are  all  four  most  probably  by  Francis  Smith,  who  painted  subjects 
of  a similar  nature. 

‘ Quarterly^  xcii.  450,  where  it  was  attributed  to  Vanvitelli. 

Captured  at  Vitoria,  1813.  See  Introduction. 


252  FRANCIS  SMITH.  Date  of  birth  unknown.  Died  1779. 

VIEW  OF  NAPLES. 

Canvas.  34-|  X 73^  in. 

In  the  right  foreground  is  a lofty  house  with  balconied  windows.  On  the 
ground,  close  to  it,  are  a boat  and  three  figures.  There  is  a quay  at  the 
foot  of  the  building,  with  a stone  parapet  skirting  the  water,  along  which  a 
gentleman  and  lady  are  walking.  Close  to  them  is  another  figure,  and 
meeting  them  are  a man  and  a woman,  the  latter  carrying  a jar  on  her  head. 
Beyond  these  is  a booth  with  canvas  awning,  under  which  are  several  figures. 
Beyond,  the  quay  with  its  houses  makes  a sweep  to  the  left,  rising  over 
a bridge,  close  to  a circular  bastion,  centre,  and  continues  past  an  octagonal 
building  to  a short  stone  jetty  at  the  end  of  the  bay,  left,  on  which  is  a white 
building.  Between  the  last  mentioned  buildings  are  a lighthouse  and  a quantity 
of  shipping.  In  the  centre  foreground  are  some  rocks,  on  which  are  four 
figures,  one  a man  fishing.  On  the  water  are  several  boats  of  different  sorts. 
The  sky  is  blue,  with  light  white  clouds. 

This  picture,  together  with  its  three  companions.  Nos.  249,  250  and  251,  has 
hitherto  been  attributed  to  Vanvitelli,  but  as  the  signature  “Smith”  has  been  discovered 
on  No.  250,  they  are  all  four  most  probably  by  Francis  Smith,  who  painted  subjects 
of  a similar  nature. 

‘ Quarterly^  xcii.  450,  where  it  was  attributed  to  Vanvitelli. 


Captured  at  Vitoria,  1813.  See  Introduction. 
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260  SPIRIDIONE  GAMBARDELLA,  1815  (?)-1886. 

SIR  CHARLES  JAMES  NAPIER,  G.C.B. 

Canvas.  29J  x 24J  in. 

The  conqueror  of  Scinde.  Born  1782.  His  earliest  military  services  were  employed  in 
suppressing  the  Irish  rebellion  of  1798.  He  joined  the  British  army  in  Spain,  and  was  wounded  at 
Corunna.  In  1822  he  was  appointed  Governor  of  Cephalonia,  and  associated  himself  with  Lord 
Byron  in  schemes  for  the  liberation  of  Greece.  In  1841  Sir  Charles,  now  become  Major-General, 
proceeded  to  India  in  command  of  the  army  of  Bengal.  Having  gained  the  battle  of  Meanee,  1843, 
and  captured  Hyderabad,  Sir  Charles  was  constituted  by  Lord  Ellenborough  Governor  of  Scinde, 
in  which  capacity  he  laboured  successfully  for  the  improvement  of  the  people,  and  effected  many 
important  military  reforms.  He  quitted  India  1847,  but  on  the  outbreak  of  the  Sikh  war,  having 
been  appointed  commander-in-chief  of  the  forces,  returned  for  a brief  period.  He  died  1853. 

To  the  waist.  Life  size.  Age  about  forty-five.  The  body  is  inclined  slightly 
to  the  right  and  the  face  to  the  left.  His  hair  is  dark  and  tinged  with  grey. 
It  is  brushed  roughly  back  from  his  forehead,  and,  meeting  his  thick  whiskers, 
together  with  a long  beard,  makes  a complete  frame  for  his  face.  He  wears 
moustaches  of  the  same  colour.  His  forehead  is  hiHi  and  recedinof.  His 
temples  are  flat.  His  brows  protrude,  and  the  eyebrows  are  dark  and  thick. 
The  eyes  are  large,  dark,  round  and  open.  His  nose  is  hooked  and  long, 
and  his  mouth  is  set.  He  wears  a blue  uniform  with  gold  buttons,  and  over 
it  a green  coat  bordered  with  fur,  which  is  open  in  front,  showing  sword  belt 
and  gold  aiguillettes.  Background  dark  brown. 

Bought  by,  or  presented  to,  the  second  Duke  of  Wellington. 


269  CHARLES  LUCY,  1814-1873. 

OLIVER  CROMWELL  RESOLVING  TO  REFUSE  THE  CROWN. 

Canvas.  38  x 29  ui. 

Born  1599.  He  early  dissipated  his  fortune.  When  twenty-one,  he  married,  and  became  a 
zealous  Puritan.  He  entered  Parliament  1628.  In  the  Long  Parliament  he  was  returned  for 
Cambridge.  When  the  rebellion  broke  out,  he  raised  a troop  of  horse,  and  after  displaying  great 
severity  at  Cambridge,  was  thanked  by  the  House  and  made  Colonel,  and  then  Lieut.-General. 
He  was  present  at  the  battle  of  Marston  Moor,  1644,  and  at  that  of  Newbury  the  charge  of  his 
men  decided  the  day.  He  now  became  head  of  his  party,  and  succeeded  in  passing  an  ordinance 
excluding  members  of  both  Houses,  except  himself,  from  military  command.  He  became  Lieut - 
General,  and  at  the  battle  of  Naseby,  1645,  completely  ruined  the  royal  cause.  He  got  King 
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Charles  into  his  hands,  was  a member  of  the  high  court  which  tried  the  King,  and  was  one  of  the 
signatories  of  his  death  warrant.  In  1649  he  became  Lord- Lieutenant  of  Ireland  and  Commander- 
in-Chief,  and  subdued  the  country.  The  Scots  having  invited  Prince  Charles  to  return,  Cromwell 
entered  their  country  and  won  a victory  at  Dunbar,  1650.  The  next  year  he  dispersed  the 
royalists  at  Worcester,  and  obliged  the  King  to  return  to  France.  In  1653  he  closed  the 
Parliament,  and  governed  by  means  of  a military  council,  and  was  proclaimed  Protector  of  the 
Commonwealth.  He  entered  into  several  military  and  naval  undertakings  abroad.  He  arranged 
for  a Parliament  to  be  convened,  with  a view  to  offering  him  the  crown,  but  seeing  that  it  would 
not  be  a popular  measure,  he  pretended  to  decline  the  offer  for  conscience’s  sake.  He  was,  however, 
proclaimed  a second  time  Protector  with  great  pomp,  1657.  He  fell  into  a deep  melancholy, 
became  delirious,  and  died  1658.  He  was  buried  in  Westminster  Abbey,  but  after  the  Restoration 
his  body  was  exhumed,  suspended  at  Tyburn  and  buried  under  the  gallows. 

Cromwell  is  represented  full  length,  sitting  in  a red  arm-chair,  facing 
slightly  right.  His  hair  is  grey,  as  are  his  eyebrows,  thin  moustache,  short, 
wide  imperial,  and  scanty  whiskers  and  beard.  He  is  looking  down  pensively. 
He  wears  a light  yellow  jerkin  with  Puritan  collar,  dark  breeches  and  long 
buff  cavalier  boots  with  spurs.  He  leans  back  in  his  chair,  on  one  arm  of 
which  he  rests  his  right  elbow,  and  on  the  other  his  left  hand.  His  right 
hand  is  closed  and  is  raised  to  his  chest.  In  front  of  a panelled  wall,  left,  is 
a table,  on  which  are  a portion  of  his  armour,  his  sword,  belts,  etc.  Behind 
his  right  shoulder  hangs  a drapery.  On  the  ground,  near  his  right  foot,  lies 
the  petition  offering  him  the  crown.  Background  indistinct. 

Signed  “ C.  Lucy  pt.,  London  1856,”  in  the  left  lower  corner. 

Bought  by,  or  presented  to,  the  second  Duke  of  Welli?igton. 


228  MICHEL  BOUQUET,  1807.  Date  of  death  unknown. 

LANDSCAPE— MOONLIGHT  VIEW  OF  LAKE  KATRINE,  SCOTLAND. 

Canvas.  2 if  X 34f  in. 

This  picture  represents  the  lake  by  moonlight.  Both  banks  are  wooded, 
and  it  is  surrounded  by  wooded  hills.  In  the  middle  distance  the  lake  narrows, 
opening  out  again  beyond.  In  the  right  foreground  is  a wooden  fence,  and 
beyond  it  a rough  wooden  pier  runs  out  into  the  lake.  A mountain  range  is 
dimly  seen  in  the  far  distance,  centre.  A red  moon,  centre,  in  a stormy  sky, 
lights  up  the  water. 

Signed  “ M.  Bouquet  ” in  the  left  lower  corner. 

The  following  is  on  a label  at  the  back  of  the  picture: — “Nuit  sur  le  lac  Katrine  (Ecosse).” 

Bought  by,  or  presented  to,  the  first  or  second  Duke  of  Wellington. 
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243  PAINTER  UNKNOWN. 

PORTRAIT  OF  A MAN. 

Canvas.  29^  x 24^  in. 

To  the  waist.  Life  size.  Age  sixty  to  seventy.  The  body  and  face  are 

inclined  to  the  left,  and  eyes  to  the  front.  He  wears  a white  wig  parted  in 

the  centre,  leaving  his  forehead  bare,  and  falling  in  increasing  size  to  the 
shoulders.  The  forehead  is  high  and  broad.  The  eyebrows  are  dark  grey 
and  bushy.  The  eyes  are  small,  grey  and  long.  The  nose  is  long,  and  thick 
at  the  extremity.  The  upper  lip  is  long.  The  mouth  is  wide,  with  dimples 

at  the  extremities.  There  is  a cavity  above  the  chin,  which  is  double.  Com- 

plexion fair.  He  wears  a white  neck-cloth.  He  wears  the  following  uniform: 
blue  single-breasted  coat  with  upstanding  collar  on  which  are  two  rows  of  gold 
braid,  and  gold  buttons.  It  is  open  in  front,  showing  a blue  waistcoat  with 
transverse  lines  of  gold  braid.  Background  dark. 

Although  the  canvas  and  frame  of  this  picture  are  square,  the  picture  itself  is  painted  within 
an  oval. 


Bought  by,  or  presented  to,  the  first  or  second  Duke  of  Wellington. 


130  CLAUDE  JOSEPH  VERNET,  1714-1789. 

VIEW  OF  NAPLES  DURING  A FIRE. 

Canvas.  59  x 67!  in. 

To  the  right  is  the  turreted  entrance  to  a castle,  approached  by  a bridge 
over  a stream  running  into  the  Bay  of  Naples,  on  the  shore  of  which  the 
castle  stands.  On  the  bridge  are  numerous  persons  watching  a great  fire 
raging  in  the  city,  left  middle  distance,  which  throws  a lurid  light  all  around. 
On  a causeway  leading  to  the  bridge,  are  a man,  woman  and  child,  followed 
by  a dog.  Erom  the  causeway  a road  skirts  the  bay,  at  the  foot  of  a cliff, 
in  the  direction  of  the  fire.  In  the  left  foreground  two  women,  one  fainting 
and  supported  by  a man,  are  sitting  on  the  ground,  and  a man  near  them  is 
pouring  out  water  from  a bottle  for  her.  Beyond,  a man  in  a red  coat  is 

running  towards  a boat  with  people  in  it,  moored  to  the  shore.  Further  on 
are  several  people,  close  to  the  goods  they  have  been  able  to  save  from  the 
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fire,  and  beyond  them  a cart  is  seen  approaching.  Close  by  is  a clump  of 
trees  on  the  shore,  where  several  boats  are  being  laden  with  saved  goods. 
On  the  other  side  of  the  trees  is  a crucifix,  before  which  several  persons 
are  praying.  Beyond  are  a jetty  and  lighthouse,  in  front  of  which  are  a 
sailing  vessel  and  boats,  A two-masted  vessel  is  at  the  head  of  the  jetty.  A 
three-masted  man-of-war  is  sailing  in  the  bay,  centre  middle  distance,  and 
another  vessel  is  sailing  across  its  bows.  Volumes  of  smoke  from  the  fire 

ascend  to  the  clouds.  The  sky  is  dark,  with  the  moon  showing  through  the 
clouds. 

Signed  “Joseph  Vernet  f.  1782,”  in  left  lower  corner. 

“218”  is  painted  in  white  in  the  left  lower  corner. 

This  picture  (captured  at  Vitoria)  is  one  of  six  paintings  by  Vernet  of  the  same 
subject,  with  the  same  number,  and  of  similar  dimensions,  mentioned  in  a MS.  Inventory* 
(compiled  probably  about  1780)  as  then  forming  part  of  the  Collection  of  the  Prince  of 
Asturias  at  the  Casa  del  Campo  del  Escorial,  whence  it  has  since  disappeared.  The 
pictures  in  the  Inventory  referred  to  are  entered  as: — “218.  Six  pictures — three  large, 
representing  ‘ A Storm  at  Sea,’  ‘ A Fishery  ’ and  ‘ A Fire  ’ — and  three  smaller  ones 
....  They  are  all  by  M.  Vernet.” 

Collectio7i — Royal  Spanish,  Casa  del  Campo,  about  1780,  Escorial. 

Captured  at  Vitoria,  1813.  See  Introduction. 

261  BENJAMIN  ROBERT  HAYDON,  1786-1846. 

ARTHUR  WELLESLEY,  FIRST  DUKE  OF  WELLINGTON,  K.G. 

Canvas.  29I  x 24P  in. 

Arthur  Wellesley,  Duke  of  Wellington,  Field-Marshal,  Commander-in-Chief  and  Statesman. 
Born  1769;  died  1852. 

Sketch.  Heroic  size.  Age  seventy.  He  is  sitting,  facing  left.  His  hair 
is  white  and  thin.  His  forehead  is  high,  and  the  brows  protrude.  The  eye- 
brows are  grey  and  arched.  The  temples  are  flat.  The  eyes  are  blue  and 
open.  The  nose  is  aquiline.  The  upper  lip  is  long  and  the  lips  are  set. 
The  chin  protrudes.  He  has  thin,  narrow  whiskers  coming  half  way  down  the 
cheek.  Complexion  pale.  He  wears  a white  neck-cloth.  His  coat  is  black. 
Background  dark. 


* In  the  Royal  Palace  Archives,  Madrid. 
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The  following  is  written  on  the  back  of  the  stretcher : — “ Sketched  from  the  Duke,  October 
1839,  at  Walmer,  by  B.  R.  Haydon.  Never  touched  since  it  was  left  as  it  is,  by  desire  of  Lady 
Burghersh  and  Mr.  Arbuthnot — they  thought  I had  hit  the  expression.” 

There  is  no  doubt  that  this  is  the  sketch  made  by  the  artist  for  a picture  ordered 
for  Liverpool,  and  which  the  Duke  consented  to  sit  for  in  a letter  to  Mr.  Haydon, 
dated  May  1839. 

Bought  by,  or  presented  to,  the  first  Duke  op  WelUngtoji. 

Exhibited — Fine  Art  Exhibition,  Derby,  1877. 


204  CARL  SEILER,  184G- 

A MAN-AT-ARMS. 

Panel.  15  X 10  in. 

An  interior  with  coloured  marble  floor.  In  the  background  is  a round 
column  on  a high  pedestal.  To  the  right  of  it  is  a green  tapestry,  and  to  the 
left,  high  carved  wainscoting  surmounted  by  a picture.  The  side  of  the  room, 
left,  has  similar  wainscoting,  also  surmounted  by  a painting,  and  a wooden 
bench  runs  along  the  same  side  of  the  room.  In  the  centre  stands  a tall 
man-at-arms,  bareheaded,  in  profile  to  the  right.  He  has  short,  white  hair, 
regular  features,  and  a white  moustache  and  imperial.  Round  his  neck  is 
a white  linen  frill.  He  wears  an  orange-coloured  short-sleeved  jacket  and 
breeches,  and  an  iron  cuirasse.  His  linen  shirt  sleeves  are  seen  through  slashes 
in  the  sleeves  of  a light  yellow  leather  undercoat.  He  wears  scarlet  stockings, 
and  buff  shoes  with  pink  rosettes.  In  his  right  hand,  which  is  extended,  he 
holds  a halbert,  with  red  tassel  at  the  base  of  the  spear  head.  His  left  hand 
grasps  the  steel  hilt  of  his  sword  and  carries  his  round  felt  hat,  adorned  with 
red  and  white  feathers. 

Signed  “ C.  Seiler,  J878.” 

Bought  by  the  second  Duke  of  WeUingtofi  from  Mr.  Wallis,  of  the  French  Gallery,  for  5^. 

Exhibited — French  Gallery,  London,  1878. 
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Black  numbers  de7wte  pictures  captured  at  the  Battle  of  Vitoria  {see  Introduction), 
and  Red  munbers  those  that  have  been  either  bought  or  presented. 


35  JACOPO  DA  PONTE  (II  Bassano),  1510-1592. 

(Hitherto  attributed  to  Titian.) 

ORPHEUS. 

Canvas.  56^  X 43f  in. 

Orpheus,  according  to  legend,  had  the  power  of  taming  wild  animals  and  of  arresting  rs  course 
of  the  most  rapid  rivers  by  the  tones  of  his  lyre.  When  his  wife  Eurydice  was  killed  by  a serpent, 
Orpheus  descended  in  quest  of  her  into  Tartarus.  His  harp  was  there  attended  with  its  usual 
efficacy : the  Euries  themselves  were  appeased,  and  Pluto  and  Proserpine  were  so  overcome  by  the 
melody  of  his  strains  that  they  agreed  to  restore  Eurydice,  provided  he  forbore  turning  his  head 
to  look  at  her  till  they  emerged  from  Tartarus.  Orpheus,  in  his  impatience,  overlooked  the  imposed 
injunction ; and  she  was  snatched  from  him  for  ever.  Orpheus  was  killed  by  the  Ciconian  women 
at  the  orgies  of  Bacchus  : his  head  and  lyre  were  thrown  into  the  Hebrus ; but  the  lyre  still  emitted 
sweet  sounds,  and  his  tongue  never  ceased  to  murmur  the  name  Eurydice. 


Orpheus  is  represented  sitting  on  a lilac  cloth  thrown  over  the  trunk  of  a 
tree,  and  with  his  back  to  the  spectator.  His  hair  is  brown  and  short,  and  he 
wears  a wreath  of  laurels.  His  body  is  inclined  to  the  right,  and  he  is  quite 
nude.  His  profile  is  classical,  and  he  is  watching  the  animals,  right,  to  which 
he  is  playing  on  a viol ; they  are  a lion,  a unicorn,  a stag,  a half-serpent- 
half-bird,  and  a tortoise.  To  the  left  is  a tree,  and  on  the  branches  over 
Orpheus’s  head  are  several  birds  listening  to  his  music.  In  the  left  foreground 
is  a small  dog  asleep.  Beyond  the  animals,  right,  trees.  Figures  and  animals 
less  than  life  size.  The  sky  is  cloudy. 


* 
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In  the  Wellington  Heirloom  Catalogue  this  picture  has  hitherto  been  attributed 
to  Titian,  as  it  was  by  Ponz  (see  below).  There  is,  however,  no  mention  of  any  such 
picture  by  that  painter  in  the  old  Inventories  of  the  Royal  Spanish  Collections,  to  one 
of  which  it  doubtless  belonged.  On  the  other  hand,  mention  is  made  in  the  Inventories 
of  a painting  of  Orpheus  by  Bassano  (a  pupil  of  Titian),  which  has  now  disappeared 
from  the  Royal  Spanish  Collections.  This  renders  it  almost  certain  that  the  picture 
above  described  is  the  missing  work. 

This  picture  (captured  at  Vitoria)  is  probably  the  painting  by  Bassano  of  the  same 
subject,  and  of  similar  dimensions,  mentioned  in  a MS.  Inventory  of  1772*  as  then 
forming  part  of  the  Royal  Spanish  Collections,  whence  it  has  since  disappeared.  In 
the  Inventory  referred  to  the  picture  is  entered  as  “ 135.  Orpheus  by  Bassano,”  and  as 
then  hanging  in  “The  King’s  Antechamber”  in  the  Royal  Palace,  Madrid. 

Ponz,  '■Viage,  etc  A vi.  30. 

Crowe  and  Cavalcaselle,  '‘The  Life  of  Titian,'  v.  461: — “London:  Apsley  House. 
Orpheus  charming  the  beasts  with  music.  Upright  canvas  ascribed  to  Titian  is  quite 
in  the  style  of  Padovanino,  the  principal  figure  being  seen  almost  in  back  view.  The 
picture  as  a whole  corresponds  in  many  respects  with  a similar  one  in  the  gallery  of 
Madrid  (No.  319)  which  belonged  to  Queen  Isabella  Farnese,  and  was  for  many  years 
held  to  be  by  Titian,  but  is  now  properly  catalogued  as  a work  by  Varottari.” 

Collection — Royal  Spanish,  The  Palace,  Madrid,  1772. 

Captured  at  Vitoria,  1813.  See  Introduci'io.n. 


108  JEAN  ERANgOIS  PIERRE  PEYRON,  1744-1820. 

SACRIFICE  OF  MAIDENS. 

Canvas,  ail.  X 38.V  in. 

Minos,  king  of  Crete,  having  refused  to  sacrifice  a certain  bull  to  Neptune,  the  latter  caused 
Pasiphae,  wife  of  Minos,  to  become  enamoured  of  the  animal,  and  the  result  of  the  alliance  was  the 
Minotaur,  half  man  and  half  bull,  which  Minos  confined  in  a labyrinth.  A yearly  tribute  of  young 
men  and  maidens  was  exacted  from  the  Athenians  by  Minos,  and,  according  to  the  legend,  these 
were  devoured  by  the  Minotaur.  Theseus  eventually  delivered  his  country  from  this  tribute  by 
destroying  the  monster.  This  picture  represents  tlie  young  Athenians  drawing  lots  as  to  who 
should  be  sent  to  Crete. 

The  interior  of  a heathen  temple.  In  an  elevated  recess,  right,  sits 
an  official  in  red  robes,  and  with  sandals  on  his  feet.  Behind  him  stand  two 
priests,  behind  whom  the  iron  helmets  of  two  soldiers  are  visible.  On  the 
floor  of  the  temple,  beneath  the  recess,  two  steps  lead  up  to  a large  stone  urn 
on  an  ornamental  pedestal.  The  top  of  the  urn  is  covered  by  a white  cloth, 
which  a priest  is  partially  removing  to  allow  of  a maiden,  in  a white  robe  and 


In  the  Royal  Palace  Archives,  Madrid. 
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blue  girdle,  to  insert  her  hand,  in  order  to  draw  out  the  ticket  which  will 

decide  her  fate.  Her  head  is  turned  away  from  the  official,  who  looks 

down  at  the  proceedings  with  deep  interest,  and  she  covers  her  face  with  her 
right  hand.  Behind  her  stands  her  aged  mother,  at  whose  feet  another 
daughter  kneels,  imploring  her  protection.  Other  maidens,  in  different  attitudes 
indicative  of  fear,  fill  the  hall  between  the  urn  and  a statue  of  Minerva  on  a 
pedestal,  centre.  In  the  left  foreground  are  other  figures  in  similar  attitudes 
of  terror,  awaiting  their  turn.  Three  more  women  are  crouching  with  fear,  right 
foreground.  In  the  left  centre  middle  distance  a line  of  columns  divides  the 
hall  from  a higher  apartment  beyond,  which  is  reached  by  a flight  of  steps,  up 

which  two  maidens  are  hurrying,  rejoicing  at  their  escape  from  drawing  an 

unlucky  number.  At  the  summit  of  these  stairs  are  groups  of  relatives, 
embracing  and  congratulating  those  maidens  whom  fortune  has  favoured.  The 
steps  beneath  the  urn  are  strewn  with  the  lottery  papers.  The  fumes  of 
burning  incense  rise  from  a brazier  beyond  the  statue. 

Signed  “J.  Peyron,  1778,”  on  lower  step  beneath  the  urn. 

Captured  at  Vitoria,  1813.  See  Introduction. 


63  CARLO  MARATTI,  1625-1713. 

VIRGIN  AND  CHILD. 

Canvas,  61 J X 51^  in. 

The  Virgin  is  sitting  behind  a white  couch,  on  which  is  lying  the  Infant 
Jesus.  He  is  nude,  and  His  head  rests  on  a pillow,  right.  Pie  has  light 
curly  hair,  and  is  asleep  with  His  left  arm  extended  across  the  couch  and 
His  right  hand  resting  on  His  side.  His  feet  are  crossed.  The  Virgin  has 
light  hair,  and  over  it  is  a grey  cloth.  She  wears  a red  garment,  and  over 
it  a blue  cloak.  She  is  looking  down  at  the  Saviour,  having  with  her  right 
hand  lifted  up  the  white  cloth  which  covered  Him.  Her  left  hand  is  raised 
to  His  head.  A dark  drapery  in  front  of  a column  is  suspended  over  her, 
right.  Beyond  a wall,  left,  are  seen  the  tops  of  some  trees,  and  a blue  and 
cloudy  sky. 


Bought  for  the  first  Duke  of  Wellington,  1840,  by  Lord  Burghash  at  Brussels  for  ^290. 
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205  CLAUDE  JOSEPH  VERNET,  1714-1789. 

LANDSCAPE  WITH  FIGURES. 

Canvas.  22 1 x 41^  in. 

In  the  left  centre  foreground  is  a group  of  ladies  and  gentlemen,  standing 
on  the  shore  of  a small  bay  communicating  with  a large  lake  or  sea.  They 
are  dressed  after  the  fashion  of  the  end  of  the  eighteenth  century.  One  of 
the  ladies,  who  is  standing,  is  dressed  in  a lilac  silk  gown,  and  has  a white 
head-dress.  At  her  feet  sits  another  lady  in  a blue  and  white  silk  gown. 
They  are  looking  at  a man  and  a woman  who  are  offering  fish,  in  a basket,  for 
sale,  and  close  to  whom  is  a gentleman  who  looks  up  at  the  ladies  enquiring 
whether  they  will  have  any.  Behind  the  lady  in  lilac  stand  two  gentlemen. 
Close  to  these  a man  in  red  lies  on  the  ground,  looking  at  a basket  of  fish 
offered  him  by  a fisher-woman.  At  the  extremity  of  the  little  bay,  left,  are  a 
large  and  small  carriage,  in  which  the  party  have  come,  and  near  them  are 
several  ladies  and  gentlemen  engaged  in  a dance.  Above  these  rises  a large 
wooded  rock,  on  the  summit  of  which,  through  a gap  in  the  trees,  a large 
castle  is  seen.  The  rock  continues  to  the  entrance  of  the  bay  on  the  further 
side,  where  a smaller  detached  rock  is  seen,  beyond  which  a small  promontory 
juts  into  the  lake,  where  several  vessels,  some  with  sails,  are  moored.  Near 
them  a small  sailing  boat  with  a red  Hag  is  running  out  into  the  lake.  In  the 
far  distance,  beyond  it,  is  dimly  seen  the  opposite  shore  of  the  lake.  In  the 

right  foreground  a rock,  with  the  trunk  of  a dead  tree  at  its  summit,  rises  from 
the  shore.  In  the  centre  foreground  two  women,  in  grey  gowns  with  white 
linen  sleeves,  stand  watching  some  men  in  a boat  hauling  in  the  end  of  a 
drag  net,  the  other  end  of  which  is  being  pulled  on  shore  by  four  men,  right 
centre  foregound.  The  water  is  calm,  and  the  sky  blue  and  slightly  clouded. 

At  the  back  “peN''°S°''”  is  painted  in  black.  The  abbreviations  stand  for  “Principe  nuestro 
Sehor,”  i.e.  Prince  of  Asturias,  afterwards  Charles  IV.,  to  whom  this  picture,  therefore,  at  one  time 
belonged. 

The  following  is  also  written  at  the  back  of  the  canvas: — “Fait  par  IM.  Vernet,  1742,  et 
appartenant  h.  Tvlr.  D [the  remainder  of  the  name  is  unreadable].” 

Collection — Prince  of  Asturias,  about  17  So. 

Captured  at  Vitoria,  1813.  See  Introduction. 
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213  HENRY  HAYTER  (?). 

FREDERICK  WILLIAM,  DUKE  OF  BRUNSWICK. 

Canvas.  Oval.  28|  x 23  in. 

Son  of  Charles  William  Ferdinand  of  Brunswick,  and  brother  of  the  persecuted  Queen 
Caroline  of  England,  was  born  1771.  He  entered  the  Prussian  army  and  fought  against 
revolutionary  France.  In  1809  he  raised  a body  of  volunteers  in  Bohemia,  but  finding  there  was 
no  hope  of  a successful  stand  against  the  French,  he  embarked  them  for  England,  where  they 
entered  the  British  service,  and  were  sent  to  the  Peninsula.  In  1813  he  raised  a large  body  of 
troops  in  his  dominions,  and  met  the  French  army  in  1815,  when,  two  days  before  Waterloo,  he 
fell  at  Ligny,  fighting  at  the  head  of  his  “ Brave  Brunswickers.” 

Head  and  shoulders.  Life  size.  Age  about  thirty-five.  The  body  is  inclined 
to  the  right,  and  the  head  is  turned  towards  the  front.  His  hair  is  brown  and 
thin,  and  is  combed  forward  on  to  the  forehead  and  temples.  He  has  small, 
narrow  whiskers,  the  extremity  of  which  turn  towards  the  mouth.  The  fore- 
head is  high  and  broad.  The  brows  protrude  and  are  knitted,  and  the 
eyebrows  are  wide  and  thin.  He  has  large,  round,  blue,  almond-shaped  eyes. 
The  nose  is  long,  and  the  mouth  is  straight  and  well  formed.  He  has  a 
dimple  on  his  chin.  With  the  exception  of  the  whiskers  he  is  clean  shaven. 
The  expression  of  the  face  is  severe  and  frowning.  Complexion  fresh.  He 
wears  a black  stock  over  a white  collar,  and  beneath  is  seen  the  frill  of  his 
shirt.  He  wears  a deep-collared  black  coat  with  bars  of  black  braid,  etc., 
across  the  breast.  He  wears  the  star  of  the  Black  Eagle.  Background 
grey. 

The  canvas  of  this  picture  is  square,  although  the  mount  of  the  frame  is  oval. 

‘ Quarterly^  xcii.  459. 

Bought  by  the  first  Duke  of  Wellington.,  from  Mr.  Hayter^  for  f^26  5^. 


91  PAINTER  UNCERTAIN  (see  quotations  below). 

JOHN  CHURCHILL,  FIRST  DUKE  OF  MARLBOROUGH,  K.G. 

Canvas.  50I  x 5 if  in. 

John  Churchill,  first  Duke  of  Marlborough,  bom  in  1650.  He  was  son  of  Winston  Churchill 
and  Elizabeth,  daughter  of  Sir  John  Drake.  He  joined  the  Guards  in  1666,  and  served  in  Tangiers. 
In  1672  he  went  with  the  expedition  sent  to  aid  Louis  XIV.  against  the  Dutch,  and  greatly  dis- 
tinguished himself.  In  1678  he  married  Sarah  Jennings.  For  his  services  on  a special  mission 
from  James  II.  to  Louis  XIV.,  he  (having  been  made  a Scotch  peer  in  1682)  was  created  an 
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English  peer,  Baron  Churchill.  He  was  second  in  command  against  Monmouth  in  his  unsuccessful 
enterprise  in  the  Western  Counties.  Indignant  at  the  wish  of  James  to  change  the  State  Church, 
he  made  overtures  to  the  Prince  of  Orange,  to  whose  side  he  deserted  on  his  landing  in  England. 
He  then  became  Earl  of  Marlborough.  Suspected  of  treason,  after  serving  in  the  Netherlands  and 
in  Ireland,  he  was  thrown  into  the  Tower  in  1692,  but  was  soon  released.  In  1702  he  received 
the  Garter  from  Queen  Anne,  was  made  Captain-General  of  the  Army  and  created  Duke  of  Marl- 
borough. In  the  same  year  he  commanded  the  troops  of  England  and  Holland  when  those  two 
countries  joined  Austria  in  an  alliance  against  France,  and  again  greatly  distinguished  himself.  The 
year  1703  having  been,  comparatively  speaking,  unsuccessful  for  the  allies,  Louis  XIV.  decided  to 
attack  Austria,  but  was  defeated  at  Blenheim  by  Marlborough  and  the  Prince  Eugbne.  In  1706  he 
won  the  battle  of  Ramillies,  and  in  1709  that  of  Malplaquet  against  the  French.  In  1710  he  was 
dismissed  for  alleged  malversation  of  public  money.  He  then  went  abroad  till  1714,  and  on  his 
return  received  an  ovation.  Queen  Anne  had  just  died,  and  George  I.  restored  him  to  his  military 
employments.  Fie  soon,  however,  retired  from  public  life,  and  died  June  16,  1722.  He  was  buried 
in  Westminster  Abbey. 

The  Duke  is  represented  on  a long-tailed  brown  horse  with  a white  face, 
in  profile  to  the  right.  The  bridle  is  black,  with  red  ribbons  beneath  the  ears. 
The  saddle  cloth  and  holsters  are  green  and  gold.  The  Duke,  whose  face  is 
turned  to  the  front,  wears  a three-cornered  hat  and  feathers,  and  a wig.  His 
face  is  broad  and  full,  and  his  features  are  large.  He  is  clad  in  armour  down 
to  the  knees  and  wears  long  black  boots.  A red  sash  is  round  his  waist,  and 
the  ribbon  of  the  Garter,  with  badge,  hangs  from  his  left  shoulder.  He  wears 
buff  gauntlet  gloves.  In  his  right  hand,  which  is  raised,  he  carries  a field- 
marshal’s  baton.  In  the  right  foreground  is  a pool  of  water,  and  on  lower 
ground,  right  middle  distance,  a fight  is  going  on,  in  which  both  horse  and  foot 
are  engaged  near  a church  beyond  them.  In  the  right  far  distance,  a mountain 
with  buildings  at  its  base.  Behind  the  horse  is  the  trunk  of  a dead  tree. 
The  sky  is  blue  and  slightly  clouded. 

This  picture  has  been  hitherto  supposed  to  represent  the  first  Duke  of  Marlborough, 
and  there  can  be  little  doubt  that  when  the  Duke  of  Wellington  purchased  it  he  was 
of  that  opinion,  for  a neighbour  of  his.  Sir  Henry  Russell,  Bart,  of  Swallowfield  Park, 
near  Strathfield  Saye,  \mtes  in  some  MS.  notes  concerning  the  Duke  as  follows : — 

“ At  the  sale  of  the  effects  of  the  late  Duke  of  Marlborough,  at  his  seat,  WTiite 
Knights,  near  Reading  [in  1819],  I witnessed  a contest  for  a picture  of  the  first  Duke 
between  George  the  Fourth  and  the  Duke  of  Wellington.  It  was  a sight  for  an  English- 
man to  be  proud  of,  to  see  the  picture  of  such  a countryman  contended  for  by  such 
competitors.  The  Duke  carried  the  day,  and  the  picture,  which  has  no  other  value 
than  that  of  being  an  authentic  likeness,  is  now,  I believe,  at  Apsley  House.” 

Reference,  however,  to  ‘ A Descriptive  Account  of  the  Mansion  and  Gardens  of 
White-Knights,  a seat  of  His  Grace  the  Duke  of  Marlborough,’  by  Mrs.  Hofland,  which 
was  printed  for  the  Duke  of  Marlborough  in  1819,  shows  that  the  picture  was  probably 
that  of  George,  fourth  Duke  of  Marlborough,  who  donned  one  of  his  ancestors’  costumes 
for  the  occasion,  and  that  it  was  painted  by  Stroehling. 

At  page  38,  Mrs.  Hofland  says : “ Billiard  Room The  equestrian  portrait 

of  His  Grace  the  Duke  of  Marlborough,  by  Stroehling,  is  an  admirable  likeness  and 
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most  pleasing  picture.  The  Duke  appears  in  the  costume  worn  by  one  of  his  martial 
ancestors,  the  Baron  Spencer,  when  commanding  his  forces  in  the  Isle  of  Wight,  which 
the  surrounding  scenery  represents,  under  the  effect  of  the  partial  lights  produced  by  a 
cloudy  atmosphere.” 

The  fourth  Duke  is  here  mentioned  as  the  probable  subject  of  the  portrait  as, 
according  to  Mrs.  Hofland,  the  artist  was  Stroehling,  who  is  said  to  have  been  a popular 
painter  in  England  at  the  time  that  Duke  was  a young  man. 

In  an  article  in  the  ‘ Quarterly  ’ quoted  below,  it  is  stated  that  the  picture  was  then 
(1852)  attributed  to  Wootton,  and  that  doubts  existed  as  to  whether  it  really  was  a 
portrait  of  the  first  Duke  of  Marlborough. 

We  can  find  no  reason  for  the  work  having  been  attributed  to  Wootton. 

Athenmm^  January  8,  1853. 

‘ Quarterly^  xcii.  452  : — “The  portrait,  attributed  to  Wootton,  is  indifferent — nay,  some 
have  doubted  and  still  doubt  its  being  one  of  Marlborough  at  all,  nor  do  we  volunteer 
a decided  opinion.  The  Duke  of  Wellington  purchased  it  at  the  sale  of  the  late  Duke 
of  Marlborough’s  effects  at  White  Knights,  this  pedigree  being  as  he  thought,  and  was 
well  entitled  to  think,  a sufficient  voucher  of  authenticity.” 

Bought  by  the  first  Duke  of  Wellingtou,  1819,  at  the  Duke  of  MarlborougKs  sale  at  White  Knights. 


133  SPANISH  SCHOOL. 

A MARKET. 

Canvas,  28^  x 36^  in. 

In  the  centre  is  a lofty  archway,  the  summit  of  which  is  partially  in  ruins. 
It  is  supported  on  each  side  by  a square  stone  column,  the  upper  slabs  of 
which  have  protruding  wedge-shaped  ends.  Through  the  archway,  left,  is  seen 
a fluted  column  surmounted  by  a white  stone  cross.  Near  it  are  a priest,  a 
lady  and  child,  two  other  figures  and  a small  dog.  Between  the  left  column 
and  a small  stone  pillar,  surmounted  by  a round  ball,  stands  an  old-fashioned 
coach,  by  the  door  of  which  are  two  women  and  a child,  and  behind  it  a man. 
To  the  left  of  the  same  column  stands  a donkey  facing  a high  red  brick  wall 
which  forms  part  of  the  building.  At  the  foot  of  the  opposite  column  stands 
a priest  in  white,  A little  to  the  right  is  a recess  in  the  wall,  in  front  of 
which  stands  a man  in  dark  clothes.  Further  to  the  right  sits  another  man  at 
the  foot  of  a column  similar  to  those  above  described.  Further  to  the  right  is 
another  dark  recess,  and  in  front  of  it  is  a blind  beggar  being  led  by  his  dog 
towards  a donkey,  which  is  lying  in  the  right  foreground,  covered  by  its  load 
of  straw  in  a large  sack,  close  to  which  sits  a hatless  boy  with  a stick  in  his 
hand.  Beyond  the  boy  stand  two  men,  one  wearing  a black  and  the  other  a 
red  cloak.  In  the  centre  foreground  is  a group  of  ten  figures  engaged, 
apparently,  in  bartering.  Two  of  them  are  women  riding  donkeys  with  paniers. 

3 D 


386 


INNER  HALL 


They  both  wear  black  hats  over  white  head-cloths,  and  one  has  a red  and 
the  other  a dark  jacket.  By  them,  stands  a woman  in  a red  cloak  which 
covers  her  head,  and  a brown  skirt,  and  whose  back  only  is  seen.  The 
remainder  of  the  group  is  made  up  of  four  men,  scarcely  seen,  a man  in 
grey,  and  a woman  with  a loaf  in  her  hands.  On  the  ground  near  these  are 
a pan,  and  a small  dog  asleep.  In  the  left  foreground  is  a group  of  four  men 
sitting  down.  Near  them  is  a boarhound.  At  each  end  of  this  group  stands 
a man,  one  in  grey.  In  the  far  distance  are  mountains  under  a blue  and 
cloudy  sky. 

Captured  at  Vitoria,  1813.  See  Introduction, 


235  ATTRIBUTED  TO  JOHN  SIMPSON,  1782-1847. 


ARTHUR  WELLESLEY,  FIRST  DUKE  OF  WELLINGTON,  K.G. 


Canvas.  28  x 23  in. 

Arthur  Wellesley,  Duke  of  Wellington,  Field-Marshal,  Commander-in-Chief  and  Statesman. 
Born  1769;  died  1852. 


Head  and  shoulders.  Life  size.  Body  and  face  to  the  front.  Age  about 
fifty.  His  hair  is  grey,  short  and  wavy.  The  forehead  is  high.  The  brows 
protrude.  The  eyebrows  are  dark  and  well  defined.  The  eyes  are  blue  and 
almond-shaped.  He  has  short,  dark,  narrow  whiskers.  The  nose  is  aquiline. 
The  upper  lip  Is  long  and  the  mouth  well  shaped.  His  cheeks  are  hollow.  Com- 
plexion fresh.  He  wears  a white  neck-cloth  and  a dark  coat.  Background  dark. 

The  canvas  of  this  picture  is  square,  although  the  mount  of  the  frame  is  oval.  On  the 
stretcher  at  the  back  of  the  picture  is  written: — “Sir  John  Beckett,  ii  Stratford  Place.” 


Among  the  Apsley  House  papers  is  a correspondence  between  Sir  John  Beckett 
and  the  first  Duke  of  Wellington,  in  w'hich  the  former  asks  the  Duke  to  sit  for  his 
portrait  for  him  to  Mr.  Simpson.  The  Duke  declines  in  the  following  characteristic 
manner  (July  1834): — “I  have  not  promised  to  sit  for  less  than  a score  of  portraits. 
No  Portrait  Painter  will  copy  the  picture  of  another  nor  paint  an  original  under  from 
15  to  20  sittings,  and  thus  I am  expected  to  give  not  less  than  400  sittings  to  a Portrait 
Painter  in  addition  to  all  the  other  matters  I must  attend  to,  and  in  addition  to  the 
reception  of  and  answers  to  such  applications.  ‘ A I’impossible  personne  n’est  tenu,’  and 
I must  plead  the  truth  of  that  Proverb  . . . .”  Nevertheless,  it  seems  as  if  the  Duke 
had  eventually  complied,  and  that  the  picture  subsequently  found  its  way  into  this 
collection. 


Bought  by,  or  presented  to,  the  first  or  second  Duke  ofi  Wellington. 
Exhibited — Vienna,  Congress  Exhibition,  1896-7. 
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140  ANDREA  LOCATELLI  (LUCATELLI),  1660-1741. 

COAST  SCENE  WITH  FIGURES. 

Canvas.  8|  X 13  in. 

In  the  foreground  is  a clump  of  trees  on  the  sea  shore.  Sitting  near  it 
on  a rock,  with  his  back  to  the  calm  sea,  which  stretches  to  the  horizon,  sits 
a man  in  a red  cap  and  shirt  and  blue  breeches,  talking  to  another,  who 
stands  facing  him,  in  a large  felt  hat  and  reddish  cloak.  A man  on  horseback 
and  two  on  foot  are  driving  some  sheep  along  the  sea  shore,  left  centre. 
In  the  left  foreground  the  shore  is  studded  with  bushes.  Trees  rise  beyond, 

left,  and  a little  further,  on  the  summit  of  a wooded  rock,  are  buildings  of 

importance.  A sailing  vessel  and  small  boat  are  close  to  the  rocks,  which 

shelve  down  from  the  buildings,  centre  middle  distance.  In  the  far  distance, 

left,  a mountain.  The  sky  is  blue  and  slightly  clouded. 

“ 42 1 ” is  painted  in  white  in  the  left  lower  corner. 

Captured  at  Vitoria,  1813.  See  Introduction. 

141  ANDREA  LOCATELLI  (LUCATELLI),  1660-1741. 

LANDSCAPE  WITH  FIGURES. 

Canvas.  8|  x 13  in. 

On  the  left  is  a high,  red  brick  building,  through  a square  aperture  in  which 
a large  volume  of  water  falls  into  a stream  below,  which,  flowing  on  behind 
some  trees  and  a small  building,  and  turning  a mill-wheel,  forms  a sheet  of 
water  which  occupies  the  centre  of  the  picture.  In  the  water  is  a small  island, 
beyond  which  is  a boat  containing  two  figures.  Behind  the  wheel  stands  the 
mill,  the  further  wing  of  which  is  partially  in  ruins.  Beyond  the  pond,  right 
centre  middle  distance,  is  a white  building,  near  the  door  of  which  are  two 
figures.  In  the  centre  foreground  is  a man  in  a red  cap,  brown  jacket  and 
red  breeches,  pointing  to  a woman  in  a blue  bodice  and  lilac  skirt,  and  carrying 
a basket  on  her  head,  who  walks  past  him,  preceded  by  a dog.  In  the  right 
foreground  are  a tree  and  some  bushes.  In  the  background  and  between  the 
buildings  are  trees.  The  sky  is  blue  and  clouded,  with  a red  glow  from  the 
right  far  distance. 

“421”  is  painted  in  white  in  the  left  lower  corner. 

Captured  at  Vitoria,  1813.  See  Introduction. 
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142  ANDREA  LOCATELLI  (LUCATELLI),  1660-1741. 

LANDSCAPE  WITH  FIGURES. 

Canvas.  8f  x 13  in. 

This  picture  represents  a mediaeval  castle,  the  centre  block  of  which, 
surmounted  by  a tower,  is  approached  from  the  left  by  a steep,  narrow  bridge, 
under  an  arch  in  which  a volume  of  water  falls  into  a ravine  at  the  foot  of 
the  fortress.  Two  figures  are  entering  the  castle  from  the  bridge.  The  far 
side  of  the  ravine  is  wooded,  and  the  trees  conceal  a portion  of  the  outer 
walls.  In  the  right  foreground  are  a tree  and  a light-coloured  rock.  On  the 
ground  close  by  lies  a man  in  a red  cloak  and  blue  breeches.  He  is  talking 
to  a soldier  who  stands  beside  him,  wearing  a helmet,  and  armour  on  his 
arms.  His  coat  and  breeches  are  buff.  He  wears  a sword  and  is  leaningf  on 
a lance.  Close  to  the  ravine,  centre,  is  a woman  with  a basket  on  her  head  ; 
and  to  the  left  is  a man  on  a grey  horse.  In  the  left  far  distance  is  a hill. 
In  the  right  far  distance,  a plain.  The  sky  is  blue. 

“421”  is  painted  in  white  in  the  left  lower  corner. 

Captured  at  Vitoria,  1813.  See  Introduction. 

143  ANDREA  LOCATELLI  (LUCATELLI),  1660-1741. 

LANDSCAPE  WITH  FIGURES. 

Canvas.  8^  x 13  in. 

Across  the  picture,  from  right  middle  distance  to  left  foreground,  flows  a 
river  which  forms  a rapid,  left  foreground,  at  the  foot  of  a high  wooded  and 
rocky  bank,  on  the  summit  of  which,  centre,  is  a castle.  A road  skirts  the 
river  and  leads  to  a round  tower,  right  middle  distance,  close  to  a white  four- 
arched  stone  bridge,  by  which  the  river  is  here  crossed.  In  the  right 
foreground  is  a tree,  close  to  which  are  two  figures,  one  lying  on  a mound. 
In  the  centre  foreground  is  a man  in  a buff  jacket  and  red  breeches,  carrying 
a net  over  his  shoulders.  Near  the  river,  right  middle  distance,  is  a man 
riding,  accompanied  by  another  on  foot  and  a dog.  In  the  left  foreground,  on 
the  further  side  of  the  river,  is  a half-dead  tree.  Mountains  in  the  far  distance. 
Two  white  birds  are  flying  along  the  river,  left  centre.  The  sky  is  blue  and  cloudy. 

“421”  is  painted  in  white  in  the  left  lower  corner. 

Captured  at  Vitoria,  1813.  See  Introduction. 
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220  ATTRIBUTED  TO  PIETER  WOUWERMAN, 

Born  about  1623,  died  about  1683. 

LANDSCAPE. 

Canvas,  pasted  on  Panel.  8|  x lof  in. 

A road  skirting  the  side  of  a low  grassy  hill,  right,  on  which  are  some 
buildings,  and  from  which  rises  in  the  right  far  distance  another  hill,  on  the 
summit  of  which  is  a ruin.  On  the  road,  centre  foreground,  is  a man  on  a white 
horse,  going  away  from  the  spectator.  He  has  stopped  to  speak  to  another  man, 
left  centre  foreground,  apparently  a blind  beggar,  who  is  holding  his  hat  in  his 
hands.  The  man  riding  wears  a bright  red  hat,  a sleeveless  buff  leather  jacket, 
loose  breeches,  and  high  leather  boots.  He  has  turned  his  body  towards  the 
beggar,  with  his  left  hand  resting  on  the  back  of  the  saddle.  On  the  ground 
between  him  and  the  beggar  sits  a dog,  looking  up  at  him.  In  the  left  foreground 
is  a small  tree.  The  sky  is  blue,  but  cloudy. 

Bought  by,  or  prese7ited  to,  the  first  or  second  Duke  of  Wellington. 


7 FRANgOIS  PASCAL  SIMON,  BARON  GERARD,  1770-1837. 

KING  CHARLES  X.  OF  FRANCE. 

Canvas.  100  X 70 J in. 

Charles  X.,  King  of  France,  was  bom  1757,  and  succeeded  to  the  throne  1824.  The 
revolution  of  1830  compelled  him  to  leave  his  country,  and,  after  passing  some  time  in  Great 
Britain,  he  removed  to  Austria,  where  he  died  1836. 

Full  length.  Life  size.  Age  about  sixty-seven.  He  is  standing  on  a 
green  and  yellow  semicircular  dais  in  front  of  a gilt  throne,  with  body  turned 
to  the  right  and  face  to  the  front.  His  hair  is  white  and  brushed  forward  on 
to  the  forehead,  and  he  has  short,  grey  whiskers,  otherwise  he  is  clean-shaven. 
His  forehead  is  broad.  His  eyebrows  are  grey,  thick  and  straight.  The  eyes 
are  brown.  The  nose  is  long,  and  the  mouth  is  large  with  a full  under  lip. 
The  face  is  long  and  narrow.  Complexion  fresh.  He  wears  a lace  jabot, 
and  an  ermine  cape  reaches  to  the  waist  in  front  and  to  the  ground  at  the 
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back  and  sides.  His  sleeves  are  of  white  satin  and  lace.  From  the  waist 
downwards  he  wears  a red  velvet  shirt,  trimmed  with  ermine  at  the  bottom, 
and  embroidered  with  gold  fleurs-de-lis.  On  his  left  side  it  is  drawn  back, 
showing  his  left  leg  in  white  breeches  and  silk  stockings.  He  wears  white  kid 
gloves,  and  on  the  third  finger  of  the  right  hand,  over  the  glove,  he  wears 
a sapphire  ring.  Over  his  shoulder  are  the  collar  and  cross  of  the  St.  Esprit. 
At  his  left  side  is  the  jewelled  hilt  of  his  sword,  and  in  his  left  hand  he  holds 
his  hat  and  feathers.  By  his  side,  left  foreground,  is  a blue  velvet  and  gold 
stool,  on  which  is  a red  velvet  cushion  with  gold  fleurs-de-lis,  on  which  are  the 
royal  crown  and  a sceptre.  In  his  right  hand  he  holds  the  end  of  another 
sceptre,  the  other  extremity  of  which  rests  on  the  same  cushion  as  the  crown. 
Behind  him  is  the  parapet  of  a balcony,  overlooking  a garden  surrounded  by  a 
lofty  light-coloured  wall.  Above  him  is  a red  drapery  suspended  from  an  arch 
supported  by  pillars,  right.  Behind  him  is  a square  column.  The  sky  is  blue 
and  cloudy. 

Although  this  picture  is  not  signed,  there  is  at  Apsley  House  a letter  from  M.  Gerard  to  the 
first  Duke  of  Wellington  announcing  the  arrival  of  the  picture  in  London,  and  expressing  the  hope 
that  the  Duke  will  be  pleased  with  his  work. 

The  following  correspondence,  which  commences  with  a letter  from  the  Prince  de 
Polignac,  the  French  Ambassador  in  London,  to  the  first  Duke  of  Wellington,  relates 
the  history  of  this  picture  : 

“Portland  Place,  ce  i6  Novembre,  1824. 

Monsieur  le  Due, — N’ayant  pas  eu  I’honneur  de  vous  rencontrer  h.  votre  Hotel  je 
m’empresse  de  m’acquitter  d’une  commission  que  j’eusse  prdfdrd  faire  verbalement  auprbs 
de  vous.  Le  Roi,  mon  auguste  maitre,  ayant  appris  que  j’avais  fait  prendre  quelques 
informations  dans  le  but  de  savoir  si  le  Portrait  qui  vous  avait  dtd  destind  par  le  feu 
Roi,  Monsieur  le  Due,  dtait  bientot  acheve,  m’a  charge  par  I’intermddiaire  de  son  Ministre 
des  Affaires  Etrangbres  de  faire  savoir  h votre  Excellence  qu’il  en  faisait  presser  I’exdcu- 
tion,  et  que  de  plus  il  avait  donne  I’ordre  de  faire  son  propre  portrait,  que  Sa  Majestd 
compte  vous  offrir  comme  un  tdmoignage  de  son  amitid.  Je  me  fe'licite.  Monsieur  le 
Due,  d’avoir  h,  vous  faire  connaitre  cette  nouvelle  preuve  des  sentiments  que  vous  porte 
Mon  Souverain,  et  qui  s’accordent  si  bien  avec  les  souvenirs  glorieux  qui  se  rattachent  h. 
votre  personne.  Recevez,  etc., 

(Signed)  Le  Prince  de  Polignac." 

In  a letter  dated  Strathfieldsaye,  November  17,  1824,  the  Duke  thanks  the  Prince  for 
the  trouble  he  has  taken  witli  regard  to  the  picture  promised  him  by  the  late  King, 
Louis  XVIII.,  and  begs  him  to  thank  the  present  King,  Charles  X.,  for  his  promise  of 
a picture  of  himself. 

On  the  24th  of  the  following  November,  M.  Gerard  writes  to  the  Duke  from  Paris, 
saying  that  he  has  not  forgotten  that  it  was  the  Duke’s  wish  that  the  picture  of 
Charles  X.  should  be  painted  by  him,  and  that  he  has  tried  to  make  the  picture 
worthy  of  its  destination,  adding  that  it  will  soon  arrive  at  the  French  Embassy,  if  it  is 
not  already  there.  He  then  says: — “Je  serai  trbs  heureux  Monseigneur,  que  votre  Grace 
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flit  satisfaite  de  cet  ouvrage;  ne  pouvant  ea  changer  la  figure,  puisque  c’est  celle  agr^ee 
par  le  Roi  pour  la  manufacture  des  Gobelins,  et  pour  la  gravure  en  taille  douce,  que 
le  Gouvemement  fait  ex^fcuter,  j’ai  cherchd  du  moins  k jeter  quelque  varietd  dans  I’effet 
et  dans  la  disposition  du  fond,  ce  qu’on  pourrait  reconnaitre  en  comparant  ce  tableau 
avec  les  deux  autres  dont  j’ai  dtd  dgalement  chargd  pour  I’Arabassade  et  pour  Lord 
Salisbury,” 

On  December  5,  1826,  the  Duke  writes  to  M.  Gerard  and  thanks  him  for  the 
pains  he  has  taken  with  the  picture.  He  tells  him  that  he  has  already  received  an 
excellent  picture  of  the  King  from  the  Ambassador,  which  had  been  sent  by  mistake  to 
Lord  Salisbury,  but  that  as  in  his  letter  of  the  24th  of  November  M.  Gdrard  mentioned 
his  efforts  to  alter  the  effect  and  disposition  of  the  background,  and  that  as  it  was  the 
Duke’s  desire  to  possess  the  picture  intended  for  him  by  the  King,  he  had  sent 
M.  Gerard’s  letter  on  to  the  Ambassador,  and  now  begged  M.  Gdrard  to  explain  to  the 
Secretary  of  the  French  Embassy  (M.  de  Flavigny)  the  changes  that  had  been  made  in 
the  picture,  with  a view  to  ascertaining  whether  or  not  he  possessed  the  portrait  the 
King  intended  him  to  have.  To  this  M.  Gerard  replies,  expressing  regret  that  the  picture 
intended  for  the  Duke  should  have,  in  the  first  instance,  been  sent  to  the  wrong  person, 
adding  that  he  has  written  to  inform  M.  de  Flavigny  that  the  picture  in  question  has 
a sky  background,  and  that  it  should  have  arrived  first. 

'•Quarterly^  xcii.  472. 

Presented  to  the  first  Duke  of  Wellington^  1826,  by  Charles  X.,  King  of  France. 


203  PAINTER  UNKNOWN. 

STUDY  OF  A HEAD. 

Panel.  16  x 12J  in. 

Head  and  shoulders  of  a man.  Less  than  life  size,  facing  a quarter  to 
the  left.  He  has  black  curly  hair,  and  small  brown  beard  and  moustache. 
He  wears  a black  cap  on  the  right  side  of  his  head,  and  a brown  coat  with 
fur  collar.  Background  dark. 

M.  8 is  written  in  ink  at  the  back  of  the  panel,  and  “ Par  Gaspard  Becerra  ” is  painted  on 
the  front  of  the  frame. 

Bought  for  the  first  Duke  of  Wellington  by  M.  Fer'eol  Bonnemaison,  and  sent  over  from  Paris  by 
him,  1818. 
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277  H.  J.  H.  MARTIN.  Dates  of  birth  and  death  unknown. 

PORTRAIT  OF  AN  ASIATIC. 

Millboard.  23!  X 17^  in. 

Head  and  shoulders.  Less  than  life  size.  Age  about  thirty.  The  body 
is  turned  slightly  to  the  right  and  the  head  to  the  left.  He  wears  a red  cap 
surrounded  by  a white  turban.  The  face  is  dark  brown.  The  forehead  is 
broad  and  the  brows  are  heavy.  The  eyebrows  are  black,  as  also  the  eyes, 
which  glance  left.  The  nose  is  straight.  He  wears  bushy  black  whiskers, 
which  join  a short  beard  and  straight  moustache  of  the  same  colour.  His  lips 
are  thick  and  set.  He  wears  a green  flowered  caftan,  and  a red  scarf  crosses 
the  front  of  his  body  from  his  left  shoulder.  His  right  arm  is  raised  across 
his  body.  The  background  represents  a grey  patterned  drapery. 

“ H.  J.  H.  Martin,  38  London  Street,  Fitzroy  Square — A study,”  is  written  on  the  back  of  the 
millboard. 

In  answer  to  an  enquiry  in  ‘Notes  and  Queries’  respecting  this  picture,  Mr.  G.  T. 
Sherbom  wrote  that  he  remembered  the  painting  having  been  bought  by  the  first  Duke 
of  Wellington  at  the  British  Institution  1852. 

'■Art  Journal',  March  i,  1852: — “A  portrait  of  an  Asiatic,  very  like  the  life.” 

Bought  by  the  first  Duke  of  Wellington,  1852,  from  the  artist. 

Exhibited — British  Institution,  1852,  when  it  was  called  “A  Study.” 


3 NICOLAS  POUSSIN,  1594-1665. 

A SKETCH  DURING  THE  PLAGUE. 

Canvas.  15^  x 19  hu 

A scene  during  the  plague.  The  picture  is  very  indistinct.  In  the  left 
foreground  is  a flight  of  stone  steps  ascending  between  two  stone  fluted  columns. 
Beyond  them,  left  centre,  is  a cottage  or  barn,  beyond  which,  centre,  is  an 
obelisk.  To  the  right  is  a low  square  building,  in  front  of  which  stands 
a man  in  a loose  brown  garment  and  blue  scarf,  looking  with  horror  and 
uplifted  hands  at  the  scene  before  him.  At  his  feet  lies  the  dead  body  of  a 
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man  on  his  back,  almost  nude,  and  with  hands  stretched  over  his  head. 
Beyond  him,  centre,  two  men  are  endeavouring  to  raise  another  corpse,  one 
raising  the  upper  portion  of  the  body  and  the  other  the  legs.  Near  the  steps, 
left,  lies  the  body  of  a woman,  partially  covered  by  a blue  robe ; near  her  is  a 
fair-haired  child,  still  alive.  Two  men  are  approaching  to  carry  her  away.  In 
the  middle  distance,  right  centre,  a corpse  is  being  removed  by  two  figures. 
In  the  far  distance  a mountain.  The  sky  is  dark  and  lurid. 

Captured  at  Vitoria,  1813.  See  Introduction. 


40  JACQUES  AUGUSTE  REGNIER,  1787-1860. 

CEMETERY  IN  SNOW. 

Canvas.  12J  x 15^  in. 

The  interior  of  a cemetery.  Across  the  middle  distance  stretches  the  wall 
of  the  enclosure,  the  coping  of  which  is  covered  by  snow.  In  the  right  centre 
of  it  is  the  entrance,  the  upper  portion  of  which  rises  above  the  wall,  and  is 
surmounted  by  a cross,  below  which  the  roof  is  thick  with  snow.  A path 
leads  from  the  entrance,  close  to  which,  left,  is  an  urn  on  a pillar  and  the 
oblong  iron  enclosure  of  a tomb  with  some  trees.  Close  by  are  two  upright 
tombstones,  one  of  which  leans  against  a high  slanting  wall,  at  the  foot  of 
which  are  three  flat  slabs  lying  among  foliage.  On  the  opposite  side  of  the  path 
are  two  flat  tombstones  and  four  others  upright,  two  of  which  are  crosses. 
Beyond  these  cypress  trees.  In  front  of  the  entrance  stands  a woman,  with 
a child  in  her  arms  and  a little  girl  by  her  side.  Beyond  the  wall,  right, 
buildings.  The  sky  is  leaden. 

Signed  “ Regnier  1817,”  left  side. 

On  the  frame  are  the  following  words : “Societe  des  Amis  des  Arts  1817.”  This  Society  was 
founded  in  Paris  1790,  and  still  exists,  for  the  encouragement  of  art  on  the  principle  of  co-operation. 

Bought  by  the  first  Duke  of  Wellington,  1817. 

Exhibited — Socidtd  des  Amis  des  Arts,  Paris,  1817. 
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109  PETER  PAUL  RUBENS,  1577-1640. 

A NUN. 

Canvas.  28  X 24^  in. 

Kitcat.  Less  than  life  size.  The  body  and  face  to  the  front.  A black 
veil,  which  rests  on  her  head,  falls  to  the  shoulders.  A linen  cloth,  drawn  up 
in  pleats,  crosses  the  centre  of  the  forehead  and  comes  down  the  sides  of  her 
face.  Another  plain  white  cloth  covers  her  chest  and  is  drawn  up  under  the 
chin,  disappearing  behind  the  black  veil.  Her  eyebrows  are  light,  long  and 
finely  pencilled.  Her  eyes  are  blue  and  almond-shaped.  The  nose  is  straight 
and  fine,  and  the  mouth  very  small  and  well  formed.  Complexion  fair.  She 
wears  a brown  habit.  Her  hands  are  raised  to  the  waist.  In  the  right  she 
holds  an  open  book,  and  in  the  left  a rosary.  Background  dark. 

Captured  at  Vitoria,  1813.  See  Introduction. 


67  FRANgOIS  ZURBARAN,  1598-1662. 

JOSEPH  VISITING  ELIZABETH. 

Canvas.  35I  X 23  in. 

Elizabeth,  the  wife  of  Zacharias  and  mother  of  John  the  Baptist.  Joseph,  the  husband  of  the 
Virgin  Mary. 

The  aged  Elizabeth  is  seen  emerging  from  between  two  lofty  columns, 
left,  followed  by  a female  attendant.  She  wears  a white  turban  on  her  head,  and 
a lilac  robe,  over  which  is  a yellow  mantle.  A white  girdle  encircles  her  waist. 
Her  face  is  pale  and  wrinkled,  and  she  is  leaning  forward  to  receive  the 
salutation  of  Joseph,  on  whose  right  shoulder  she  rests  her  left  hand,  while 
with  the  right  she  draws  him  towards  her.  Joseph  has  short  black  hair,  with 
whiskers,  moustaches  and  beard  of  the  same  colour.  He  wears  a green  robe, 
over  which  is  a red  mantle,  and  sandals.  He  is  in  the  act  of  embracing  the 
old  woman  on  the  cheek,  and  rests  his  left  hand  on  her  shoulder.  Following 
him  is  a lad  with  unkempt  brown  hair,  who  leans  forward  under  the  weight  of 
a dead  lamb  he  is  carrying  on  his  shoulders.  He  has  a staff  in  his  right 
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hand,  and  wears  a dark  garment  reaching  down  to  his  naked  knees.  Elizabeth’s 
attendant  has  light  brown  hair,  is  very  pale,  and  with  the  fingers  of  both 
hands  pressed  together  is  watching  the  meeting.  She  wears  a blue  robe  striped 
with  red.  In  the  distance,  on  the  far  side  of  a valley,  right,  is  a circular 

building  within  a wall.  The  sky  is  blue  with  white  clouds. 

Catalogue  of  the  Lapeyrilre  Sale,  Paris,  April  1817: — “ Une  Composition  de  quatre 
Figures,  qui  est  regardee  comme  le  sujet  de  Saint  Joseph  venant  visiter  Sainte  Elisabeth. 
On  voit  ces  deux  personnages  s’embrassant  Derribre  Sainte  Elisabeth  est  une  jeune 
fiUe,  et  derri^re  Saint  Joseph  un  jeune  gargon  portant  un  agneau  sur  ses  epaules.  Ces 
figures  se  detachent  en  partie  sur  des  colonnes  et  mines,  et  sur  un  fond  de  paysage 
clair  et  brillant.  Zurbaran  est  regardd  comme  un  des  grands  maitres  de  cette  ecole. 
Sa  touche  est  large,  fidble  observateur  de  la  nature,  il  I’a  imitee  en  grand  coloriste. 
Ayant  beaucoup  peint  pour  les  maisons  royales  et  les  dglises,  ses  moyens  tableaux  sont 
fort  rates ; celui-ci  donne  I’idde  enti^re  du  talent  de  ce  peintre ; sa  conservation  en 
fait  aussi  un  objet  trbs  prdcieux,  Haut.  33  p.,  Larg.  22  p.  T.” 

Collection — M.  Lapeyrilre,  1817. 

Bought  by  the  first  Duke  of  Wellington  at  the  Lapeyrilre  Sale,  Paris,  April  1817  {lot  5),  for 
112s  frs.  {£as)‘ 
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Black  numbers  denote  pictures  captured  at  the  Battle  of  Vitoria  {see  Introduction), 
and  Red  numbers  those  that  have  been  either  bought  or  presented. 


271  PAINTER  UNKNOWN. 

SIR  WILLIAM  FRANCIS  PATRICK  NAPIER,  K.C.B. 

Canvas.  49J  x 39^  in. 

Younger  brother  of  Sir  Charles  James  Napier.  He  was  bom  1785.  He  entered  the  army 
1800,  and  served  with  great  distinction,  particularly  in  the  Peninsular  War.  Lieut. -Governor  of 
Guernsey,  1842-8;  General,  1859.  He  wrote  the  ‘History  of  the  Peninsular  War,’  and  other  books. 
He  died  i860. 

Kitcat.  Life  size.  Age  about  sixty.  He  is  sitting  on  a wicker  arm-chair, 
with  body  turned  to  the  left  and  face  to  the  front.  His  hair  is  white  and  long, 
and  is  brushed  back  from  a high  forehead.  His  whiskers,  moustaches,  and 
small  pointed  beard  are  also  white.  His  eyebrows  are  dark,  eyes  blue,  and  his 
nose  is  aquiline.  He  wears  a buff  dressing  gown,  open  in  front,  and  showing  a 
coloured  waistcoat.  His  hands  are  clasped  on  his  knees.  Background  dark. 

Bought  by,  or  presented  to,  the  second  Duke  of  Wellington. 


233  ATTRIBUTED  TO  MRS.  MARY  BEALE,  1632-1697. 

THOMAS  SHADWELL,  POET  LAUREATE. 

Canvas.  29!  X 24^  in. 

Dramatic  poet.  Bora  1640.  He  succeeded  Dryden  as  Poet  Laureate  and  Historiographer 
Royal.  Died  1692. 

To  the  waist.  Life  size.  Age  about  forty-eight.  Body  to  the  front,  head 
inclined  slightly  to  the  left.  The  hair  is  brown,  and,  parted  on  his  left  side. 
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falls  in  wavy  tresses  to  the  collar.  The  forehead  is  high.  The  eyebrows  are 
brown  and  straight.  The  eyes  are  brown  and  almond-shaped,  and  have  a sad 
expression.  The  nose  is  straight,  and  the  upper  lip  long.  The  mouth  is  small 
and  full.  He  is  clean-shaven.  The  face  is  full,  and  chin  round.  Complexion 
fair.  He  wears  a white  shirt  with  full  sleeves,  over  which  is  a loose  brown 
garment,  leaving  the  neck  and  chest  bare.  His  right  elbow  is  resting  on 
something  indistinct,  and  in  his  right  hand,  which  is  long  and  effeminate,  he 
holds  a wreath  of  laurels.  Background  dark. 

Bought  b}\  or  presented  to.,  the  first  or  second  Duke  of  Wellington, 


388  HIPPOLYTE  LECOMTE,  1781-1857. 

THE  FIRST  DUKE  OF  WELLINGTON  VISITING  THE  OUTPOSTS  AT  SOIGNIES. 

Canvas.  14^  X 18^  in. 

Arthur  Wellesley,  Duke  of  Wellington,  Field- Marshal,  Commander-in-Chief  and  Statesman. 
Born  1769;  died  1852. 

In  the  left  foreground  is  the  Duke  on  a white  charger,  followed  by  five 
mounted  officers.  Beyond  them  is  a clump  of  trees.  In  the  centre  foreground 
another  mounted  officer  is  showing  the  Duke  the  way.  In  the  right 
foreground,  a line  sentry,  behind  whom  are  two  Highlanders,  is  presenting 
arms  on  the  approach  of  the  Duke.  In  the  centre  middle  distance,  on  lower 
ground,  is  an  opening  in  the  wood,  where  some  soldiers  are  seen  near  a camp 
fire.  Near  them  are  a mounted  officer  and  one  on  foot.  In  the  far  distance, 
trees.  The  sky  is  light  and  cloudy. 

Siofned  “ H“"  Lecomte  ” in  the  right  lower  corner. 

o o 

Bought  by  the  third  Duke  of  Wellington,  \8S7,for  from  Mr.  Henry  Samuel,  Oxford  Street. 

Exhibited — Vienna,  Congress  Exhibition,  1896-7. 


309  PAINTER  UNKNOWN. 

UNFINISHED  PORTRAIT  OF  UNKNOWN  SUBJECT. 

Canvas.  29^  x 24^  in. 

An  unfinished  picture.  Head  and  shoulders.  Life  size.  Body  facing  front, 
head  turned  slightly  to  the  left.  The  hair,  which  is  short  and  fair,  stands  up  over 
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the  forehead,  and  is  brushed  forward  towards  the  temples.  The  forehead  is 
high,  and  the  eyebrows  are  fair  and  thick.  The  eyes  are  light  blue,  large 
and  almond-shaped.  The  nose  is  rather  thick  at  the  extremity.  The  upper 
lip  is  long.  The  mouth  is  small  and  well-shaped,  with  full  lips  slightly  parted. 
He  has  narrow,  straight,  fair  whiskers,  brushed  forward.  The  face  is  full. 
Complexion  ruddy.  He  wears  a white  neck-cloth,  tied  in  front,  and  a dark 
double-breasted  coat,  with  deep  collar,  open  at  the  chest  and  showing  the 
white  frill  of  his  shirt.  Background  light  and  unfinished. 

Bought  by,  or  presented  to,  the  first  or  second  Duke  of  Wellington. 


279  PAINTER  UNKNOWN. 

FREDERICK  WILLIAM  III.,  KING  OF  PRUSSIA. 

Canvas.  104^^  X 69  in. 

Son  of  Frederick  William  II.  Born  1770.  Succeeded  to  the  throne  1797.  In  1805,  at  the 
instance  of  Russia,  he  declared  war  against  France.  In  1806  the  French  entered  Berlin,  where 
they  remained  till  1809.  On  his  return  to  his  capital  the  King  endeavoured  to  repair  the  ravages 
of  the  war;  but  his  country  suffered  much  during  the  sanguinary  campaigns  1812  to  1814.  After 
Waterloo,  Prussia  made  great  progress  under  his  wise  and  beneficent  government.  He  was  a 
staunch  Protestant.  Died  1840. 

Full  length.  Life  size.  Age  about  fifty.  He  stands,  facing  front.  His 
hair,  which  is  dark,  flat  and  curly,  is  parted  on  the  left  side.  The  forehead 
is  high.  The  eyebrows  are  dark.  The  eyes  are  dark  and  small.  The  nose 
is  long  and  straight.  He  has  a small,  brown  moustache,  and  straight  mouth 
with  full  underlip.  His  face  is  broad  and  square.  Complexion  florid.  He 
wears  the  blue  uniform  with  red  facings  and  silver  epaulettes,  grey  trousers 
with  red  stripe,  of  a general.  He  wears  the  star  of  the  Black  Eagle,  and 
above  it  the  Iron  Cross,  the  cross  of  Maria  Theresa  of  Austria,  the  cross  of 
St.  George  of  Russia,  and  two  war  medals  partially  hidden.  His  left  hand 
rests  on  his  hip,  and  the  right  on  a table  covered  with  a red  cloth,  on  which 
are  his  cocked  hat,  etc.  By  his  side,  right,  is  an  arm-chair  with  his  cloak  on  it. 
Behind  the  chair  falls  a red  drapery,  in  front  of  a stone  column.  Sky  cloudy. 

Signed  centre  foreground,  but  the  signature  is  illegible. 

Botight  by  the  first  Duke  of  Wellington,  1847,  fi'Ofn  Mr.  Colnaghi,  for  ^^84. 
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93  GEORGE  DAWE,  R.A.,  1781-1829 

(After  Gerard). 

ALEXANDER  I.,  EMPEROR  OF  RUSSIA. 

Canvas.  31^  x 23!-  in. 

Eldest  son  of  Paul  I.  He  was  born  1777.  Married  Princess  Louise  Maria  of  Baden. 
He  succeeded  his  father,  who  was  murdered,  i8or.  Refusing  to  acknowledge  Napoleon  as  Emperor, 
war  ensued,  and  in  1S05  a coalition  was  formed  of  Austria,  England  and  Sweden,  against  France. 
In  December  the  Russian  and  Austrian  armies,  commanded  by  their  respective  sovereigns,  were 
defeated  by  Napoleon  at  Austerlitz.  After  the  campaign  of  1806,  in  which  the  Russian  armies 
were  defeated  at  Eylau  and  P'riedland,  Alexander  made  peace  with  Napoleon,  and  secretly  agreed 
to  join  France  against  England,  declaring  war  against  the  latter  soon  afterwards.  His  friendly 
relations  with  France  lasted  five  years.  In  1812  Russia  again  declared  war  with  France. 
Napoleon  invaded  Russia,  fought  the  battle  of  Borodino  and  marched  to  Moscow,  which,  in  a few 
hours,  was  burnt  to  the  ground.  Then  followed  Napoleon’s  famous  and  disastrous  retreat. 
Alexander  was  present  with  his  troops  at  the  battles  of  Dresden  and  Leipsic.  In  March  1814 
Alexander  and  the  King  of  Prussia  entered  Paris.  After  the  deposition  of  Napoleon  they  both 
visited  England.  At  the  Congress  of  Vienna,  November  1814,  Alexander  w^s  recognised  as  King 
of  Poland.  Before  the  members  of  the  Congress  separated  Napoleon  returned  from  Elba.  They 
remained  together  until  after  Waterloo,  when  Alexander,  together  with  the  Emperor  of  Austria  and 
King  of  Prussia,  proceeded  to  Paris,  where  they  signed  the  treaty  called  the  Holy  Alliance,  1815. 
Alexander  died  1825. 

Full  length.  Facing  front.  Age  forty-eight.  The  top  of  the  head  is  bald, 
and  the  light  hair  is  brushed  forward  at  the  sides.  The  forehead  is  high,  and 
the  eyebrows  are  light  and  straight.  The  eyes  are  blue,  the  nose  long,  and  the 
mouth  slightly  wide.  The  Emperor  wears  the  uniform  of  field-marshal,  viz. 
dark  coatee  with  red  piping  and  gold  buttons,  and  gold  epaulettes.  He  wears 
the  star  of  St.  Andrew,  and  beneath  it  the  sword  of  Sweden,  the  crosses  of 
St.  George  of  Russia,  Maria  Theresa  of  Austria,  the  1817  War  medal,  and 
three  others.  The  breeches  are  the  same  colour  as  the  coatee,  and  he  wears 
Napoleon  boots  and  spurs,  and  a dress  sword.  His  hands  fall  straight  to  his 
sides,  and  in  his  left  he  carries  his  cocked  hat  and  feathers.  He  is  standing 
on  an  open  plain,  with  river  and  mountains  beyond.  The  sky  is  cloudy. 

Signed  “ Geo.  Dawe,  R.A.,  1825,”  in  the  right  lower  corner. 

‘ Quarterly  I xcii.  465.  The  picture  was  here  erroneously  attributed  to  Gerard. 


Bought  hy,  or  presented  to,  the  first  Duke  of  Wellington. 
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197  PAINTER  UNKNOWN. 

GUSTAVUS  II.,  KING  OF  SWEDEN  (Gustavus  Adolphus). 

Canvas.  3 if  X 24!  in. 

Gustavus  II.,  or  Gustavus  Adolphus,  King  of  Sweden,  was  born  1594.  He  succeeded  to  the 
throne  1611,  and  continued  the  war  with  Denmark,  Russia  and  Poland.  He  restored  to  the  nobles 
the  rights  they  had  been  deprived  of,  and  attached  them  to  his  interests.  He  made  a favourable 
peace  with  Denmark  1613,  and  was  crowned  1617.  He  made  peace  with  Denmark  and  Russia 
(1613  and  1617),  and  after  successful  campaigns  forced  Poland  to  surrender  all  the  fortresses  of 
Livonia,  as  well  as  Prussian  Poland.  He  then  joined  the  German  Protestant  princes  against  the 
Emperor  Ferdinand  II.,  and  placed  himself  at  the  head  of  the  Protestant  party.  Leaving  Sweden, 
1630,  after  a victorious  progress  he  defeated  the  Emperor’s  general,  Tilly,  at  Leipsic,  1631.  The 
following  year  he  defeated  Wallenstein,  another  Imperial  general,  at  Lutzen,  In  this  battle  he  lost 
his  life.  In  the  midst  of  wars  he  encouraged  commerce,  industry  and  literature,  and  founded  the 
first  court  of  justice  in  his  country,  1614. 

Full  length.  Body  turned  to  the  right  and  face  to  the  front.  His  dark 
hair  is  brushed  off  the  forehead,  which  is  high.  The  eyebrows  are  arched  and 
finely  pencilled.  The  eyes  are  dark  and  almond-shaped.  The  nose  is  long 
and  aquiline.  The  cheekbones  are  high.  He  wears  a dark  moustache  and 
imperial.  He  wears  a complete  suit  of  armour.  He  has  a white  linen  collar 
and  a blue  sash  with  gold  fringe  over  his  left  shoulder.  His  right  leg  is 

advanced.  His  left  hand  rests  on  the  hilt  of  his  sword.  In  his  right  hand  he 
holds  a field-marshal’s  baton,  the  end  of  which  rests  on  his  hip.  He  is 
standing  in  front  of  a rocky  mound,  and  behind  him,  on  the  ground,  left,  is 
his  plumed  helmet.  In  the  right  middle  distance  a cavalry  engagement  is  seen 
in  the  midst  of  smoke.  The  sky  is  dark  and  cloudy. 

There  is  an  engraving  of  a similar  picture  in  the  British  Museum. 

Bought  by,  or  presented  to,  the  first  or  second  Duke  of  Wellmgton. 


198  PAINTER  UNKNOWN. 

CHARLES  V.,  EMPEROR  AND  KING  OF  SPAIN. 

Canvas.  3 if  X 24!  in. 

Charles  V.,  Emperor  and  King  of  Spain,  was  born  at  Ghent  1500.  He  came  to  the  throne 
of  Spain  1516,  and  to  that  of  the  Empire  three  years  later.  He  resigned  all  his  dignities  1555, 
and  retired  to  a monastery.  He  died  1558,  “dissatisfied  with  the  world,  his  son  and  himself.” 
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Full  length.  Body  and  face  inclined  slightly  to  the  left.  His  hair  is 
dark  and  short.  The  forehead  is  high  and  broad.  The  eyebrows  are  dark 
and  arched.  The  eyes  dark  and  round.  The  nose  is  pointed.  He  has  a 
dark  moustache,  whiskers  and  beard.  He  wears  a complete  suit  of  armour. 
He  has  a linen  turned-down  collar,  and  wears  the  collar  and  order  of  the 
Golden  Fleece.  His  left  hand  rests  on  his  hip,  and  in  his  right  he  carries  his 
sword.  Behind  him  is  a rock,  on  the  lower  portion  of  which  is  a red  cloak 
and  his  plumed  helmet.  In  a valley,  in  the  middle  distance,  left,  are  bodies 
of  cavalry.  The  sky  is  clouded. 

Bought  by,  or  presented  to,  the  first  or  second  Duke  of  Wellington. 


250  FRANCIS  SMITH.  Date  of  birth  unknown.  Died  1779. 

VIEW  OF  NAPLES. 

Canvas.  35  X 73!  in. 

In  the  right  foreground  is  a square  three-storied  house,  at  the  open  door 
of  which  is  a group  of  figures.  The  house  faces  a bay,  and  close  to  it,  a man 
with  a landing-net,  and  talking  to  a woman,  is  pointing  towards  three  figures 
hauling  in  a drag  net.  In  the  left  centre  foreground  are  two  boats  on  the 
shore,  one  surrounded  by  figures,  men  and  women,  and  the  other  being  pushed 
into  the  water.  From  the  square  building,  right,  the  road,  with  houses  facing 
the  bay,  takes  a sweep  to  the  left,  continuing  to  the  far  distance.  Behind 
the  houses  the  ground  rises  forming  a green  bank  of  shrubs,  etc.,  among 
which  buildings  are  interspersed.  On  the  water  are  different  descriptions  of 
craft.  The  sky  is  blue,  with  light  white  clouds. 

Signed  “ Smith  ” on  boat,  centre  foreground. 

This  picture,  together  with  its  three  companions,  249,  251,  and  252,  has  hitherto 
been  attributed  to  Vanvitelli,  but  as  the  signature  “Smith”  has  been  discovered  on  it, 
it  is  most  probably  by  Francis  Smith,  who  painted  subjects  of  a similar  nature. 

‘ Quarterly^  xciL  450.  Where  it  was  attributed  to  VanvitellL 


Captured  at  Vitoria,  1813.  See  Introduction, 
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24  JAN  WILLEM  PIENEMAN,  1779-1853. 

HENRY  WILLIAM  PAGET,  FIRST  MARQUESS  OF  ANGLESEY,  K.G. 

Canvas.  29^  x 24  in. 

Field-Marshal.  Eldest  son  of  the  first  Earl  of  Uxbridge.  He  was  born  1768.  He  joined 
the  army  of  the  Duke  of  York  in  Flanders  1794,  and  in  the  course  of  his  career  contributed 
largely  by  his  valour  to  the  victories  of  Corunna  and  Waterloo.  After  the  latter  battle,  where  he 
commanded  the  cavalry  and  horse  artillery,  and  lost  a leg,  he  was  created  Marquess  of  Anglesey. 
Appointed  Lord-Lieutenant  of  Ireland  1828.  He  was  made  Field-Marshal  1846.  He  died  1854. 

Sketch.  Head  and  shoulders.  Life  size.  Age  about  fifty.  In  profile  to 
the  left.  He  wears  a busby.  His  hair  is  short  and  light.  He  wears  scanty 
whiskers  and  small  moustache.  His  eyebrows  are  light  and  straight.  His 

eyes  are  light.  His  nose  is  long  and  aquiline.  Complexion  dark.  He  wears 
the  uniform  and  sling  jacket  of  the  7th  Hussars.  Background  brown. 

Signed  “J.  W.  P.,  Apsley  House,  London,  1821,”  left. 

This  is  the  original  sketch  of  the  first  Marquess  of  Anglesey  by  Pieneman,  for  his 
large  Waterloo  picture  now  in  the  Rijksmuseum,  Amsterdam.  In  the  Yellow  Drawing 
Room  will  be  seen  a large  photograph  of  the  picture,  and  another  which  will  serve  as 
key  for  the  identification  of  the  subjects  of  Pieneman’s  sketches. 

A correspondence  found  among  the  Apsley  House  papers,  between  M.  Pieneman, 
Lord  Clancarty  and  the  first  Duke  of  Wellington,  in  1820,  shows  that  the  artist,  after 
the  success  of  his  picture  of  the  Battle  of  Quatre  Bras  at  the  Brussels  Exhibition,  deter- 
mined to  produce  a large  painting  of  the  Battle  of  Waterloo.  It  appears  that  a certain 
Colonel  Hervey,  whose  acquaintance  he  made  at  Brussels,  suggested  many  details  for 
the  picture,  which  led  to  a sketch  of  the  proposed  painting,  together  with  a description 
of  it,  being  sent  to  Lord  Clancarty,  the  British  Minister  at  Brussels,  with  a view  to 
its  submission  to  the  Duke.  Lord  Clancarty,  in  a letter  to  the  Duke,  suggests  that 
Pieneman  should  follow  the  sketch  to  London  in  order  to  take  the  Duke’s  views  on 
the  subject  of  the  picture,  as  well  as  to  obtain  sittings  from  the  Duke  himself  and  from 
such  other  persons  whose  portraits  the  Duke  would  like  included  in  the  composition, 
about  thirty,  more  or  less.  The  result  of  the  correspondence  was  a visit  of  Pieneman 
to  London,  and  as  the  sketch  above  described,  and  the  twelve  others,  in  this  collection, 
of  officers  present  at  the  Battle  of  Waterloo,  by  the  same  artist,  are  signed  “J.  W.  P., 
Apsley  House,  London,  1821,”  it  is  evident  that  they  are  some  of  the  original  sketches 
for  Pieneman’s  great  Waterloo  picture  now  at  Amsterdam. 

On  a counterfoil  in  one  of  the  Duke’s  old  cheque-books  is  the  following  entry : — 
“ 1825,  July  21.  Mons.  Pieneman,  ^417  i8i-.  Payment  for  the  pictures  of  the  officers.” 
That  is,  therefore,  evidently  the  entire  sum  the  Duke  paid  for  this  sketch  and  those  by 
the  same  artist  in  the  Yellow  Drawing  Room. 


Bought  by  the  first  Duke  of  Wellington,  1825,  from  the  artist,  M,  Pieneman.  For  price  see  above. 
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red  uniform.  In  front  of  Marlborough  are  four  mounted  officers,  three  in  red 
and  one  in  blue,  near  whom,  right,  is  a body  of  cavalry  in  blue  uniforms  and 
steel  cuirasses,  to  whom  a mounted  officer  in  red  is  giving  orders.  On  this 
side  of  the  latter  are  a riderless  white  horse,  and  a brown  horse  whose  rider 
has  dismounted.  A cavalry  encounter  is  proceeding,  left.  In  the  middle 
distance  is  a village  with  church  in  a valley,  in  which  bodies  of  troops  of 
horse  and  foot  are  seen.  In  the  left  middle  distance  are  two  streams  which 

join.  In  the  far  distance  is  a range  of  hills.  In  the  right  foreground  is  a 
dead  horse.  In  the  right  centre  foreground  is  a dead  officer,  shot  through  the 
forehead.  In  the  left  centre  foreground  are  several  dead  bodies.  The  sky  is 
dark,  with  a streak  of  light  in  the  horizon. 

Mr.  Martin,  in  his  MS.  notes  respecting  the  Apsley  House  pictures,  says,  that  the 
four  pictures  of  Marlborough’s  chief  battles  were,  Collins  (the  first  Duke’s  butler)  thought, 
bought  by  him  for  the  Duke  at  the  sale  of  “a  Sir  David  Pollock’s,  a deceased  Indian 
judge,”  for  ;^85.  The  Duke  was,  according  to  Collins,  ready  to  pay  ;i^4oo  for  the  four, 
or  ^loo  a piece. 

Bought  by  the  first  Duke  of  IFe/tiugfon,  1851,  at  Sir  David  Bollock's  Sale{?).  For  price  see  above. 


261  AFTER  GUIDO  RENI. 

BEATRICE  CEXCI. 

Band.  17^  X i4f  in. 

This  picture  is  a copy  of  the  painting  attributed  to  Guido  in  the  Palazzo  Barberini, 
Rome. 

Bought  by,  or  presented  to,  the  first  or  second  Duke  of  Wellington. 


276  PAINTER  UNKNOWN. 

ONE  OF  THE  DUKE  OF  MARLBOROUGH’S  BATTLES. 

Canvas.  39f  x 69f  in. 

In  the  centre  a clump  of  trees,  at  the  foot  of  which  is  an  officer  on  a 
white  horse.  He  wears  a three-cornered  hat,  a white  wig,  a red  coat,  and 
cuirass.  In  his  right  outstretched  hand  he  holds  a baton.  Behind  him  is  a 
mounted  officer  in  a blue  uniform.  In  front  of  him  is  a soldier  in  red  uniform, 
carrying  two  white  colours  studded  with  fleurs-de-lis,  close  to  whom  are  two 
soldiers  lifting  heavy  branches  of  trees.  Behind  them  is  the  Duke  of  Marl- 
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borough  on  a white  horse.  He  wears  a red  uniform,  with  the  star  and  ribbon 
of  the  Garter.  In  his  right  outstretched  hand  he  holds  his  marshal’s  baton, 
and  he  is  giving  an  order  to  a mounted  aide-de-camp  behind  him,  who  receives 
it  hat  in  hand.  Beyond  this  officer  are  several  others  mounted,  beyond  whom 
are  three  mounted  trumpeters  blowing  a blast,  while  their  companion  beats 
the  kettledrum.  Beyond  the  centre  clump  of  trees  is  drawn  up  a body  of 
cavalry  in  blue  uniforms.  They  are  facing  a valley  beyond,  in  which  a battle 
is  raging,  in  which  horse  and  foot  are  engaged.  To  the  left  of  this  cavalry 
a small  stockade  is  being  assaulted.  In  the  right  foreground  is  an  overturned 
barrel.  In  the  right  centre  foreground  is  a dismounted  gun.  In  the  left  fore- 
ground lies  a drum.  Close  to  it  a woman  is  pulling  the  shirt  off  a wounded 
man  sitting  on  the  ground,  and  close  to  whom  are  several  dead  bodies. 
Behind  the  woman  two  soldiers  struggle  for  the  possession  of  a flag,  and 
beyond  them  stand  several  infantry  soldiers  in  red  uniforms.  In  the  middle 
distance,  left,  is  a wood,  beyond  which  a town  is  seen.  Beyond  the  valley 
in  which  the  battle  is  raging  the  country  is  lined  with  hedges.  In  the  left 

far  distance  is  a range  of  mountains.  The  sky  is  blue  and  cloudy. 

Mr.  Martin,  in  his  MS.  notes  respecting  the  Apsley  House  pictures,  says,  that  the 
four  pictures  of  Marlborough’s  chief  battles  were,  Collins  (the  first  Duke’s  butler)  thought, 
bought  by  him  for  the  Duke  at  the  sale  of  “ a Sir  David  Pollock’s,  a deceased  Indian 
judge,”  for  ;^85.  The  Duke  was,  according  to  Collins,  ready  to  pay  ;^4oo  for  the  four, 
or  ;i^ioo  a piece. 

Bought  by  the  first  Duke  of  Wel/ington,  1851,  at  Sir  David  Pollock's  Sale{l).  For  price  see  above. 


299  PAINTER  UNKNOWN. 

HEAD  OF  A MADONNA. 

Canvas.  28^  x 23I  in. 

To  the  waist.  Nearly  life  size.  Body  inclined  slightly  to  the  right,  with 
head  to  the  front  and  raised  slightly  upwards.  Over  her  head  she  wears  a 
grey  material  falling  in  folds  to  her  chest,  and  over  it  is  a blue  drapery  falling 
to  the  waist.  Her  hair  is  black  and  parted  in  the  centre.  The  forehead  is 
low.  The  eyebrows  are  black,  arched  and  finely  pencilled.  The  eyes  are  blue 
and  uplifted  in  prayer.  The  nose  is  straight  and  fine.  The  mouth  is  small 
and  well  shaped,  with  full  under  lip.  The  face  is  oval  and  the  complexion 
fresh.  Her  hands  are  crossed  in  front  of  her  chest.  Background  dark. 

Bought  by,  or  presented  to,  the  first  or  second  Duke  of  Wellington. 
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273  PAINTER  UNKNOWN. 

ONE  OF  THE  DUKE  OF  MARLBOROUGH’S  BATTLES. 

Canvas.  39!  X 69 J in. 

In  the  centre  is  a clump  of  trees,  in  front  of  which  are  two  soldiers 
carrying  white  flags.  Near  them,  right,  four  men  are  moving  the  trunk  of  a 
tree.  Close  to  one  of  these,  right  foreground,  is  a cannon,  beyond  which  a 
soldier  in  red  is  attacking  one  of  the  enemy  who  is  endeavouring  to  save  a 
flag.  Hand-to-hand  fighting  is  going  on  close  by,  round  a stockade  in  which 
another  attempt  to  capture  a flag  is  being  made.  On  the  ground,  left  centre, 
are  three  naked  dead  bodies,  beyond  which  a soldier  on  foot  receives  a pistol 
shot  from  a mounted  antagonist,  by  whose  side  another  mounted  soldier  aims 
a blow  at  a man  lying  on  the  ground  beneath  him.  Near  these,  left  fore- 
ground, an  infantry  soldier  is  in  the  act  of  stabbing  a man  with  a bayonet. 
Marlborough,  on  a white  horse,  is  approaching,  left,  followed  by  his  escort.  In 
the  left  middle  distance  are  bodies  of  troops,  horse  and  foot.  In  the  right 
middle  distance  is  a wood.  The  sky  is  dark,  but  lighter  in  the  left  far 
distance. 

Mr.  Martin,  in  his  MS.  notes  respecting  the  Apsley  House  pictures,  says,  that  the 
four  pictures  of  Marlborough’s  chief  battles  were,  Collins  (the  first  Duke’s  butler)  thought, 
bought  by  him  for  the  Duke  at  the  sale  of  “ a Sir  David  Pollock’s,  a deceased  Indian 
judge,”  for  ;^85.  The  Duke  was,  according  to  Collins,  ready  to  pay  ;^4oo  for  the  four, 
or  ;^ioo  a piece. 

Bought  by  the  first  Duke  ofi  Wellington.,  1851,  at  Sir  David  Bollock's  Sale  (?).  For  price  see  above. 


248  PAINTER  UNKNOWN. 

ITRS.  J.  W.  FREESE. 

Canvas.  14^  x 1 1 f in. 

Mrs.  Freese  was  the  wife  of  John  William  Freese,  who  was  attached  to  the  first  Duke  of 
Wellington’s  staff  at  Seringapatam.  Their  son,  Arthur  Freese,  was  the  Duke’s  godson,  and  when 
about  four  years  old  was  sent  to  England  in  charge  of  General  Cunningham  to  his  aunt.  She 
having  meanwhile  died,  and  there  being  no  other  friends  to  take  the  boy,  the  Duke  directed  that 
he  should  be  sent  to  the  Duchess  and  brought  up  with  his  own  sons. 

Kitcat.  Her  body  to  the  right  with  face  turned  to  the  front.  Her  hair, 
which  is  dark,  is  parted  in  the  centre,  forms  a bow  at  the  back  of  her  head, 
and  falls  in  ringlets  to  her  ears.  The  forehead  is  high  and  broad.  The  eye- 
brows are  straight  and  fine,  the  eyes  are  dark  and  long.  The  nose  is  some- 
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what  large,  as  is  also  the  mouth.  The  face  is  broad  and  full.  Complexion 
fair.  She  wears  a low  white  dress  with  transparent  sleeves,  and  a necklace  of 
a single  row  of  pearls  hangs  low  round  her  neck.  On  her  right  wrist  is  a 
gold  bracelet  with  red  stones.  She  is  standing  before  an  easel,  painting.  In 
her  left  hand  she  holds  her  palette,  etc.,  and  her  right  hand,  in  which  is  the 
brush,  is  raised  to  the  canvas.  Background  dark. 

This  is  a sketch  for  the  larger  picture  of  the  same  person,  also  in  the  Basement. 

Boi4ght  by,  or  presented  to,  the  first  Duke  or  Duchess  of  Wellington. 


276  PAINTER  UNKNOWN. 

ONE  OF  TFIE  DUKE  OF  MARLBOROUGH’S  BATTLES. 

Canvas.  39^  ^ in. 

In  the  left  centre  is  Marlborough,  on  a white  horse.  He  wears  a three- 
cornered  hat,  white  wig,  and  red  uniform  with  the  star  and  ribbon  of  the 
Garter.  In  his  right  hand  he  holds  the  baton  of  a field-marshal.  In  front  of 
him,  right  centre,  are  two  mounted  officers,  one  in  a red  and  the  other  in  a 
blue  uniform,  who  are  followed  by  a mounted  escort  in  blue  uniforms  and  steel 
cuirasses,  near  whom,  close  to  a withered  tree,  right  foreground,  a soldier  in  a 
white  uniform  is  carrying  two  white  flags  with  a gold  cross.  Behind  Marl- 
borough are  four  mounted  officers,  three  in  red  and  one  in  blue.  On  a mound, 
left  foreground,  sits  a wounded,  semi-nude  soldier,  behind  whom  another  wounded 
man  is  having  his  shirt  removed  by  a comrade.  In  the  middle  distance,  left, 
Marlborough’s  cavalry  are  swimming  a river,  the  opposite  bank  of  which  is 
there  wooded.  In  the  left  foreground  are  a hat  and  cuirass.  In  the  centre 
foreground  lies  a drum,  and  near  it,  right,  lie  several  white  furled  flags.  Behind 
Marlborough,  on  lower  ground,  is  his  carriage,  drawn  by  six  horses.  Horse- 
men engaged  in  combat  are  seen  beyond,  and  in  the  middle  distance  some 
forts  and  a village  with  church.  The  sky  is  dark  and  cloudy. 

Mr.  Martin,  in  his  MS.  notes  respecting  the  Apsley  House  pictures,  says,  that  the 
four  pictures  of  Marlborough’s  chief  battles  were,  Collins  (the  first  Duke’s  butler)  thought, 
bought  by  him  for  the  Duke  at  the  sale  of  “ a Sir  David  Pollock’s,  a deceased  Indian 
judge,”  for  The  Duke  was,  according  to  Collins,  ready  to  pay  for  the  four, 

or  ;^ioo  a piece. 

Bought  by  the  first  Duke  of  Wellington,  1851,  at  Sir  David  Pollock's  Sale  {?).  For  price  see  above. 
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262  PAINTER  UNKNOWN. 

GARIBALDI. 

Canvas.  13  X 9 in. 

Giuseppe  Garibaldi,  an  Italian  general  and  patriot.  Born  1807  ; died  1882. 

Head  and  shoulders.  Three-quarters  to  the  left.  He  is  nearly  bald,  with 
lanky  fair  hair  falling  to  his  neck.  He  has  whiskers,  beard  and  moustache  of 
similar  colour.  The  forehead  is  high,  and  the  eyebrows  protrude.  The  eyes 
have  an  earnest  expression.  The  nose  is  large  and  straight.  The  face  has  a 
pinched  and  haggard  appearance.  Complexion  sallow.  He  wears  a grey 
military  great  coat  with  brass  buttons.  Background  dark. 

Bought  by,  or  prese7ited  to,  the  first  or  second  Duke  ofi  Wellington. 


247  THOMAS  SIDNEY  COOPER,  R.A.,  born  1803. 

LANDSCAPE  WITH  SHEEP. 

Fa?iel.  13!  X 17I  in. 

In  the  left  centre,  face  to  face,  lie  two  sheep,  one  with  a black  and  the 
other  with  a white  face.  In  front  of  a fence,  near  them,  right,  stands  a third, 
facing  left.  The  sky  is  blue  and  cloudy. 

Signed,  “ T.  Sidney  Cooper,  1866,”  in  the  left  centre  foreground. 

Bought  by,  or  presented  to,  the  seco7id  Duke  of  Wellington. 


98  PAINTER  UNKNOWN. 

MRS.  J.  W.  FREESE. 

Canvas.  29^  x 24  in. 

Mrs.  Freese  was  the  wife  of  John  William  Freese,  who  was  attached  to  the  first  Duke  of 
Wellington’s  staff  at  Seringapatam.  Their  son,  Arthur  Freese,  was  the  Duke’s  godson,  and  when 
about  four  years  old  was  sent  to  England  in  charge  of  General  Cunningham  to  his  aunt.  She 
having  meanwhile  died,  and  there  being  no  other  friends  to  take  the  boy,  the  Duke  directed  that 
he  should  be  sent  to  the  Duchess  and  brought  up  with  his  own  sons. 

Kitcat.  Life  size.  Age  about  twenty-five.  She  is  sitting  at  an  easel, 
painting,  with  body  turned  to  the  right  and  face  to  the  front.  Her  hair,  which  is 
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black,  is  parted  in  the  centre,  falls  in  ringlets  to  nearly  the  extremity  of  her  ears, 
and  is  fastened  in  a bow  of  hair  at  the  back  of  the  parting.  The  forehead  is 
high.  The  eyebrows  are  dark  and  lightly  pencilled.  The  eyes,  which  are  not 
large,  are  brown  and  almond-shaped.  The  nose  is  slightly  pointed,  and  the 
mouth  is  rather  wide  and  straight,  with  dimples  at  the  extremities.  There  is 
a deep  dimple  below  the  lower  lip.  The  face  is  broad  in  the  centre,  tapering 
to  the  chin.  Complexion  fresh.  She  wears  a low  green  velvet  gown,  with 
sleeves  full  at  the  shoulders  and  tight  at  the  wrists.  A frill  of  white 
transparent  linen  borders  the  top  of  the  bodice  and  ends  of  sleeves.  On  the 
right  wrist  and  over  the  sleeve  is  a bracelet  of  reddish  stones.  Low  on  her 
neck  is  a single  string  of  pearls.  A lilac  shawl  falls  from  her  left  shoulder 
over  the  back  of  her  chair.  Her  right  hand,  which  holds  a brush,  is  raised 
to  the  picture  on  the  easel,  which  represents  a landscape  with  archway.  In 
her  left  hand  is  a mahlstick. 

Bought  by,  or  presented  to,  the  first  Duke  or  Duchess  of  Wellington. 


221  PAINTER  UNKNOWN. 

GARIBALDI. 

Canvas.  17I  x 12J  in. 

Giuseppe  Garibaldi,  an  Italian  general  and  patriot.  Born  1807;  died  1882. 

Life-size  head.  Facing  front.  Forehead  nearly  bald.  Brown  hair,  whiskers, 
moustache  and  beard.  Complexion  sallow.  He  wears  a dark  uniform  and  red 
cloak. 

Bought  by,  or  presented  to,  the  second  Duke  of  Wellington. 


163  PAINTER  UNKNOWN. 

PETER  THE  GREAT,  EMPEROR  OF  RUSSIA. 
Engraving  painted  over  in  oils.  Canvas.  25  X i8|  in. 


Bought  by,  or  presented  to,  the  first  Duke  of  Wellington. 
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SIR  GEORGE  HAYTER,  1792-1871. 


NICHOLAS  L,  EMPEROPv.  OF  RUSSIA. 
Engraving  painted  over  in  oils.  Canvas.  25  x i6f  in. 


This  engraving  is  after  a picture  of  Nicholas  I.  of  Russia,  which  His  Majesty  pre- 
sented to  the  Russia  Company.  This  Company  presented  the  engraving  to  the  first  Duke 
of  Wellington,  September  1841,  and  the  Duke  had  it  painted  over  in  oils  by  Sir  George 
Hay  ter,  to  match  an  engraving  (No.  163)  of  like  dimensions  of  Peter  the  Great  in  his 
possession,  which  had  been  treated  in  a similar  manner. 

Presented  to  the  first  Duke  of  Wellington , 1841,  by  the  Russia  Company.  Painted  overf^  the 
following  year,  at  the  request  of  the  Duke,  by  Sir  George  Hay  ter,  for  ^^42. 


A white  horse  in  profile,  to  the  left.  He  carries  a double  bridle  with  red 
front,  but  no  saddle.  He  is  in  front  of  an  arched  doorway,  through  which 
trees  in  a park  are  seen.  In  the  right  foreground  is  a lady’s  saddle  and  some 
clothing,  on  which  is  the  letter  “ V ” in  red. 

Signed,  “ E.  Sanders,  lxiv.” 

Bought  by,  or  presented  to,  the  second  Duke  of  Wdlington. 
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E.  SANDERS.  (Dates  of  birth  and  death  unknown.) 


WHITE  HORSE. 


Canvas.  18;^  X 22 j in. 
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AFTER  CARLO  DOLCI. 


ECCE  HOMO. 


Canvas  {unfra?>ied).  30  X 25^  in. 

This  is  a copy  of  the  celebrated  “Ecce  Homo”  in  the  National  Gallery. 
Bought  by,  or  presented  to,  the  first  or  second  Duke  of  Wellington. 
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PAINTER  UNKNOWN. 


RELIGIOUS  HISTORICAL  SCENE. 
Millboard.  i3f  X nf  in. 
Unfinished  sketch. 


Bought  by,  or  presented  to,  the  first  or  second  Duke  of  Wellington. 
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SCULPTURE. 


All  the  busts  mentioned  in  the  Wellington  Heirloom  Catalogue  are  numbered,  and  retain  those  fiumbers 
in  this  Catalogue.  The  busts  not  nu7itioned  in  the  former  are  here  numbered  with  Roman  figures. 


Entrance  Hall. 

20  ANTIQUE. 

HEAD  OF  MARS. 

Marble.  Total  height,  29^  in.  Length  of  face,  5J  in. 

A heathen  deity;  the  god  of  war. 

Life  size.  Head  turned  to  the  right,  body  to  the  front.  He  wears  a metal 
helmet  surmounted  by  a feathered  crest,  and  having  a rope-patterned  border  at 
the  back.  At  the  temples  are  round  metal  bosses.  The  border  of  the  helmet 
above  the  brow  is  chased,  as  is  the  metal  chin-strap.  The  face  is  broad. 
The  brows  are  knitted  and  the  expression  is  severe.  The  eyes  are  large  and 
the  nose  slightly  aquiline.  The  mouth  is  broad  and  straight,  with  lips  set.  The 
ears  are  visible,  as  also  some  hair  beneath  the  helmet.  There  is  only  a narrow 
portion  of  the  chest  and  shoulders  on  which  the  head  rests.  The  head  and 
neck  show  signs  of  having  at  some  time  been  broken  from  the  trunk. 

Catalogue  of  Cardinal  Fesclis  Sale,  Paris,  1816  (avertissement) : — “ Le  dieu  de  la 
guerre  est  caracterise  dans  cette  tete  par  le  casque  dont  elle  est  coiffe'e.  Le  pi^douche 
est  pris  dans  la  masse.” 

Michaelis,  ‘ Ancient  Marbles,  etc.'  430 : — “ 6.  A bust  of  a warrior  with  helmet, 
eyebrows  wrinkled.”  He  adds  that  the  bust  is  not  antique. 
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Collections — Villa  Mattel,  1778.* 

Cardinal  Fesch,  1816. 

Bought  by  the  first  Duke  of  Wellington  at  Cardinal  Fesch' s Sale,  Baris,  June  1816  {lot  235), 
for  \Qoo  frs.  {£\o). 


ANTIQUE. 

CUPID. 

Marble.  Total  height,  26^  in. 

Cupid,  the  son  of  Jupiter  and  Venus. 

A small  nude  figure  of  Cupid,  sitting  on  a stone,  facing  front.  His  hair 
is  short,  curly  and  dishevelled.  His  face  is  round  and  chubby.  His  wings 
are  seen  spread  out  above  the  shoulders.  His  body  is  fat.  The  heel  of  his 
left  foot  rests  on  the  stone  on  which  he  sits,  and  his  crossed  hands  rest  on 
the  knee  of  the  left  leg,  which  is  drawn  up  towards  his  chest.  The  right 
leg  hangs  down  in  front  of  the  stone.  Portions  of  the  lips,  chin,  neck,  wings, 
hands,  fingers  and  feet  have  been  damaged  and  restored. 

Catalogue  of  Cardinal  Fesch' s Sale,  Paris,  1816: — “II  est  nu,  assis  sur  un  tronc 
d’arbre,  et  appuie  ses  mains  sur  ses  genoux.  Outre  qu’on  le  reconnait  h.  ses  ailes,  sa 
figure  dit  encore  qu’il  est  le  malicieux  fils  de  Venus.  Marbre  blanc,  hauteur  2 pieds.” 

Michadis,  ‘Ancient  Marbles,  etc.',  430  : — 9.  Statue  of  Eros  as  a child.  He  sits  on 
a rock  and  lets  the  right  leg  hang  down,  having  drawn  up  the  left  foot  and  set  it  on 
the  rock ; both  hands  rest  on  the  knee.  Curly  hair  arranged  along  the  parting  in  a 
sort  of  plait.  He  looks  down  in  the  direction  of  the  right  leg  at  something  which  fixes 
his  attention.  Pleasing  conception.  New : greater  part  of  wings,  parts  of  feet,  of  hands 
and  of  left  knee,  pieces  of  the  pedestal.  H.  o • 64.” 

Collections — Villa  Mattel,  1778.! 

Cardinal  Fesch,  1816. 

Bought  by  the  first  Duke  of  Wellington  at  Cardinal  Fesch' s Sale,  Paris,  June  1816  {lot  224), 
for  \20o  frs.  {£f^). 


* Catalogue  of  Cardinal  Fesch' s Sale,  Paris,  1816: — “.  . . sur  le  terrain  qu’occupait  cette 
maison  [celle  d’Octavie  situee  prbs  du  Forum  Flaininium]  se  trouve  maintenant  le  Palais  Mattel 
avec  toutes  les  antiques  qu’on  a trouvees  en  creusant  les  fondemens.  [This  statement  is  attributed 
to  “un  savant,  sur  les  antiques  du  Palais  Mattel.”]  ....  N’oublions  pas  de  dire  qu’a  I’exception 
des  busies  numdros  231  et  232  [not  in  the  Apsley  House  Collection]  toutes  les  antiques  dont  nous 
venons  de  parler  sont  sorties  du  Palais  Mattel  k Rome,  et  se  trouvent  decrites  tant  dans  I’ouvrage 
de  Gio.  Bellori  que  dans  les  Motiujnenta  Matteiana  d’Amaduzi.” 
t Ibid. 
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ANTIQUE. 

HEAD  OF  MINERVA. 

Marble.  Total  height.,  in.  Length  of  face,  5^  in. 

A heathen  deity ; the  goddess  of  wisdom  and  science. 

More  than  life  size.  Facing  front.  She  wears  a helmet  with  eye-holes 
on  the  front,  and  coming  to  a point  above  the  forehead.  A loop  is  attached 
to  either  side  of  the  helmet  resting  on  the  hair,  which  is  brushed  back  from 
the  forehead,  partially  concealing  the  ears,  and  falling  in  a rope-like  plait  over 
the  back  of  the  neck.  The  forehead  is  high  and  broad.  The  eyes  are  large 
and  almond-shaped,  and  the  nose  is  straight.  The  mouth  is  small,  with  lips 
slightly  parted.  There  is  only  a narrow  portion  of  the  chest  and  shoulders 
on  which  the  head  rests.  Portions  of  the  helmet  and  face,  especially  the  nose, 
have  been  damaged  and  restored. 

Michaelis,  '‘Ancie7it  Marbles,  etc.,'  430  : — “ 2.  Bust  of  Athend,  somewhat  bent  1.  A 
so-called  Corinthian  helmet  covers  the  hair,  which  is  simply  combed  in  waves  to  the 
sides,  as  in  the  case  of  the  Amazons,  and  falls  down  on  the  neck  tied  up  into  a knot 
of  moderate  dimensions.  Shape  of  face  oval,  but  not  so  much  so  as  in  great  part  of 
the  later  heads  of  Athenh ; similarly,  the  expression  is  thoughtful,  but  not  sentimental. 
New:  whole  neck  and  breast,  tip  of  nose  and  part  of  helmet.  The  rest  has  been  much 
broken.  Beautiful  Parian  marble.  H.  of  genuine  parts,  o' 41.  L.  of  face,  o' 18.” 

Collection — -Cardinal  Fesch,  1816. 

Bought  by  the  first  Duke  of  Wellington  at  Cardinai  Fesch' s Sale,  Paris,  fune  1816  {Jot  460), 
for  440  frs.  (about  dfixT). 


82  ANTIQUE. 

MARCUS  AURELIUS,  ROMAN  EMPEROR. 

(Called  Lucius  Verus  in  the  Wellington  Heirloom  Catalogue.) 

Marble.  Total  height,  27  in.  Length  of  face,  5;^  in.;  with  beard,  8^  in. 

He  was  born  a.d.  12 i.  He  was  colleague  of  Lucius  Aurelius  Verus  in  the  Roman  Empire 
A.D.  161-9.  He  wrote  many  works.  He  died  a.d.  180. 

Head  and  shoulders.  More  than  life  size.  Facing  front.  The  hair  is 
short,  and  curls  all  over  the  head  without  parting  of  any  kind,  and  showing  the 
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ears.  The  forehead  is  high  and  broad.  The  brows  are  raised.  The  eyes 
are  large  and  almond-shaped,  with  pupils  indicated.  He  has  a moustache,  and 
curly  whiskers  and  beard.  The  nose  is  straight,  with  open  nostrils.  The 

lips  are  coarse  and  full.  There  is  only  a narrow  portion  of  the  chest  and 
shoulders  on  which  the  head  rests.  The  head  and  neck  have  been  broken 
from  the  trunk  and  mended. 

Catalogue  of  Cardinal  FescJis  Sale,  Paris,  1816: — “II  est  de  proportion  naturelle 
et  ressemble  en  tout  point  k la  statue  de  bronze  qui  est  au  Capitole,  h Rome.  II 
est  meme  probable,  ^ en  juger  par  la  beautd  du  travail,  qu’il  a ete  execute  peu  de 
temps  apres  la  mort  de  cet  empereur.  Hauteur  2 p.  3 p.” 

Michaelis,  ^Ancient  Marbles,  etc.,'  430: — “4.  Bust  of  Septimius  Severus,  of  little 
merit.  Pupils  expressed.  New:  nose,  breast  and  pedestal.  L.  of  face,  o' 22.”  [It 
will  be  observed  that,  according  to  this  authority,  the  bust  represents  Septimius  Severus.] 

Bernoulli,  ^Rb/nische  Jkonographie,  etc.,’  ii.  27. 

Collections — Villa  Mattel,  1778.* 

Cardinal  Fesch,  Paris,  1816. 

Bought  by  the  first  Duke  of  Wellington  at  Cardinal  Fesch' s Sale,  Paris,  Ju7ie  1816  {lot  234), 
for  2500  yH.  (y]ioo). 


23  ANTIQUE. 

CICERO. 

Marble.  Total  height,  25  in.  Length  of  face,  5f  in. 

Marcus  Tullius  Cicero,  Roman  philosopher,  orator  and  statesman-  Born  b.c.  106;  died  E.c.  43. 

Head  and  shoulders.  More  than  life  size.  Body  to  the  front,  and  head 
turned  slightly  to  the  right.  The  hair  is  short  and  curly,  and  brushed  forward 
on  the  top  of  the  head.  The  forehead  is  high,  broad  and  massive.  The 
brows  are  knitted,  and  overhang  the  eyes  which  are  large  and  almond-shaped. 
The  cheek  bones  are  high,  and  the  nose  somewhat  coarse  and  long.  The 
upper  lip  is  long.  The  mouth  is  small  and  well-shaped,  with  lips  parted. 


* Catalogue  of  Cardinal  FescJis  Sale,  Paris,  1816: — “.  . . . sur  le  terrain  qu’occupait  cette 
maison  [celle  d’Oetavie  situee  prbs  du  Forum  Flaminium]  se  trouve  maintenant  le  Palais  Mattel 
avec  toutes  les  antiques  qu’on  a trouvees  en  creusant  les  fondemens.  [This  statement  is  attributed 
to  “un  savant,  sur  les  antiques  du  Palais  Mattel.”]  ....  N’oublions  pas  de  dire  qu’k  I’exception 
des  bustes  numeros  231  et  232  [not  in  the  Apsley  House  Collection]  toutes  les  antiques  dont  nous 
venons  de  parler  sont  sorties  du  Palais  Mattel  h Rome,  et  se  trouvent  de'erites  tant  dans  I’ouvrage 
de  Gio.  Bellori  que  dans  les  Monutnenta  Matteiana  d’Amaduzi.” 
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The  chin,  is  round  and  thick.  The  ears  are  large  and  stand  out  from  the 
head.  There  are  deep  furrows  on  the  sides  of  the  mouth.  The  top  of  the 
head,  the  forehead,  the  right  temple,  the  cheeks,  the  mouth,  the  nose,  the 
chin,  the  ears  and  the  breast  have  been  damaged  and  restored. 

“Cicero”  is  inscribed  on  a tablet  above  the  pedestal. 

Ursinus,  '■  Illustrium  Imagines'  80-85  • — “ • • • • head  of  Cicero,  which  Cyriacus 
Matthaeius  preserves  in  his  Caelian  gardens,  and  of  which  we  give  a drawing  in  this 
volume,  closely  corresponding  with  the  ancient  carneiian  gem,  described  by  Fulvius 
. . . . ; both  this  and  the  head  above  referred  to  represent  Cicero  as  an  old  man,  in 
accordance  with  the  description  given  by  Plutarch  and  by  Cicero  himself.  Nor  do  I 
think  it  could  be  otherwise  with  a man  who,  at  the  age  of  sixty-two,  married  a maiden 
as  his  second  wife ; and  who,  when  he  was  sixty-four  years  old,  walked  very  little  under 
thirteen  miles.  In  his  neck  the  collar-bone  was  rather  prominent  ...” 

Bellori,  ‘ Veterum  Illusirium,  etc.^  part  iii.  5 : — “ Tullius,  the  Roman  Demosthenes, 
offers  himself  to  our  view,  ....  The  ancient  and  skilfully-executed  bust  of  Cicero, 
from  which  our  drawing  is  taken,  is  to  be  seen  in  the  Matthaeus  Caelius  gardens,  and 
shews  him  as  in  advanced  age,  with  very  ample  brow,  a nose  rather  aquiline,  beard 
shaved,  as  was  the  fashion  of  his  day,  and  with  a certain  expression  of  humour,  such 
as  he  himself  often  displays  in  his  letters.  The  face  and  chest  on  its  pedestal  are  all 
formed  out  of  one  and  the  same  piece  of  marble,  the  name  Cicero  being  cut  in  very  old 
letters,  which  prove  its  age,” 

Venuti,  ^Vetera  Motmmenta'  ii.  19-29: — “Among  the  very  numerous  portraits,  which 
are  asserted  to  represent  Cicero,  the  bust  belonging  to  the  princely  house  of  Mattel  has 
always  been  held  in  great  esteem  by  the  learned.  It  is  valued  both  for  the  elegance 
and  charm  of  the  sculpture,  and  on  account  of  the  inscription,  because  the  word  Cicero 
is  written  under  the  bust.  We  give  two  plates  of  it,  the  one  taken  full  face,  the  other  a 
side  view.  We  have  a man  of  very  ample  brow,  the  nose  somewhat  aquiline,  the  beard 
shaved,  and  a certain  expression  of  humour  and  good-temper  about  the  mouth  (such  as 
he  frequently  ascribes  to  himself  in  his  letters),  and  already  of  mature  age,  an  age, 
indeed,  not  far  from  the  sixty-three  years  and  upwards  which  we  know  he  lived ; and 
there  is  no  trace  of  anything  disturbing  his  ‘ look  becoming  to  old  age,’  praised  by 

Asinius  Pollio  (in  Senec.  Suasor.  6).  I will  pass  over  the  writers  who  have  mentioned 

this  bust,  for  there  is  hardly  any  authority  on  matters  connected  with  Rome,  who  does 
not  refer  to  it.  I will  apply  myself  rather  to  the  naming  of  those  who  have  published 
plates  of  it  previous  to  ours.  First  comes  Fulvius  Ursinus,  who  gave  it  to  lovers  of 
antiquity  among  his  ‘Illustrium  Imagines’  (No.  146,  ed,  Antwerp,  1606).  After  him 
comes  John  Peter  Bellorius  (Imagin.  illustr.  Rhetor.,  No.  77,  p.  5),  who  reproduced  it 
again  for  the  benefit  of  the  learned  world.  Then  follows  James  Gronovius,  editor  of 
the  complete  works  of  Cicero  (Edit.  Lugdun.  Batav.  ann.  1692),  who  gave  at  the  head 
of  his  preface  a plate  shewing  ten  portraits  of  Cicero,  of  which  I.  and  VI.  represent 
our  bust ; inasmuch  as  that  referred  to  by  Ursinus  as  belonging  to  Cyriacus  Mattel,  is 
the  same  as  that  said  by  Fabrius,  and  afterwards  by  Bellorius,  to  be  in  the  Ctelian 
Gardens,  and  it  was  brought  thence  to  the  town  house  at  the  Circus  Flaminius,  for  its 
greater  safety.’' 

Catalogue  of  Cardinal  Fesclis  Sale,  Paris,  1816: — “ Ce  buste  pr(fcieux  provenant  de 
la  Maison  Mattel  k Rome,  et  dont  le  nom  se  trouve  grave  dans  la  plynthe,  est  tr^s 

fameux  parmi  les  antiques,  et  passe  pour  le  portrait  de  Ciceron  le  plus  av^re  et  le  plus 
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resserablant.  A ce  grand  merite  (car  la  justesse  de  la  denomination  et  de  la  ressem- 
blance  est  ici  une  qualitd  inestimable) ; k ce  merite,  disons-nous,  il  rdunit  k un  degrd 
Eminent  celui  de  I’art ; ce  qui  a fait  dire  k Winkelraann  •,  il  y a grande  apparence  qiie  la 
veritable  ttte  de  Ciceron,  avec  soft  nom  grave  an  pied  du  buste  qui  est  au  palais  Mattei, 
date  d-peu-prh  du  meme  terns ; c’est-k-dire,  du  terns  qui  se  rapporte  au  siecle  d’ Auguste, 
dpoque  oil  I’art  Grecque,  sans  appui  dans  son  pays  natal,  fut  enfin  accueilli  par  les 
Romains.  Hauteur  i p,  8 p.” 

The  following  is  an  extract  from  a letter  witten  to  the  first  Duke  of  Wellington 
by  Mr.  Crauford,  dated  Rue  d’Anjou,  Paris,  July  14,  1816: — . . . Feche’s  [«V] 
sale  is  over.  Those  who  had  the  management  of  it,  were  a set  of  fraudulent  low 
fellows.  Many  of  the  articles  of  the  Catalogue  were  secreted,  and  sold  privately  to 
persons  who  it  is  supposed  bribed  the  managers. 

“ Your  Grace  however  has  got  many  scarce  and  valuable  articles,  at  prices  greatly 
under  what  they  are  estimated  at  I thought  the  bust  of  Cicero  too  dear,  but  from 
what  the  Chevalier  Visconti  tells  me,  I am  now  glad  that  you  have  got  it.” 

In  this  letter  was  enclosed  the  proof  of  an  engraving  of  this  bust,  executed  by  the 
Chevalier  Visconti  for  ‘ Iconographie  Romaine.’ 

Visconti,  ^Iconographie  Romaine^  i.  17 1 : — “ Le  premier  est  le  cdl^bre  buste  qui 
depuis  le  XVI"*®  sifecle  jusqu’k  nos  jours  a appartenu  k la  famille  Mattei,  nouvellement 
dteinte  k Rome.  Il  est  constatd  par  une  inscription  antique,  gravde  au-dessous  de  la 
poitrine  et  presentant  le  nom  Cicero.  Ce  buste  d’un  beau  style  de  sculpture,  d^gradd 
k la  verite  par  le  temps,  a etd,  k I’^poque  de  sa  d^couverte,  restaurd  par  une  main 
habile,  qui  non-seulement  a fort  bien  imitd  le  style  de  I’artiste  ancien,  mais  qui  a 
fort  attentif  k suivre  avec  intelligence,  dans  les  parties  modernes,  les  traces  et,  comme  on 
dit,  les  imitations  des  formes  perdues  par  les  mutilations  qu’on  remarque  au  nez,  aux 
l^vres  et  aux  Jones.  Il  me  semble  probable  que  ce  buste  a dtd  execute  sous  les 
Empereurs  du  premier  sibcle  et  que  I’inscription  a 6t6  deux  ou  trois  sikcles  apr^s — temps 
oil  la  recherche  des  portraits  des  hommes  illustres  n’dtait  pas  encore  negligee,  mais  ou 
il  pouvait  paraitre  prudent  de  ne  plus  laisser  ces  portraits  incertains.  La  forme  des 
caracteres  et  particuli^rement  celle  de  I’R  dont  le  haut  est  fort  petit  et  le  jambage 
allongd,  me  d(^termine  k rapporter  I’inscription  k cette  dpoque. 

Note  (2)  S.  Faber  I’avait  fait  graver  le  premier,  mais  d’aprks  un  dessin  peu  fiddle. 
On  le  trouve  grave  de  nouveau  de  face  et  de  profile  dans  les  ‘ Monumenta  Matthaeirum,’ 
tom.  ii.,  pi.  x.  et  xi.,  ou  I’explication  de  feu  Monsieur  I’Abbd  Amanduzzi  contient 
I’indication  et  I’examen  de  plusieurs  autres  images  de  Ciceron.  Ce  buste  pr^cieux  est 
maintenant  en  Angleterre  ou  il  orne  le  palais  de  M.  le  Due  de  Wellington.” 

Michaelis,  ‘■Ancient  Marbles,  eteP  429: — “I.  Bust  of  Cicero,  the  celebrated  bust  from 
the  Mattei  Collection,  which  was  a short  time  in  possession  of  Cardinal  Fesch  (1815, 
cf.  Urlichs,  Glyptothek,  p.  58).  Drawings  in  F.  Ursinus,  Imagines,  PI.  146.  Mon.  Matth., 
IL,  PI.  10,  II.  Visconti,  Iconogr.  Rom.,  PI.  12,  i.  The  bust  closely  resembles  that  in 
Madrid,  the  identification  of  which  is  established  by  its  inscription  (Huebner,  Ant. 
Bildwerke  in  Madrid,  Frontispiece) ; being  similarly  inclined  a little  to  the  1.,  and 
furnished,  below  the  breast,  with  the  antique  inscription  cicero,  which  Marini  ascribes 
to  the  third  century.  The  value  of  this  bust  is,  however,  much  diminished  by  the 
serious,  though  well-executed,  restorations ; not  only  chin,  mouth  and  nose,  that  is  to  say, 
just  the  especially  characteristic  parts  are  restored,  but  also  the  whole  r.  half  of  the 
forehead  upwards  from  the  middle  of  the  eye  to  pretty  high  up  on  the  head,  1.  eyebrow 
with  upper  eyelid,  a piece  of  L part  of  forehead,  half  the  ears,  and  lastly  both  shoulders. 
The  rest  has  been  broken  in  several  places.  Very  life-like  are  the  creases  which  extend 
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downwards  from  the  nose  along  the  mouth,  so  also  are  the  creases  on  the  neck.  The 
deep-sunk,  not  very  large,  eyes  also,  have  an  animated  effect.  Workmanship  not  very 
careful ; curly  hair  only  a little  worked  out  The  bald  part  of  the  head  is  pretty 

extensive.  Pupils  and  brows  not  expressed.  The  bust,  the  tablet  (H.  0*04)  with 

inscription  and  the  low  round  pedestal  (H.  o‘o8)  in  the  form  of  an  Attico-Ionic  base 
are  all  unbroken,  and  form  one  piece.  Greek  marble,  apparently  Parian  \ the  restora- 
tions are  made  partly  in  Thasian,  partly  in  coarse-grained  Parian  marble.  Total  H. 
O’ 62.  L.  of  face,  o’ 24.” 

The  measures  are  in  metres  and  centimetres. 

Bernoulli,  Roinische  Iko7iographie^  L 136: — “The  other  [this]  bust  which  is 
identified  by  its  inscription  comes  from  the  Villa  Mattel,  and  is  now  at  Apsley  House. 
....  The  short  inscription  ‘ Cicero  ’ on  the  tablet  under  the  chest  is  genuine ; but 
later,  after  Marini,  in  the  third  century.  . . . Without  the  aid  of  the  inscription,  one 
sees  that  the  person  is  the  same  as  that  represented  by  the  Madrid  bust. 

“ There  seem  also  to  be  other  replicas  of  the  same  original,  in  which  not  only  the 
wrinkles  of  the  face  and  the  lay  of  the  hair  are  exactly  the  same,  but  also  the  size  of 
his  naked  breast,  with  the  tablet  and  the  angle  of  the  turn  of  the  head  left-wards. 

“At  the  same  time  the  Mattel  bust  is  not  nearly  so  well-preserved.  The  nose, 
lips,  chin  are  restored  (according  to  Visconti,  well),  the  cheeks  and  other  parts  mended, 
and  the  whole  touched  up.  Greek  marble.” 

Collections — Villa  Mattel,  1778.* 

Cardinal  Fesch,  1816. 

Bought  by  the  first  Duke  of  Wellington  at  Cardmal  FescHs  Sale,  Paris,  June  1816  (lot  226), 
for  8900  frs.  (^356). 


24  ANTIQUE. 

LUCIUS  JULIUS  URSUS  SERVIANUS. 

Marble.  Total  height,  2i-|  in.  Length  of  face,  4f  in. 

He  was  Consul  for  the  third  time  a.d.  134,  and  was  the  last  private  citizen  who  held  that 
office.  He  was  put  to  death,  at  the  age  of  ninety,  by  order  of  the  Emperor. 

Head  and  shoulders.  Life  size.  Facing  front.  The  hair,  which  is  short, 
thin  and  indistinctly  indicated,  is  brushed  forward.  The  forehead  is  high  and 
narrow.  The  brows  are  knitted,  and  project  over  the  eyes,  which  are  small 
and  almond-shaped.  The  nose  is  coarse  and  droops  at  the  extremity.  The 
mouth  is  wide,  with  thin  set  lips,  and  droops  at  the  extremities.  There  are 


• Catalogue  of  Cardinal  FescHs  Sale,  Paris,  1816: — “ ....  sur  le  terrain  qu’occupait  cette 
maison  [celle  d’Octavie  situde  prbs  du  Forum  Flaminium]  se  trouve  maintenant  le  Palais  Mattel 
avec  toutes  les  antiques  qu’on  a trouvees  en  creusant  les  fondemens.  [This  statement  is  attributed 
to  “ un  savant,  sur  les  antiques  du  Palais  Mattel.”]  ....  N’oublions  pas  de  dire  qu’h  I’exception 
des  bustes  numdros  231  et  232  [not  in  the  Apsley  Flouse  Collection]  toutes  les  antiques  dont  nous 
venons  de  parler  sont  sorties  du  Palais  Mattel  h Rome,  et  se  trouvent  ddcrites  tant  dans  I’ouvrage 
de  Gio.  Bellori  que  dans  les  Monume7ita  Matteiana  d’Amaduzi.” 
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deep  furrows  on  the  sides  of  the  mouth.  There  is  an  indentation  at  the 

extremity  of  the  chin  and  another  under  the  lower  lip.  The  ears  are  large. 
There  is  only  a portion  of  the  chest  and  shoulders  on  which  the  head  rests. 
The  ears,  nose  and  shoulders  have  been  damaged  and  restored.  The  follow- 
ing inscription  is  beneath  the  chest : — “ l . vrsvm  . cos  . iii . crescens  . lib.” 

Catalogue  of  Cardinal  Fesclis  Sale,  Paris,  i8i6  : — “ Ce  portrait  est  celui  de 
Servianus,  beau-p^re  d’Adrien.  On  y remarque  le  nom  dans  la  plynthe.  Hauteur, 

I p.  8 p.” 

Visconti,  ^ Iconografhie  Romaine'  i.  i6: — “The  Bust  of  Servianus,  of  which  I give 
drawings  full  face  and  in  profile  (Numbers  3 and  4 of  Plate  IX.),  was  for  a long  time 
in  Rome ; but  it  had  never  been  noticed.  I discovered  it  in  Paris,  to  which  place  it 
had  been  brought  in  recent  times.  It  is  the  memorial  of  a freedman’s  gratitude  to  his 
patron.  The  inscription  cut  on  the  piedouche,  which  is  taken  in  the  block,  gives  the 
name  of  the  person  represented,  and  that  of  the  freedman  by  whose  order  the  memorial 
was  e.xecuted  : — l . vrsum  . cos  . iii  . crescens  . lib  ; Crescens,  his  freedman  (honours) 
Lucius  Ursus,  three  times  consul.”  The  verb  {honorat)  is  omitted, — an  elegant  and  very 
common  ellipse. 

“ The  bust,  though  showing  a little  want  of  firmness  in  the  execution,  is  nevertheless 
the  work  of  an  artist  not  deficient  in  taste,  and  is  not  unworthy  of  the  century  of 
Adrian.  The  countenance  of  Servianus  is  delicate,  but  seems  nevertheless  to  indicate  a 
somewhat  finicking  and  peevish  character.” 

Although  the  name  Sendanus  is  not  expressed  in  the  inscription,  the  other  surname, 
Ursus,  is  quite  sufficient  to  point  out  this  person,  because  no  other  Roman  of  this  name 
was  Consul  three  times,  and  the  only  other  Consul,  beside  Servianus,  whose  name  was 
Ursus,  belonged  to  the  fourth  century  of  the  Christian  era,  a period  which  would  corre- 
spond neither  with  the  style  of  the  sculpture  nor  that  of  the  inscription  on  the  bust. 

As  Servianus  died  at  the  age  of  ninety  years  in  136,  and  as  he  did  not  enjoy  the 
honour  of  the  third  consulate  till  134,  his  bust  must  have  been  sculptured  when  he 
was  eighty-seven  or  eighty-eight  years  old.  And  one  does,  in  fact,  see  marks  of  age  j 
but  the  method  has  been  followed  which  was  almost  universal  with  the  statuaries  of  the 
ancients,  that  of  masking  to  a certain  degree  the  age  of  the  faces  they  were  modelling 
from  nature  when  the  age  was  a great  one. 

Michaelis,  ^Ancient  Marbles,  etc.,’  430: — “3.  Bust  of  Lucius  Ursus.  Visconti, 
Iconogr.  Rom.,  I.  PI.  9,  3,  4.  A bald  crown  with  rather  scanty  hair  at  the  sides  and 
behind.  Plead  looks  r.  somewhat.  Forehead  wrinkled,  lips  thin,  expression  of  mouth 
energetic.  New : nose  and  ears  as  well  as  shoulders,  the  bust  has  never  been  broken. 
Below  this  a low  tablet  (H  o' 6),  the  inscription  runs  L.Ursum  cos.  Ill  | Crcscetis  lib. 

(C.  I.  Lat.,  VI.  I.  1432) The  expressive,  but  by  no  means  delicate  execution  is 

far  removed  from  the  laboured  elegance  of  the  busts  of  Hadrian.  Pretty  seriously 
worn.  Italian  marble.  Total  height,  o' 55.  L.  cf  face,  o' 20.  Formerly  in  Rome,  in 
Visconti’s  time  in  Paris.” 

Bernouilli,  ^ Rbmische  Ikonographie,'  i.  280: — “A  marble  bust  with  his  name  inscribed 
and  which  was  formerly  in  Rome,  and  then  in  Paris  where  it  was  recognised  by  Visconti 
as  Servianus,  is  now  in  possession  of  the  Duke  of  Wellington,  in  Apsley  House,  London, 
but  unfortunately  I am  not  familiar  with  it.  It  is  the  portrait  of  an  elderly,  beardless 
Roman,  with  a bald  top  to  his  head  and  hair  brushed  forward  towards  the  temples.  . . . 
The  inscription  is  on  a square  block  of  stone  which  serves  as  a support  to  his  chest, 
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which  is  bare,  and  is  as  follows:  l . vrsum  . cos  . iii  . crescens  . lib.  (ertus  honorat). 
In  any  case,  only  the  name  Ursus,  and  the  rather  uncertain  first  name  Lucius,  are 
inscribed.  We  have  also  according  to  the  bust  to  deal  with  a younger  man  than 
Servianus  was  at  the  time  of  his  third  consulate  (88  years  of  age).  However  no  other 
Ursus  of  whom  one  could  assert  that  he  was  consul  three  times,  is  known  to  us.  The 
difficulty  as  to  age  can  be  explained  by  the  probability  of  the  bust  having  only  been 
executed  after  the  death  of  Servianus  with  the  assistance  of  a portrait  made  in  earlier 
days,  and  that  the  mention  of  his  third  consulate  was  but  to  give  him  the  title  to  which 
he  subsequently  attained.  At  the  same  time  one  could  wish  that  this  explanation  were 
supported  by  other  critics,  which  unfortunately  is  not  the  case.  The  style  and  costume 
(absence  of  beard)  rather  point  to  the  first  century.” 

‘ Corpus  Inscriptionum  Latina^-um,  efc.’  VI.  part  i.  par.  432. 

Collections — Villa  Mattel,  1778.* 

Cardinal  Fesch,  1816. 

Bought  by  the  first  Duke  of  Wellington  at  Cardinal  Fesch' s Sale,  Paris,  Ju7ie  1816  {bt  237) 
for  1602  firs,  {about 


21  ANTIQUE. 

LUCIUS  AURELIUS  VERUS,  ROMAN  EMPEROR. 

Marble.  Total  height,  26^  m.  Length  of  face,  4f  m. ; with  beard,  7 in. 

He  was  born  a.d.  130.  He  was  colleague  of  Marcus  Aurelius  in  the  Roman  Empire  a.d. 
161-9.  He  died  a.d.  169. 

Head  and  shoulders.  Life  size.  Body  to  the  front,  with  head  inclined 
slightly  to  the  left.  He  has  thick,  short,  bushy,  curly  hair  all  over  the  head, 
without  parting  of  any  sort,  and  coming  low  on  to  the  forehead.  The  brows 
protrude  over  small  almond-shaped  eyes,  the  pupils  of  which  are  slightly 
indicated.  The  nose  is  thick  and  slightly  aquiline.  He  has  a moustache. 
H is  mouth  is  small  and  pursed,  with  somewhat  thick  lips.  He  has  small 
curly  whiskers,  and  a short  curly  beard,  slightly  divided  at  the  extremity.  The 
ears  are  visible.  The  neck  is  bare.  About  his  shoulders  is  a loose  garment 
over  a shirt,  and  fastened  by  a circular  brooch  in  front  of  the  right  shoulder. 
The  head  has  been  severed  from  the  neck  and  mended ; the  nose  and  lips 
have  likewise  been  damaged  and  restored. 

* Catalogue  of  Cardinal  Fesch' s Sale,  Paris,  1816:—“.  . , sur  le  terrain  qu’occupait  cette 
maison  [celle  d’Octavie  situee  pres  du  Forum  Idaminium]  se  trouve  maintenant  le  Palais  Mattel 
avec  toutes  les  antiques  qu’on  a trouvdes  en  creusant  les  fondemens.  [This  statement  is  attributed 
to  “ un  savant,  sur  les  antiques  du  Palais  Mattel.”]  ....  N’oublions  pas  de  dire  qu’h  I’exception 
des  bustes  numdros  231  et  232  [not  in  the  Apsley  Flouse  Collection]  toutes  les  antiques  dont  nous 
venons  de  parler  sont  sorties  du  Palais  Mattei  h.  Rome,  et  se  trouvcnt  decrites  tant  dans  I’ouvrage 
de  Gio.  Bellori  que  dans  les  Mommicnta  Matteiana  d’Amaduzi.” 
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Catalogue  of  Cardinal  FescKs  Sale,  Paris,  1816  : — “ Les  traits  de  cette  tete,  sa  barbe, 
ses  cheveux  epais,  courts  et  frises  en  font  pour  les  artistes  une  fort  belle  tete  k dtudier. 
Lucius  Verus  est  reprdsentd  ici  avec  la  chlamyde.  Hauteur,  2 p.  i p.” 

Although  in  the  catalogue  of  the  Fesch  Sale  this  bust  is  said  to  have  been  in  the 
Mattei  Collection,  it  should  be  stated  that,  according  to  Venuti  (‘Vetera  Monumenta’), 
the  Mattei  bust  of  this  Emperor  went  to  the  Vatican,  and,  according  to  Bernoulli,  to 
the  British  Museum. 

Michaelis,  '■Ancient  Marbles,  etc.'  430: — “Bust  of  Lucius  Verus,  still  worse  [than 
No.  22  in  this  Collection].  New:  nose,  upper  lip,  neck,  breast  and  pedestal.  L.  of 
face.  O' 19.” 

Collections — Villa  Mattei,  1778.* 

Cardinal  Fesch,  1816. 

Bought  by  the  first  Duke  of  Wellington  at  Cardinal  Fesch' s Sale,  Paris,  June  1816  {lot  236), 
Jor  2495  f''^'  {about  Jioo). 


4 ANTIQUE. 

ALEXANDER  THE  GREAT. 

(This  bust  is  erroneously  called  “ Meleagres  ” in  the  Wellington  Heirloom  Catalogue.) 

Marble.  Total  height,  2gf  in.  Length  of  face,  6-y-  in. 

King  of  Macedonia;  a great  conqueror.  He  was  born  b.c.  356,  and  died  b.c.  323. 

Head  and  shoulders.  Eleroic  size.  Body  to  the  front,  with  head  inclined 
to  the  right.  The  hair,  which  is  flat  at  the  back  of  the  head,  stands  up  above 
the  forehead  in  large  curls,  falling  in  tresses  down  the  sides  of  the  face 
to  below  the  shoulders.  The  forehead  is  high.  The  brows  are  open,  and 
beneath  them  the  eyes  are  large  and  almond-shaped.  The  nose  is  long  and 
large.  The  mouth  is  straight,  with  parted  lips.  The  chin  is  broad.  He 

wears  a breast-plate  with  a Medusa’s  face  in  front.  The  right  eyelid,  the 
right  cheek  and  nose  have  been  damaged,  and  the  latter  restored. 

Michaelis,  ‘ Ancient  Monuments,  etc.'  430  : — “ Alexander  the  Great,  a copy  of  the 
bust  at  Blenheim.” 


* Catalogue  of  Cardinal  Fesch' s Sale,  Paris,  1816: — “.  . . sur  le  terrain  qu’occupait  cette 
maison  [celle  d’Oetavie  situee  prhs  du  Forum  Flaminium]  se  trouve  maintenant  le  Palais  Mattei 
avec  toutes  les  antiques  qu’on  a trouvees  en  creusant  les  fondemens.  [This  statement  is  attributed 
to  “un  savant,  sur  les  antiques  du  Palais  Mattei.”]  ....  N’oublions  pas  de  dire  qu’k  I’exception 
des  bustes  numeros  231  et  232  [not  in  tlie  Apsley  House  Collection]  toutes  les  antiques  dont  nous 
venons  de  parler  sont  sorties  du  Palais  Mattei  h Rome,  et  se  trouvent  dtferites  tant  dans  I’ouvrage 
de  Gio.  Bellori  que  dans  les  Monumenta  Matteiana  d’Amaduzi.” 
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Collection — Cardinal  Fesch  (?),  1816,  as  the  description  in  the  catalogue  tallies  with  the  bust. 
The  price,  however,  cannot  be  given,  as  it  is  not  mentioned  in  a list  of  articles  of  the 
Fesch  Sale  found  among  the  Duke’s  papers,  and  in  which  the  prices  of  the  other  articles 
bought  are  given.  That  the  bust  came  from  the  Fesch  Collection  is  the  more  probable,  as 
it  is  known  that  many  articles  not  disposed  of  at  the  sale  were  subsequently  sold  privately. 

Probably  bought  by  the  first  Dicke  ofi  Wellington  at  Cardinal  Fesch’ s Sale,  Paris,  June  1816 
{lot  239). 

XXVI.  ANTIQUE. 

MASK  OF  AN  UNKNOWN  MAN. 

Marble.  Total  height,  14^  in.  Length  of  face,  5|-  in. 

Mask.  Life  size.  The  hair,  which  is  short  and  curly,  is  brushed  forward 
towards  the  forehead,  which  is  bald.  One  lock,  in  the  centre,  is  longer  than 
the  rest.  The  forehead  is  high  and  wrinkled.  The  brows  are  heavy  and 
prominent.  The  eyes  are  large  and  almond-shaped.  The  nose,  which  is  long 

and  aquiline,  is  broken  at  the  end.  The  upper  lip  is  long,  with  a deep  furrow 

in  it.  There  is  also  a deep  furrow  on  either  side  at  the  base  of  the  cheek. 

The  mouth  is  straight,  with  lips  compressed.  The  lower  lip  protrudes,  and 

there  is  a deep  transverse  indentation  beneath  it.  The  cheeks  are  sunken. 
The  chin  is  prominent.  The  ears  are  flat.  The  neck  is  bare  and  long. 

Bought  by,  or  presented  to,  the  first  or  second  Duke  of  Wellington. 


I.  SIR  FRANCIS  CHANTREY,  R.A.,  1782-1841. 

ARTHUR  WELLESLEY,  FIRST  DUKE  OF  WELLINGTON,  K.G. 

Marble.  Total  height,  3o-|  in.  Length  of  face,  5f  in. 

Arthur  Wellesley,  Duke  of  Wellington.  Field-Marshal,  Commander-in- Chief,  and  Statesman. 
Born  1769;  died  1852. 

To  the  waist.  Life  size.  Body  to  the  front,  with  head  turned  slightly  to 
the  left.  The  hair,  which  is  curly,  is  brushed  forward,  without  a parting,  on  the 
top  of  the  head  and  sides  towards  the  forehead  and  temples,  beneath  which 
are  very  short  whiskers.  The  eyebrows  are  wavy,  and  the  eyes  small,  long, 
and  almond-shaped.  The  nose  is  aquiline.  The  upper  lip  is  long.  The 
mouth  is  set,  and  the  chin  protrudes.  The  ears  are  large.  The  neck  is  bare, 
and  a mantle  covers  the  shoulders. 

Signed,  “ Chantrey  Sc.  1823.” 


Bought  by,  or  presented  to,  the  first  or  second  Duke  of  Wellington. 
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Inner  Hall. 


II.  ATTRIBUTED  TO  GIOVANNI  LORENZO  BERNINI 

(Cavaliere  Bernini),  1598-1G80. 

CHARLES  L,  KING  OF  GREAT  BRITAIN  AND  IRELAND. 

B?'onze.  Total  height,  30-I  in.  Length  of  face,  4-J  in. ; with  beard,  in. 

Charles  I.  Born  1600.  Succeeded  to  the  throne  on  the  death  of  his  father,  James  L,  in  1625. 
Married  Henrietta  Maria,  youngest  daughter  of  Henri  IV.  of  France.  His  reign  was  disturbed  by 
civil  wars,  in  which  he  was  defeated.  At  last  he  was  tried  before  a self-created  court  of  his 
subjects,  condemned  to  death,  and  beheaded  at  Whitehall,  January  30,  1649. 

Head  and  shoulders.  Life  size.  Body  and  head  to  the  front.  The  hair 
falls  in  lonor  tresses  down  the  sides  of  the  face,  coverinor  the  ears  and  resting^ 
on  the  back  of  the  collar  on  one  side.  The  forehead  is  high.  The  eyebrows 
are  long  and  straight.  The  eyes  have  the  pupils  indicated.  The  nose  is  long 
and  pointed.  He  has  straight  moustaches,  and  a small  pointed  beard.  The 
mouth  is  small,  with  thick  lips.  He  wears  a deep  collar  over  a metal  cuirasse 
with  an  open-mouthed  monster’s  head  in  the  centre  The  shoulder  pieces 
represent  lions’  heads,  and  have  scalloped  inner  edges.  A sash  fastened  on 
his  left  shoulder  by  a circular  ornament  crosses  the  chest. 

Extracts  from  letters  addressed  to  the  second  Duke  of  Wellington  by  Mr.  H.  Syer 
Cuming,  respecting  this  bust : — 

January  23,  1879 “The  bust  of  Charles  is  of  the  highest  interest.  It  is 

certainly  anything  but  a modern  casting It  reminds  one  forcibly  of  a bust  of 

the  King  formerly  at  Westminster  Hall,  which  was  ascribed  to  Bernini,  but  thought  by 
Vertue  to  be  of  an  earlier  date.  There  is  an  engraving  of  it  by  P.  Mazell  in  the 

Additions  and  Corrections  to  Pennant’s  Londofi The  falling  band,  the  Pauldrons 

in  the  shape  of  Lions’  heads,  the  hlask  on  the  Breastplate  and  the  scarf  crossing  from 
the  left  shoulder  of  your  Grace’s  Bust,  are  points  in  strict  agreement  with  the  Bernini 
Busts  possessed  by  IMr.  Mackinlay  and  the  Earl  of  Warwick,  but  the  neck  of  the 
example  in  question  is  less  bent  and  the  hair  rather  less  abundant  than  those  two  busts 
exhibit,  and  in  these  respects  are  more  in  accordance  with  Herbert  Le  Soeur’s  statue  at 
Charing  Cross.” 

January  29,  1879 “The  more  I thought  of  the  Bust  of  the  Martyr  Charles, 

the  more  I felt  convinced  that  it  must  be  the  one  shown  in  the  Additions  and 
Corrections  to  Pennants  London,  though  I could  not  remember  the  material  of  the  said 
Bust.  I have  been  ....  to  consult  the  book  in  question,  and  find  that  the  Bust  is 
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there  described  as  of  Bronze,  and  I now  feel  assured  that  the  treasure  in  your  Grace’s 
possession  is  none  other  than  the  Bronze  Bust  formerly  at  Westminster  Hall,  and  which 
in  1791  was  under  the  care  of  a Mr.  Woolfe,  in  Scotland  Yard,  Clerk  of  His  Majesty’s 
Works  there.  The  subsequent  history  of  the  Bust  is  a blank  which  none  now  living  can 
probably  fill  up,  but  your  Grace  may  fairly  be  congratulated  on  the  possession  of  so 
rare,  valuable  and  beautiful  a work  of  art,  undoubtedly  one  of  the  finest  bust  portraits  of 
Charles  in  existence.  I am  not  a little  proud  of  the  discovery  I have  made ” 

Bought  by  the  second  Duke  of  Wellington,  about  1879,  from  Mr.  Martin  Colnaghi,  for  Jos. 

Mr.  Colnaghi  stated  that  he  had  previously  purchased  the  bust  frotn  a private  person,  an 
Italian,  who  brought  it  from  Italy. 


Ill,  GEORGE  GAMMON  ADAMS,  1821-1898. 

LORD  CHARLES  WELLESLEY. 

Marble.  Total  height,  31J  in.  Length  of  face,  5 in. 

The  second  son  of  the  first  Duke  of  Wellington.  He  was  born  1808,  and'  married,  1844, 
Augusta  Sophia  Anne,  only  child  of  the  Right  Honourable  Henry  Manvers-Pierrepont.  He  was 
Major-General  in  the  army.  Chief  Equerry  and  Clerk  Marshal  to  the  Queen,  and  sat  in  the  House 
of  Commons  for  South  Hampshire,  1847,  and  for  Windsor,  1852.  He  died  1858. 

Head  and  shoulders.  Life  size.  Body  to  the  front,  with  head  slightly 
inclined  to  the  right.  The  hair  is  short,  wavy,  and  parted  on  the  left  side. 
The  forehead  is  high.  The  eyebrows  are  arched  and  full.  The  eyes  are  large 
and  almond-shaped.  The  nose  is  very  slightly  aquiline.  The  mouth  is  straight, 
with  lips  closed.  The  face  is  full.  He  has  whiskers  joined  by  a fringe  of 
hair  beneath  the  chin.  The  neck  is  bare,  and  a mantle  is  thrown  over  the 
shoulders  and  chest. 

Signed,  “ G.  G.  Adams,  1861.” 

Bought  by  the  secona  Duke  of  Wellington,  1S61,  from  the  sculptor,  for  ^105. 


10  JOSEPH  NOLLEKENS,  1737-1823. 

THE  RIGHT  HONOURABLE  SPENCER  PERCEVAL. 

Marble.  Total  height,  25^  in.  Length  of  face,  4I  in. 

The  Honourable  Spencer  Perceval  was  born  1762.  In  1783  he  became  student  of  Lincoln’s 
Inn.  In  1796  he  became  King’s  Counsel.  About  the  same  time  he  was  returned  for  Northampton. 
In  1801  he  became  Solicitor-General,  and  the  year  after  Attorney-General.  In  1807  he  became 
Chancellor  of  the  Exchequer.  He  was  assassinated  in  the  lobby  of  the  House  of  Commons  by  one 
Bellingham,  1812. 
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To  the  waist.  Less  than  life  size.  Body  to  the  front,  with  head  slightly 
inclined  to  the  right.  The  forehead  is  bald,  excepting  one  lock  coming  forward. 
The  rest  of  the  hair  is  brushed  back,  falling  over  the  ears,  which  it  partially 
conceals.  The  eyebrows  are  long,  and  droop  at  the  outward  extremities.  The 
eyes  are  somewhat  small,  with  the  pupils  indicated.  The  nose  protrudes 
slightly.  The  upper  lip  is  long.  The  mouth  is  straight,  with  lips  set.  The 
chin  is  somewhat  pointed.  There  is  an  indentation  in  the  cheek  at  either  side 
of  the  mouth.  The  neck  is  bare.  A drapery  is  thrown  over  the  shoulders 
and  chest. 

Signed,  “ Nollekens  fecit  1813.” 

‘ Quarterly^  xcii.  450. 

Bought  by  the  first  Duke  of  Wellington,  from  the  sculfior,  for  fii26. 


lY.  JOSEPH  NOLLEKENS,  1737-1823. 

THE  RIGHT  HONOURABLE  GEORGE  CANNING. 

Marble.  27  J in.  Length  of  face,  4|-  in. 

He  was  born  1770.  He  abandoned  the  law  for  politics  while  still  quite  young,  and  obtained 
a seat  in  the  House  of  Commons,  1793.  He  served  in  Ministries  under  Pitt.  In  1801  he  was 
wounded  in  a duel  by  Lord  Castlereagh.  In  1814  he  was  appointed  Ambassador  to  Portugal,  and 
in  1816  was  President  of  the  Board  of  Control.  In  1822  he  became  Governor-General  of  India, 
and  subsequently  Minister  for  Foreign  Affairs.  In  1827  he  became  Prime  Minister,  and  died  a few 
months  afterwards. 

To  the  waist.  Life  size.  Body  to  the  front,  with  head  turned  to  the 
left.  The  forehead  is  bald  and  receding.  The  hair  is  scanty,  with  a thin 
lock  brushed  towards  the  centre  of  the  forehead.  He  has  short,  scanty 
whiskers.  The  brows  are  fully  developed.  The  eyebrows  are  thin  and  wavy. 
The  eyes  are  almond-shaped,  with  the  pupils  indicated,  and  with  a fulness 
below  them.  The  nose  is  large  and  pointed.  The  upper  lip  is  short.  The 
mouth  is  small  and  well-shaped.  The  chin  is  full.  The  ears  are  somewhat 
large.  The  neck  and  chest  are  bare.  A drapery  is  thrown  over  the  shoulders 
and  chest. 

Signed,  “Nollekens  fecit  1810.” 

Bought  by,  or  pres  edited  to,  the  first  or  second  Duke  of  Wellington. 
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Y.  GEORGE  GAMMON  ADAMS,  1821-1898. 

ARTHUR  WELLESLEY,  FIRST  DUKE  OF  WELLINGTON,  K.G. 

Marble.  Total  height,  3 of  in.  Length  of  face,  5§  in. 

Arthur  Wellesley,  Duke  of  Wellington.  Field-Marshal,  Commander-in- Chief,  and  Statesman. 
Bom  1769;  died  1852, 

Head  and  shoulders.  Life  size.  Body  and  face  to  the  front.  The  hair 
is  short  and  curly,  and  without  a parting.  The  forehead  is  high  and  broad. 
The  eyebrows  are  arched.  The  eyes  are  long  and  almond-shaped.  The  nose 
is  aquiline.  The  upper  lip  is  long,  and  the  mouth  is  straight,  with  lips  closed. 
There  is  a fulness  on  either  side  of  the  mouth.  The  chin  protrudes.  The  ears 
are  flat.  He  has  very  short  scanty  whiskers.  The  neck  is  bare.  A drapery 
is  thrown  over  his  shoulders  and  chest. 

Signed,  “ G.  G.  Adams  Sc.  1859.” 

Bought  by  the  second  Duke  of  Wellington,  1859,  from  the  sculptor,  for  Jf^oo. 


YI.  SAMUEL  JOSEPH,  date  of  birth  unknown-died  1850. 

COLONEL  GURWOOD,  C.B. 

Marble.  Total  height,  31  m.  Length  of  face,  5 in. 

Colonel  John  Gurwood,  editor  of  the  ‘Wellington  Despatches,’  entered  the  52nd  Foot  1808, 
and  served  with  it  in  the  Peninsula  till  1812.  At  the  assault  of  Ciudad  Rodrigo,  in  leading  the 
forlorn  hope  at  the  lesser  breach,  he  received  a wound  on  the  head  from  a musket  ball  which 
affected  him  for  life.  On  this  occasion  he  took  the  Governor,  General  Banier,  prisoner,  whose 
sword  was  presented  to  him  by  Lord  Wellington.  He  served  with  great  credit  during  the  remaining 
campaigns  of  the  war  and  was  severely  wounded  at  Waterloo.  Having  been  private  secretary  to 
the  Duke  of  Wellington  he  undertook  the  office  of  editing  the  ‘ Despatches,’  and  was  appointed 
Deputy  Lieutenant  of  the  Tower  by  the  Duke  in  testimony  of  his  high  opinion  of  his  services.  He 
died  1845. 

Head  and  shoulders.  Life  size.  Body  to  the  front,  with  head  slightly 

inclined  to  the  left.  The  hair  is  short  and  wavy,  and  parted  on  the  left. 

The  forehead  is  high,  and  the  brows  are  fully  developed.  There  is  a deep 

vertical  furrow  above  the  nose.  The  brows  are  knitted  and  proj'ect  over  the 

eyes,  which  are  long  and  almond-shaped.  The  nose  is  aquiline.  The  upper 
lip  is  long,  with  a deep  vertical  furrow  in  it.  The  mouth  is  wide  and  straight, 

3 K 


434 


SCULPTURE 


with  lips  closed.  There  is  a deep  furrow  on  either  side  of  the  mouth,  and  a 
marked  indentation  below  the  lower  lip.  The  chin  protrudes.  The  ears  are 
large.  He  has  small  whiskers.  The  neck  is  long  and  bare.  A drapery  is 
thrown  over  the  shoulders  and  chest. 

Signed,  “ S.  Joseph  Sculp.  1840.” 

‘ Quarterly  I xcii.  469. 

Bought  by  the  first  Duke  of  IVe/lington,  1851,  from  Mr,  James  Hall,  of  Brewer  Street,  for  J\2. 


Vii.  JOHN  FRANCIS,  1780-1861. 

(After  Nollekens.) 

RICHARD  WELLESLEY,  MARQUESS  WELLESLEY,  K.G. 

Marble.  Total  height,  26^  in.  Length  of  face,  5 in. 

Governor-General  of  India.  Eldest  brother  of  the  great  Duke  of  Wellington.  Son  of  the 
Earl  of  Mornington.  Born  in  Dublin  1760.  Educated  at  Eton  and  Christ  Church,  Oxford. 
Distinguished  himself  in  the  Irish  Parliament  during  debates  on  the  Regency.  At  the  general 
election  the  Earl  of  Mornington  was  returned  for  the  Royal  Borough  of  Windsor.  Appointed  a 
Lord  of  the  Treasury,  and  sworn  a member  of  the  Privy  Council.  In  1797  he  was  nominated  to 
succeed  Lord  Cornwallis  as  Governor-General  of  India,  and  created  Baron  Wellesley.  After  the 
capture  of  Seringapatam  and  the  death  of  Tippoo  Sahib,  the  Earl  of  Mornington,  1799,  was 
rewarded  with  an  Irish  Marquisate  (Wellesley  of  Norragh).  In  August  1800  he  became  Captain- 
General  and  Commander-in-Chief  in  India,  At  the  beginning  of  1806  he  returned  to  England. 
In  April  1809  he  proceeded  as  Ambassador  to  the  Spanish  Junta,  his  brother  Arthur  being  in 
command  of  the  Army  in  Portugal,  and  arrived  at  Cadiz.  He  returned  to  England  to  accept  the 
appointment  of  Secretary  of  State  for  Foreign  Affairs,  and  resigned  1812.  Lord  Wellesley  accepted 
the  Lord  Lieutenancy  of  Ireland,  December  1821,  and  resigned  in  March  1828.  He  resumed  office 
1833,  and  retired  in  the  following  year.  After  holding  the  Court  appointments  of  Lord  Steward 
and  Lord  Chamberlain,  he  withdrew  from  public  life,  and  died  1842. 

Head  and  shoulders.  Life  size.  Body  to  the  front,  with  head  turned 
slightly  to  the  right.  The  hair  is  thin,  and  slightly  parted  on  the  left  side. 
It  is  brushed  forward  on  the  top  of  the  head  towards  his  forehead,  which  is 
high  and  bald.  He  has  short  whiskers,  a continuation  of  the  hair  which 
partially  covers  his  ears.  The  eyebrows  are  somewhat  thick.  The  eyes  have 
the  pupils  indicated.  The  nose  is  long  and  aquiline.  The  mouth  is  small 
and  pursed,  and  the  chin  is  long  and  protruding.  The  jaw  bone  is  strongly 
marked.  The  neck  is  bare,  A drapery  is  thrown  over  the  shoulders  and 
chest 

Signed,  “Francis.  After  Nollekens.  1818.” 

Bought  by,  or  presented  to,  the  first  or  second  Duke  of  Wellington. 
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11  JOSEPH  NOLLEKENS,  1737-1823. 

ARTHUR  WELLESLEY,  FIRST  DUKE  OF  WELLINGTON,  K.G. 

Marble.  Total  height,  26^  in.  Length  of  face,  5^  in. 

Arthur  Wellesley,  Duke  of  Wellington.  Field  Marshal,  Commander-in-Chief,  and  Statesman. 
Born  1769;  died  1852. 

Head  and  shoulders.  Life  size.  Body  to  the  front,  with  head  inclined 
slightly  to  the  left.  The  hair  is  short  and  curly,  without  any  parting.  The 
forehead  is  high.  The  eyebrows  are  somewhat  thick.  The  eyes  are  almond- 
shaped,  with  pupils  indicated.  The  nose  is  aquiline.  The  upper  lip  is  long. 
The  mouth  is  small,  with  thick  lower  lip.  There  is  a furrow  on  either  side  of 
the  mouth.  The  chin  protrudes.  The  neck  is  bare.  A drapery,  fastened  by 
a circular  brooch  in  front  of  the  right  shoulder,  covers  the  shoulders  and 
chest. 

Signed  “ Nollekens  fecit  1813.” 

This  is  the  bust  which  the  first  Duke’s  wife  and  his  son.  Lord  Douro,  considered 
the  best  that  was  ever  done  of  him. 

Waagen,  '' Treasures,'  ii.  272. 

Bought  by  the  first  Duke  of  Wellington,  1813. 

YIU.  SIR  FRANCIS  CHANTREY,  R.A.,  1782-1841. 

ROBERT  STEWART,  MARQUESS  OF  LONDONDERRY,  K.G.  (the  famous 

Lord  Castlereagh). 

Marble.  Total  height,  29I  in.  Length  of  face,  5^  in. 

He  was  born  1769.  President  of  the  Board  of  Control,  1802  ; Secretary  of  State  for  War  and 
Colonies,  1805  ; War  Minister,  1807,  until  a duel  with  Mr.  Canning  drove  him  from  office ; in 
1812  he  became  Foreign  Secretary,  and  retained  that  office  until  his  death.  In  1814  he  was 
plenipotentiary  at  the  Peace  of  Paris,  and  later  at  the  Congress  of  Vienna ; for  these  services  he 
received  the  Garter,  as  well  as  the  thanks  of  Parliament.  In  1821  he  succeeded  to  the  title  of 
Marquess  of  Londonderry.  He  put  an  end  to  his  own  existence  1822,  and  was  buried  in 
Westminster  Abbey. 
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Head  and  shoulders.  Life  size.  Body  to  the  front,  with  head  inclined 
slightly  to  the  left.  The  hair  is  short  and  curly,  falling  over  the  forehead, 
which  is  high  and  open.  The  eyebrows  are  straight,  and  droop  at  the  outer 
extremities.  The  eyes  are  long  and  almond-shaped.  The  nose  is  large  and 
slightly  aquiline.  The  upper  lip  recedes  slightly,  and  the  mouth  is  small,  with 
thick  lips.  The  chin  protrudes,  and  the  ears  are  large.  The  neck,  which  is 
bare,  is  stretched  slightly  forward.  The  left  sides  of  the  shoulder  and  breast 
are  bare.  A drapery  covers  the  remainder. 

Quarta-IyL  xcii.  450: — “This  fine  work  by  Chantrey  was  a present  from  Mr.  Chad, 
whose  name,  written  in  pencil  by  the  Duke,  still  remains  on  the  bust’s  broad  chest” 

Frcsenied  to  the  first  Duke  of  Wellington  by  Mr.  Chad. 


IX.  SIR  JOHN  STEELL,  R.S.A.,  1804-1891. 

ARTHUR  WELLESLEY,  FIRST  DUKE  OF  WELLINGTON,  K.G. 

Marble.  Total  height,  29^  uu  Length  of  face,  5^  ui. 

Arthur  Wellesley,  Duke  of  Wellington.  Field  Marshal,  Commander-in-Chief,  and  Statesman. 
Bom  1769;  died  1852. 

Head  and  shoulders.  Life  size.  Body  to  the  front,  with  head  inclined 
slightly  to  the  right.  The  hair,  which  is  short  and  curly,  is  not  parted.  The 
forehead  is  high.  The  eyebrows  are  thick,  arched  and  protruding.  There  is 
a deep  furrow  above  the  nose.  The  eyes  are  small  and  almond-shaped.  The 
nose  is  aquiline.  He  has  short  thin  whiskers.  The  ears  are  large  and  flat. 
The  upper  lip  is  long.  The  mouth  is  straight,  with  lips  compressed.  There 
is  an  indentation  beneath  the  lower  lip.  The  chin  protrudes.  There  are  deep 
furrows  on  either  side  of  the  mouth.  The  neck  is  bare.  A drapery  envelopes 
the  shoulders  and  chest. 

Signed,  “J.  N.  Steell,  Edin.  1846.” 

Bought  by,  or  presented  to,  the  first  or  second  Duke  of  Wellington. 
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8 CHRISTIAN  DANIEL  RAUCH,  1777-1857. 

GEBHARD  LEBRECHT,  FIELD-MARSHAL,  PRINCE  VON  BLUCHER. 

Bronze. 

Total  height  from  the  ground,  85I  in.  Height  of  figure  {to  end  of  outstretched  hand),  25!  in. 

Field-Marshal  Gebhard  Lebrecht,  von  Bliicher,  bora  at  Rostock  1742.  Entered  the  Swedish 
army  when  quite  a youth,  and  fought  with  the  Swedes  in  the  Seven  Years’  War.  Was  taken 
prisoner  by  the  Prussians,  whose  service  he  subsequently  joined,  and  rose  to  the  rank  of  Captain. 
Conceiving  himself  neglected  by  Frederick  the  Great,  he  retired,  but  was  recalled  and  replaced  by 
Frederick  William  II.  on  his  accession,  and  fought  at  the  battle  of  Jena.  Commanded  the  centre 
of  the  Allied  Army  when  Prussia  entered  into  the  coalition  against  Napoleon,  distinguished  himself 
at  Lutzen  and  Leipsic,  and  fought  his  way  to  Paris,  which  he  entered  1814.  In  1815  Bliicher  was 
at  the  head  of  the  Prussian  army,  and  was  defeated  by  Napoleon  at  Ligny  on  the  i6th  of  June, 
but  by  a masterly  flank  march,  joined  Wellington  at  5 o’clock  on  the  i8th,  in  time  to  participate 
in  the  final  defeat  and  pursuit  of  the  French  at  Waterloo.  A rough  and  fearless  soldier,  brave  and 
honest,  and  beloved  by  his  men.  He  died  1819. 

On  a pedestal,  at  the  base  of  which  are  four  eagles  bearing  festoons  of 
flowers,  stands  the  Marshal,  facing  front.  His  hair  is  short,  and  the  forehead 
broad  and  high.  His  features  are  regular,  and  he  wears  a moustache.  The 
face  is  broad.  He  is  advancing  with  right  leg  forward,  and  the  left  hand, 
with  fingers  parted,  is  stretched  out  in  front  of  him.  A mantle  is  thrown  over 
his  uniform.  In  his  right  hand,  which  is  drawn  back,  he  grasps  the  hilt  of 
his  sword  (the  blade  is  broken  off).  On  the  front  of  the  pedestal  beneath  the 
lions  is  the  following  inscription,  “ Dem  Feldherrn  Bluecher  Und  Dem  Heere, 
Die  Schlesier.”  On  the  pedestal  above  is  an  angel  in  relief,  holding  a shield 
on  which  are  the  following  words,  “ Mit  Gott  Fur  Konig  Und  Vaterland.” 

This  is  a small  copy  of  the  monument  by  the  same  sculptor  erected  to  Bliicher 
at  Breslau. 

Waagen,  '•Art  and  Artists^  ii.  293. 

Waagen,  ‘ Treasures^  ii.  272. 

'■Quarterly^  xcii.  450: — “A  truly  admirable  work.” 

Presented  to  the  first  Dtike  of  Wellington  by  Frederick  William  III.,  King  of  Prussia. 
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18  SCULPTOR  UNKNOWN. 

SIR  FREDERICK  CAVENDISH  PONSONBY,  K.C.B, 

Marble.  Total  height^  31^  in.  Length  of  face,  sf  m. 

A distinguished  cavalry  officer,  and  Major-General  in  the  army.  Bom  1783.  He  was  a 
younger  brother  of  the  Earl  of  Bessborough.  Comet,  loth  Dragoons,  1800;  Major,  23rd  Light 
Dragoons,  1807.  He  distinguished  himself  in  many  of  the  engagements  of  the  Peninsular  War. 
He  was  wounded  at  Waterloo.  Died  1837. 

Mead  and  shoulders.  Life  size.  Body  and  face  to  the  front.  The  hair 
is  short  and  curly,  and  is  slightly  parted  on  the  right.  It  falls  over  the  centre 
and  left  of  the  forehead,  which  is  broad  and  heavy.  There  are  two  furrows 
above  the  nose.  The  eyebrows  are  very  thin.  The  eyes  are  large.  The 
nose  is  somewhat  coarse.  The  mouth  is  small  and  well  formed.  There  is 
an  indentation  in  the  chin.  The  face  is  massive.  He  wears  a stock.  The 
embroidered  collar  of  his  uniform  is  open  in  front,  and  from  it  hang  two  decora- 
tions, in  addition  to  which  he  wears  three  stars  and  various  other  decorations. 
He  wears  epaulettes.  A cloak  covers  his  right  shoulder. 

PreseJited  to  the  first  Duke  of  Wellington  by  Henry  George,  fourth  Earl  Bathurst. 


12  JOSEPH  NOLLEKENS,  1737-1823. 

THE  RIGHT  HONOURABLE  WILLIAM  PITT. 

Marble.  Total  height,  28  in.  Length  of  face,  5 in. 

William  Pitt,  second  son  of  the  first  Earl  of  Chatham,  was  bom  1759,  and  educated  at  home 
and  at  Cambridge.  He  was  called  to  the  bar,  but  quitted  it  in  1780,  when  he  was  elected  to 
Parliament,  and  soon  became  Chancellor  of  the  Exchequer  in  the  Shelburne  administration,  which 
was  displaced  by  the  Lord  North  and  Mr.  Fox  Coalition  1782.  The  following  year  he  returned 
to  power  as  First  Lord  of  the  Treasury  and  Chancellor  of  the  Exchequer.  In  this  capacity  he 
carried  many  important  measures  in  spite  of  formidable  opposition.  He  opposed  the  power  of 
revolutionary  France,  and  saw  the  British  flag  triumphant  on  every  sea.  At  length  he  acceded  to 
the  wish  that  peace  should  be  made,  which  was  done  in  1801  under  Mr.  Addington.  The  experi- 
ment failed,  and  he  was  recalled  to  power  1804,  but  his  health  was  now  very  bad  and  he  died  at 
Putney  1806,  and  was  buried  in  Westminster  Abbey. 
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Head  and  shoulders.  Life  size.  Body  and  face  to  the  front.  The  hair 
is  brushed  back  from  the  forehead  and  temples,  nearly  covering  the  ears,  in 
front  of  which  falls  a straight  lock  on  either  side.  The  forehead  is  high,  and 
the  eyebrows  protrude  slightly.  The  upper  eyelids  are  somewhat  drooping. 
The  eyes  are  small,  with  the  pupils  indicated.  The  nose  is  pointed  and  turned 
up.  The  upper  lip  is  long.  The  mouth  droops  at  the  corners.  The  chin  is 
coarse  and  receding.  The  neck  is  bare  and  thin,  and  the  upper  part  of  the 
chest  is  nude.  A drapery  covers  the  remainder  of  his  chest  and  his  shoulders. 

Signed,  “ Nollekens  ft.  i8o8.” 

Bought  by  the  first  Duke  of  Wellington^  i8i6,  from  the  sculptor,  for  ^£126. 


X.  SCULPTOR  UNKNOWN. 

SIR  ISAAK  NEWTON. 

Marble.  Total  height,  25^  in.  Length  of  face,  4 in. 

He  was  born  1642;  was  geometrician  and  philosopher;  and  died  1727.  He  was  buried  in 
Westminster  Abbey. 

Head  and  small  portion  of  shoulders  and  chest.  Less  than  life  size. 
Body  and  head  to  the  front.  The  hair,  which  is  short  and  curly,  is  slightly 
parted  in  the  centre.  It  is  brushed  forward  towards  the  forehead,  which  is 
high.  The  eyebrows  are  thick,  and  the  brows  are  knitted.  The  eyes  are 
long,  with  pupils  indicated.  The  nose  is  pointed.  The  face  is  square.  The 
mouth  is  long  and  straight,  with  lips  set.  The  chin  is  broad  and  shallow. 
The  expression  is  severe.  The  ears  are  somewhat  large.  The  neck  is  short 
and  bare.  A drapery  covers  the  shoulders  and  lower  part  of  tne  chest. 

“I.  Newton”  is  inscribed  in  front  of  the  pedestal. 

Bought  by,  or  presented  to,  the  first  or  second  Duke  of  Wellington. 
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XI.  SCULPTOR  UNKNOWN. 

OLIVER  CROMWELL. 

Marble.  Total  height,  29!  in.  Length  of  face,  4f  in. 

Born  1599.  He  early  dissipated  his  fortune.  When  twenty-one,  he  married,  and  became  a 
zealous  Puritan.  He  entered  Parliament  1628.  In  the  Long  Parliament  he  was  returned  for 
Cambridge.  When  the  rebellion  broke  out,  he  raised  a troop  of  horse,  and  after  displaying  great 
severity  at  Cambridge,  was  thanked  by  the  House  and  made  Colonel,  and  then  Lieut.-General. 
He  was  present  at  the  battle  of  Marston  Moor,  1644,  and  at  that  of  Newbury  the  charge  of  his 

men  decided  the  day.  He  now  became  head  of  his  party,  and  succeeded  in  passing  an  ordinance 

excluding  members  of  both  Houses,  except  himself,  from  military  command.  He  became  Lieut- 
General,  and  at  the  battle  of  Naseby,  1645,  completely  ruined  the  royal  cause.  He  got  King 
Charles  into  his  hands,  was  a member  of  the  high  court  which  tried  the  King,  and  was  one  of  the 
signatories  of  his  death  warrant.  In  1649  he  became  Lord-Lieutenant  of  Ireland  and  Commander- 
in-Chief,  and  subdued  the  country.  The  Scots  having  invited  Prince  Charles  to  return,  Cromwell 
entered  their  country  and  won  a victory  at  Dunbar,  1650.  The  next  year  he  dispersed  the 
royalists  at  Worcester,  and  obliged  the  King  to  return  to  France.  In  1653  he  closed  the 
Parliament,  and  governed  by  means  of  a military  council,  and  was  proclaimed  Protector  of  the 
Commonwealth.  He  entered  into  several  military  and  naval  undertakings  abroad.  He  arranged 
for  a Parliament  to  be  convened,  with  a view  to  offering  him  the  crown,  but  seeing  that  it  would 

not  be  a popular  measure,  he  pretended  to  decline  the  offer  for  conscience’s  sake.  He  was,  however, 

proclaimed  a second  time  Protector  with  great  pomp,  1657.  He  fell  into  a deep  melancholy, 
became  delirious,  and  died  1658.  He  was  buried  in  Westminster  Abbey,  but  after  the  Restoration 
his  body  was  exhumed,  suspended  at  Tyburn  and  buried  under  the  gallows. 

Head  and  shoulders.  Life  size.  Body  to  the  front,  and  head  inclined  to 
the  right.  The  hair  is  curly,  and  falls  in  tresses  down  the  sides  of  the  head, 
covering  the  ears,  and  down  his  neck  at  the  back.  He  wears  a wreath  of 
laurels  tied  by  a ribbon  at  the  back  of  the  neck.  The  brows  are  knitted, 
and  the  eyebrows  are  thick.  The  eyes  are  long,  and  the  lids  full.  The  pupils 
are  indicated.  The  nose  is  coarse.  He  wears  a moustache.  The  mouth  is 
coarse,  with  thick  lips.  There  is  a slight  tuft  of  hair  beneath  the  lower  lip. 
The  chin  is  coarse  and  round.  The  neck  is  thick  and  bare.  A drapery  hangs 
from  his  shoulders  across  the  front  of  the  body,  leaving  a portion  of  the  chest 
bare. 

On  the  pedestal  is  the  following  inscription,  “Oliver  Cromwell  Anglice, 
etc.,  etc..  Protector.” 

Collection — Marquess  of  Hastings,  1868. 

Bought  by  the  second  Duke  of  Wellington,  about  1882,  from  Mr.  Martin  Cohiaghi,  for  i5r. 
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XII.  ATTRIBUTED  TO  GIOVANNI  LORENZO  BERNINI 

(Cavaliere  Bernini),  1598-1680. 

MARSHAL  TURENNE. 

Marble.  Total  height,  25f  in.  Length  of  face,  4J  in. 

A famous  French  General.  He  was  born  1611.  He  became  Marshal  of  France  1644.  Fie 
was  killed  in  action  1675. 

Head  and  shoulders.  Life  size.  Body  to  the  front,  with  head  inclined 
to  the  left.  The  hair  is  long,  and  falls  in  tresses  down  the  sides  of  the  face, 
covering  the  ears,  and  to  below  the  collar  at  the  back  ; it  is  slightly 
parted  in  the  centre,  and  is  brushed  down  on  to  the  forehead,  which  is  broad. 
The  brows  protrude,  and  the  eyebrows  are  thick  and  shaggy.  The  eyes  are 
long,  with  the  pupils  indicated.  The  nose  is  small  and  aquiline.  The  upper 
lip  is  long,  with  a slight  moustache.  The  mouth  is  straight,  and  the  lips  are 
thin.  There  is  a small  tuft  of  hair  on  the  lower  lip.  The  chin  is  small  and 
round.  He  wears  armour,  open  in  front,  and  showing  a coat-of-arms.  A 
mantle  covers  the  right  shoulder,  and  crosses  the  body  in  front. 

The  inscription  “ M.  Turenne”  is  on  the  pedestal. 

Bought  by,  or  presented  to,  the  first  or  second  Duke  of  Wellington. 


XIII.  ALTER  CANOVA. 

NAPOLEON  (BONAPARTE)  I.,  EMPEROR  OF  THE  FRENCH. 

Marble.  Total  height,  2 2f  in.  Length  of  face,  5f  in. 

Napoleon  (Bonaparte)  L,  Emperor  of  the  French.  Born  1769;  died  1821. 

Head  and  neck.  Heroic  size.  Lacing  front.  The  hair  is  short,  curly 
and  dishevelled.  It  is  brushed  forward  on  to  the  forehead.  The  eyes  are 
large  and  open.  The  nose  is  fine,  the  mouth  well  shaped,  and  the  chin  pro- 
minent. The  neck  is  bare.  The  right  brow  is  slightly  damaged. 

The  pedestal  is  inscribed  “ Napoleon.” 

Signed,  “A.  Triscornia,  Carrara.” 

This  bust  was  probably  bought  at  the  Sale  of  Cardinal  Fesch,  1816,  for  it  is 
mentioned  in  a list  of  articles  suggested  to  the  first  Duke  for  purchase  there,  and 
although  it  is  not  mentioned  in  the  catalogue  the  latter  contains  a paragraph  stating 
that  several  lots  were  inadvertently  omitted  from  it. 

Bought  by  the  first  or  second  Duke  of  Wellington. 
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3 C.  PROSPERI,  worked  about  1812. 

VENUS  AND  CUPID. 

Marble.  Total  height,  31  j in. 

Venus  is  represented  sitting  on  the  stump  of  a tree,  facing  front.  She 
is  nude,  with  the  exception  of  a cloth  over  her  right  thigh.  Her  hair,  which 
is  curly  and  parted  in  the  centre,  is  drawn  back,  and  fastened  in  loops  at  the 
back  of  the  head.  Her  right  leg  is  advanced,  and  the  left  is  drawn  back 
with  the  toes  of  the  left  foot  resting  on  the  ground.  She  is  looking  down  at 
Cupid,  who  stands  before  her.  He  is  also  nude,  and  is  looking  up  at  Venus 
(on  whose  left  leg  his  arm  rests,  while  his  right  hand  is  raised  to  his  face), 
imploring  her  to  return  to  him  the  bow  and  quiver  she  has  playfully  taken. 
The  former  she  holds  over  her  head  in  her  left  hand,  and  the  other  she  is 
concealing  behind  the  tree  with  her  right. 

Signed  “ C.  Prosperi  fecit.” 

Bought  by,  or  presented  to,  the  first  Duke  of  Wellington. 
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1 ANTONIO  CANOVA,  1757-1822. 

NAPOLEON  (BONAPARTE)  L,  EMPEROR  OF  THE  FRENCH. 

Marble.  Colossal. 

Total  height  from  feet  to  outstretched  hand.,  ii  ft.  4 in..,  and  from  feet  to  top  of 
head,  10  ft.  8 in.  Length  of  face,  in, 

Napoleon  (Bonaparte)  I.,  Emperor  of  the  French.  Born  1769;  died  1821. 

Full  length.  Colossal  size,  nude.  Body  and  head  inclined  to  the  left.  The 
hair  is  short  and  curly.  It  is  roughly  parted  on  the  left,  and  brushed  forward 
on  to  the  forehead,  which  is  massive.  The  brows  protrude  over  the  eyes, 
which  are  large  and  open.  The  nose  is  large  and  long,  and  somewhat  square 
at  the  extremity.  The  upper  lip  is  short.  The  mouth  is  large,  but  well  shaped. 
The  lips  are  closed,  with  a dimple  at  either  end.  There  is  a deep  indentation 
between  the  lower  lip  and  the  chin.  The  lov/er  part  of  the  face  is  massive. 
The  ears  are  large.  The  expression  of  the  face  is  serious.  In  his  uplifted 
left  hand  he  holds  a long  brass  staff,  the  extremity  of  which  rests  on  the 
ground.  The  left  leg  is  drawn  back,  the  toes  of  the  foot  resting  on  the 
ground,  with  the  heel  uplifted.  In  his  right  outstretched  hand  he  carries  a 
globe  surmounted  by  a winged  figure  of  Victory.  By  the  side  of  the  right 
leg  is  the  stump  of  a tree,  from  which  hangs  a Roman  sword.  A mantle, 
fastened  to  which  is  a circular  brooch  ornamented  with  an  eagle,  is  thrown 
over  the  left  arm. 

Canova  was  summoned  to  Paris  in  1802  to  model  the  portrait  of  Napoleon,  from 
which  he  first  executed  this  colossal  statue  in  Carrara  marble,  and  subsequently  one  in 
bronze,  which  is  now  in  the  Palace  of  Arts  at  Milan.  The  Apsley  House  statue  was 
completed  and  sent  to  Paris  in  1811. 

It  is  said  that  Canova  cut  one  of  his  Hebes  from  beneath  the  right  hand  of  this 
statue. 

^Quarterly,'  xcii.  451  : — “ ....  This  statue  was  ordered  by  Bonaparte  shortly 
before  his  coronation;  and  the  Phydias  of  his  day,  summoned  from  Rome,  forgot  the 
subjugation  of  his  country  in  his  eagerness  to  descend,  as  he  said,  to  posterity  ‘ united 
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with  the  immortality  of  the  modem  Csesar.’  Canova  speedily  reached  the  Tuileries  and 
there  modelled  the  head ; as  the  sittings  were  rare  and  the  sitter  restless,  the  attitude 
and  attributes  had  to  be  conventional.  The  statue,  eleven  feet  high,  and  cut,  with  the 
exception  of  the  left  arm,  from  one  block,  was  sent  to  Paris  in  i8io,  but  remained  in 
its  unopened  case.  Bonaparte,  superstitious  and  prescient  of  the  coming  end,  disliked 
the  winged  Victory,  which,  turning  her  back  to  him,  seemed  ready  to  fly  from  him  for 
ever — nor  was  he  pleased  with  the  classical  character  or  the  nudity — that  language  of 
ancient  art ; still  less  was  le  petit  capo7-al  satisfied  with  the  colossal  dimensions.  Pie 
dreaded  mocking  comparisons,  and  preferred  the  apparent  reality  of  his  own  natural 

inches,  together  with  the  world-known  rcdiagote  grise^  etc.,  etc When  it  was 

known  that  Bonaparte  felt  coldly  about  Canova’s  performance,  the  courtier  critics  of 
France,  who  knew  it  only  from  casts,  pronounced  the  forms  clumsy  and  too  muscular 
for  a ‘ demi-god  ’ ; on  the  other  hand,  the  Italians,  captivated  by  the  excellent  finish 


and  air  of  the  antique,  held  it  to  be  the  apotheosis  of  their  Alaric The  marble, 

still  in  its  Roman  box,  was,  upon  the  Emperor’s  downfall,  purchased  from  the  Bourbon 
Government  by  ours  for  less  than  ;;^3ooo,  and  presented  to  the  Duke Canova, 


on  learning  the  final  destination  of  his  work,  wrote  immediately  to  Mr.  Hamilton,  who 
preserves  the  autograph,  minutely  detailing  how  the  statue  was  to  be  put  up,  referring 
to  a mark  still  to  be  found  on  the  pedestal,  which  a plumb-line  suspended  from  the 
right  breast  would  touch,  and  the  direction  has  been  recently  tested.” 

Passavant,  ‘Tour,  etc.',  i.  167: — “Among  these  [groups  of  antique  and  modern 
sculpture],  the  most  striking  object,  both  picturesquely  and  historically  speaking,  is 
Canova’s  colossal  statue  of  Napoleon,  represented  as  conqueror  of  the  world,  with 
Victory  in  the  one  hand,  and  the  sceptre  of  power  in  the  other,  of  the  finest  Carrara 
marble.  When  I last  saw  this  statue,  it  was  under  very  different  auspices,  being  placed 
in  the  Louvre  at  Paris,  among  the  statues  of  the  Roman  and  Grecian  heroes,  whom 
the  conqueror  had  snatched  from  their  native  climes  to  embellish  his  capital.” 

Waagen,  ‘Af-t  and  Artists,’  ii.  293:— “When  we  went  out  of  the  ante-room  into 
the  hall,  I saw  the  great  adversary  of  those  two  heroes  ” [Wellington  and  Blucher] 
“in  Canova’s  well-known  colossal  statue.  Never  before  was  the  change  of  the  highest 
earthly  greatness  and  splendour,  placed  so  immediately  before  my  eyes.  Whatever  may 
be  thought  of  Napoleon,  and  a German  cannot  well  bear  him  any  affection,  he  is 
one  of  those  who  appear  in  history  as  changing  the  face  of  the  world,  who,  though 
in  his  original  position,  but  a cipher,  found  means  to  place  himself  as  the  greatest 
significant  figure  at  the  head  of  many  millions  of  smaller  figures  and  ciphers ; and  now 
this  mighty  one,  who  extended  his  giant  arm,  subduing  the  whole  continent,  stands  here 
in  his  proudest  image,  as  a god  crowned  with  laurels,  with  Victory  in  his  right  hand, 
and  the  sceptre  in  his  left,  confined  in  a narrow  hall,  so  that  there  is  not  even  space 
enough  properly  to  view  the  statue  ! Considered  as  a work  of  art,  I found  the  forms 
too  clumsy  and  heavy,  the  head  too  small  in  proportion,  and  not  so  like,  as  that  of 
the  statue  by  Chaudet,  which,  as  a counterpart  to  that  of  Julius  Csesar,  adorns  our 
Museum  at  Berlin.” 

IVaagen,  ‘Art  and  Artists,’  iii.  239; — “At  Chatsworth  a colossal  bust  of  Napoleon. 
Very  animated  and  highly  finished.  It  served  as  the  original  for  the  head  of  the 
statue  in  the  house  of  the  Duke  of  Wellington.” 

Presented  to  the  first  Duke  ofi  Wellington  by  King  George  IV. 
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XIY.  JOHN  GIBSON,  R.A.,  1791-1866. 

ELIZABETH,  DUCHESS  OF  WELLINGTON. 

Marble.  Total  height.,  27I  in.  Length  of  face,  4|-  in. 

Lady  Elizabeth  Hay,  daughter  of  George,  eighth  Marquis  of  Tweeddale,  married  Arthur  Richard, 
second  Duke  of  Wellington,  1839.  She  was  Bedchamber  Woman  to  the  Queen  1843-58,  and 
Mistress  of  the  Robes  1861-68  and  1874. 

Head  and  shoulders.  Life  size.  Body  to  the  front,  with  head  inclined 
slightly  to  the  right.  The  hair,  which  is  parted  in  the  centre,  falls  in  two  flat 
bands  down  the  sides  of  the  face,  partially  concealing  the  ears.  A circular 

band  crosses  the  top  of  the  head,  the  back  part  of  the  hair  falling  over  it, 

and  being  fastened  behind  by  means  of  a comb  with  large  pearls.  The  fore- 
head is  high.  The  eyebrows  are  arched,  and  the  eyes  large.  The  nose  is 

line,  and  the  mouth  small  and  well  formed.  The  chin  is  fine.  The  neck  is 

long.  The  upper  part  of  the  chest  is  bare.  A drapery  thrown  over  the 
shoulders  is  fastened  in  front  by  a circular  button.  “ Elizabeth  Duchess  of 
Wellington  1857”  is  on  the  front  of  the  bust. 

Signed  on  the  left  side  “I.  Gibson  fecit  Roma  1857.” 

Bought  by  the  second  Duke  of  Wellington,  1857,  from  the  sculptor. 


XY.  GEORGE  GAMMON  ADAMS,  1821-1898. 

ARTHUR  RICHARD,  SECOND  DUKE  OF  WELLINGTON,  K.G. 

Marble.  Total  height,  27^  in.  Length  of  face,  5^  in. 

He  was  born  1807.  He  was  a Lieut.-General  in  the  army,  and  Lord-Lieutenant  of  Middlesex. 
He  married,  1839,  Lady  Elizabeth  Hay,  daughter  of  the  eighth  Marquis  of  Tweeddale.  He 
succeeded  1852.  He  was  Master  of  the  Horse,  1853-8.  He  formerly  sat  in  the  House  of 
Commons  as  M.P.  for  Aldborough  and  Norwich.  He  died  1884. 

Head  and  shoulders.  Life  size.  Body  and  face  to  the  front.  The  hair, 
which  is  scanty  and  curly,  and  without  parting,  is  brushed  forward  on  to  the 
forehead  and  temples.  The  eyebrows  are  short,  thick  and  arched.  The  eyes 
are  rather  small,  with  pupils  indicated.  The  nose  is  large  and  aquiline.  There 
are  deep  furrows  on  either  side  of  the  base  of  the  nose.  The  mouth  is 
straight,  with  deep  dimples  at  the  extremities.  There  is  an  indentation  at  the 
extremity  of  the  chin.  The  whiskers  are  thin  and  straight,  and  the  ears  are 
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long  and  flat.  The  neck  is  bare.  A mantle,  with  the  Star  of  the  Garter  on 
it,  is  thrown  over  his  shoulders. 

Signed  “ G.  G.  Adams,  1884.” 

This  bust  was  executed  from  a cast  taken  after  death. 

Bought  by  the  third  Duke  of  Wellmgton,  1884,  from  the  sculptor,  for  ;^io5. 


XYIc  JEAN  FRANgOIS  THEODORE  GECHTER,  1796-1844. 

CHARLES  MARTEL. 

Bronze  group.  Height,  24  ui. 

He  was  born  694.  He  was  son  of  Pepin  Heristal,  and  Duke  of  Austrasia.  He  conquered 
France,  and  defeated  the  Saracens.  He  died  741. 

Charles  Martel  is  represented  in  full  armour  riding  a horse  in  profile  to 
the  left  and  in  a prancing  position.  He  is  dealing  a blow  with  a mace,  which 
he  holds  in  his  right  hand,  at  a dismounted  warrior  in  coat-of-mall  who  is 
endeavouring  to  drag  him  off  his  horse.  On  the  ground  beneath  them  lies  the 
wounded  charger  of  the  dismounted  warrior. 

Signed  “ J.  Gechter,  1837.  Ch.  de  la  L°"  d’Honneur.” 

Bought  by,  or  presented  to,  the  first  Duke  of  Wellmgton. 


30  LAURENCE  MACDONALD,  1798-1878. 

LADY  ROBERT  GROSVENOR  (afterwards  LADY  EBURY). 

Marble.  Total  height,  23  m.  Length  of  face,  4J  in. 

The  Honourable  Charlotte  Arbuthnot  Wellesley,  daughter  of  the  first  Baron  Cowley,  She 
married,  1831,  Lord  Robert  Grosvenor,  who  became  first  Lord  Ebury,  and  died  1891. 

Head  and  shoulders.  Life  size.  Body  to  the  front,  and  head  turned 
slightly  to  the  right.  The  hair  is  parted  in  the  centre,  and  brushed  smoothly 
down  the  sides  and  temples  to  the  cheeks,  where  it  is  looped  back,  almost  entirely 
concealing  the  ears.  It  is  drawn  up  behind,  forming  a twisted  knot  at  the 
back  of  the  head.  A narrow  band  crosses  the  hair  above  the  forehead,  which 
is  high.  The  eyes  are  long  and  almond-shaped.  The  nose  is  fine.  The 
upper  lip  is  somewhat  long,  and  the  mouth  small.  The  chin  is  fine.  The 
neck  is  long,  and  the  chest  bare. 

Signed  “ Laurence  Macdonald  fecit,  Roma,  1839.” 

Presented  to  the  first  Duke  of  Wellington  by  Lord  Robert  Grosvenor. 
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XYII.  JEAN  FRANCOIS  THEODORE  GECHTER,  1796-1844. 

A COMBAT. 

Bronze  Group.  Height,  25  m. 

This  group  represents  a hand-to-hand  combat  between  a mounted  hussar 
and  a Saracen  antagonist,  likewise  mounted,  for  the  possession  of  the  standard 
which  the  latter  is  attempting  to  defend.  The  horse  of  the  hussar  is  in  pro- 
file to  the  right,  that  of  his  opponent  to  the  left.  The  forefeet  of  the  former 

rest  on  the  hindquarters  of  the  latter.  The  hussar  is  hatless,  and  wears  the 

plaits  and  pigtail  of  the  period.  He  wears  a short  jacket  with  slung  pelisse, 
breeches,  and  hessian  boots.  He  leans  forward,  and  is  about  to  deliver  a 
thrust  at  his  opponent  with  the  point  of  his  sword,  which  he  holds  in  his  up- 
lifted right  hand.  With  his  left  hand  he  grasps  the  pole  of  the  standard, 
which  is  surmounted  by  a crescent.  His  antagonist,  who  wears  a turban,  and 

has  a match-lock  slung  behind  him,  has  raised  his  left  hand,  in  which  is  a 

dagger,  to  deal  a blow  in  defence.  The  combat  takes  place  over  the  prostrate 
body  of  a nearly  nude  negro,  lying  on  his  back  with  his  head  thrown  back 
and  his  left  arm  upraised. 

Signed,  “ Gechter  1837.  Ch.  de  la  L"  Honneur.” 

Bought  by,  or  presented  to,  the  first  Duke  of  Wellington, 


16  SIR  FRANCIS  CHANTREY,  R.A.,  1782-1841. 

WILLIAM  LOWTHER,  SECOND  EARL  OF  LONSDALE. 

Marble,  Total  height,  23!  in.  Length  of  face,  5^  in. 

He  was  born  1787.  Became  a peer  1841.  He  filled  various  official  appointments,  and 
died  1872. 

Head  and  shoulders.  Life  size.  Body  and  face  to  the  front.  He  is  bald, 
with  the  exception  of  a fringe  of  hair  round  the  back  and  sides  of  the  head. 
The  forehead  is  high.  The  eyelids  are  heavy,  and  the  pupils  of  the  eye  are 
indicated.  The  nose  is  slightly  turned  up.  The  upper  lip  is  long.  The  mouth 
is  thick  and  coarse.  The  cheeks  are  full,  and  the  chin  recedes.  The  ears  are 
large  and  flat.  The  sinews  of  the  neck  are  prominent.  The  neck  and  chest 
are  bare. 

Bought  for  the  first  Duke  of  Wellington,  1831,  by  Mr,  Thomas  Campbell,  sculptor. 
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7 B.  PISTRUCCI  (dates  of  birth  and  death  unknown). 

ARTHUR  WELLESLEY,  FIRST  DUKE  OF  WELLINGTON,  K.G. 

Marble.  Total  height,  31^  in.  Length  of  face,  in, 

Arthur  AVellesley,  Duke  of  Wellington.  Field  Marshal,  Commander-in-Chief,  and  Statesman. 
Born  1769;  died  1852. 

Head  and  shoulders.  Heroic  size.  Body  and  face  to  the  front.  The 
hair,  which  is  short  and  curly,  and  without  parting,  is  brushed  forward  to  the 
forehead  and  temples.  The  forehead  is  high  and  broad.  The  eyebrows  are 
straight  and  thick.  The  brows  protrude.  The  eyes  are  large  and  almond- 
shaped.  The  nose  is  large  and  aquiline.  The  upper  lip  is  long.  The  mouth 
is  straight,  with  very  pronounced  under  lip,  below  which  is  a deep  indentation. 
He  has  short  straight  whiskers.  The  chin  protrudes.  The  neck  is  long  and 
bare. 

Signed  “ B.  Pistrucci,  Royal  Mint,  1832.” 

The  Duke  sat  for  this  bust  in  1832. 

Bought  by  the  first  Duke  of  IVellington,  1835,  from  the  sculptor,  for 


16  SIR  FRANCIS  CHANTREY,  R.A.,  1782-1841. 

THOhlAS  MAITLAND,  ELEVENTH  EARL  OF  LAUDERDALE,  G.C.B. 

Marble.  Total  height,  24  j in.  Length  of  face,  4J  in. 

He  was  born  1803.  Was  a representative  peer  of  Scotland,  Admiral  of  the  Fleet,  and  principal 
naval  A.D.C.  to  the  Queen.  He  died  1878. 

Head  and  shoulders.  Life  size.  Body  to  the  front,  and  head  turned 
slightly  to  the  left.  He  is  bald,  with  the  exception  of  a fringe  of  hair  round 
the  back  and  sides  of  the  head.  He  has  thin  straggling  whiskers  descending 
the  cheeks.  The  forehead  is  high.  The  eyebrows  are  much  arched,  and  the 
eyes  are  small,  with  pupils  indicated.  The  nose  is  short  and  coarse.  The 
upper  lip  is  long.  The  mouth  is  wide,  with  full  lower  lip.  The  chin  is  broad, 
with  deep  indentation.  The  neck  is  bare.  A drapery  is  thrown  over  his 
shoulders  over  a linen  shirt. 

Bought  for  the  first  Duke  of  Wellington,  1831,  by  Mr.  Thomas  Campbell,  sculptor. 
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6 C,  PROSPERI  (worked  about  1812). 

BACCHUS  AND  ARIADNE. 

Marble.  Total  height,  32  in. 

Bacchus  is  said  to  have  become  enamoured  of  Ariadne  after  she  had  been  deserted  by- 
Theseus,  and  to  have  made  her  his  wife. 

Ariadne  is  represented  sitting  on  a rock  covered  by  a lion’s  skin.  She  is 
nude  to  the  waist,  and  her  body  is  inclined  to  the  right.  The  lower  part  of 
her  body  is  enveloped  in  a cloth.  The  right  knee  is  drawn  up,  and  the  left 
leg  is  stretched  downwards,  the  foot  resting  on  the  rock.  She  is  reclining 
backwards,  and  looking  up  at  Bacchus,  who  sits  behind  her  with  his  left  leg 
over  the  rock,  and  his  right  foot  on  the  ground,  and  to  whom  she  raises  a 
goblet  with  her  left  hand,  to  receive  the  juice  of  a bunch  of  grapes  which  he, 
with  uplifted  right  hand,  is  squeezing  into  it.  The  right  arm  of  Ariadne  rests 
on  the  left  thigh  of  her  companion,  who  is  nude,  and  who  clasps  her  round 
the  waist  with  his  left  arm. 

Signed  “ C.  Prosperi  fecit.” 

Bought  by,  or  presented  to,  the  first  Duke  of  Wellington, 
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XYIII.  GEORGE  GAMMON  ADAMS,  1821-1898. 

ARTHUR  WELLESLEY,  FIRST  DUKE  OF  WELLINGTON,  K.G. 

Marble.  Total  height^  23  m.  Length  of  face,  5^  in. 

Arthur  Wellesley,  Duke  of  Wellington.  Field  Marshal,  Commander-in-Chief,  and  Statesman. 
Born  1769;  died  1852. 

Head  and  shoulders.  More  than  life  size.  Body  and  face  to  the  front. 
The  hair,  which  is  short  and  curly,  and  without  parting,  is  brushed  forward  on 
to  the  forehead.  The  eyebrows  are  thick  and  raised.  The  brows  protrude. 
The  eyes  are  long.  The  nose  is  large  and  aquiline.  The  upper  lip  is  long. 
A deep  transverse  furrow  crosses  the  cheeks.  The  mouth  is  straight,  with  lips 
compressed.  There  is  an  indentation  beneath  the  lower  lip.  The  chin  pro- 
trudes. He  has  very  small  whiskers.  The  neck  and  chest  are  bare. 

Signed  “ G.  G.  Adams  Sc.  London,  1852.” 

This  bust  was  executed  from  a cast  taken  after  death,  which  cast  is  still  at  Apsley 
House.  The  second  Duke  and  his  family  always  considered  this  bust  the  best  likeness 
that  was  ever  taken  of  the  first  Duke,  as  will  be  seen  from  the  following  letter  addressed 
by  the  late  Duke  to  the  sculptor: — 

“3  Upper  Belgrave  Street,  November  16,  1852.  Dear  Sir, — The  bust  you  have  just 
completed  of  my  father  is  considered  by  myself  and  those  gentlemen  who  knew  him 
best,  as  well  as  by  his  servants,  as  the  best  by  far  that  has  appeared,  and  we  are  much 
obliged  to  you  for  thus  making  a likeness  which  hereafter  will  be  considered  as  authentic. 
I am,  dear  Sir,  your  obedient  servant,  Douro.  G.  G.  Adams,  Esq.,  Eccleston  Street 
East.” 

Bought  by  the  second  Duke  of  Wellington,  1852,  from  t!u  sculptor,  for  yfioo. 
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XIX.  GEORGE  GAMMON  ADAMS,  1821-1898. 

ARTHUR  WELLESLEY,  FIRST  DUKE  OF  WELLINGTON,  K.G. 

Marble.  Total  height,  23  in.  Length  of  face,  5^  in. 

Arthur  Wellesley,  Duke  of  Wellington.  Field  Marshal,  Commander-in-Chief,  and  Statesman. 
Born  1769 ; died  1852. 

Head  and  shoulders.  More  than  life  size.  Body  and  face  to  the  front. 
The  hair,  which  is  short  and  curly,  and  without  parting,  is  brushed  forward  on 
to  the  forehead,  which  is  broad.  The  eyebrows  are  thick,  and  the  brows 
knitted.  The  eyes  are  long.  The  nose  is  large  and  aquiline.  The  upper  lip 
is  long.  A deep  transverse  furrow  crosses  the  cheeks.  The  mouth  is  straight, 
with  lips  compressed.  There  is  an  indentation  beneath  the  lower  lip.  The 
chin  protrudes.  He  has  very  small  whiskers.  The  neck  is  bare,  and  a 
drapery  is  thrown  over  the  shoulders  and  chest.  “Wellington”  is  inscribed  on 
the  front  of  the  bust. 

Signed  “ G.  G.  Adams  Sc.  1852.” 

This  is  a replica  of  the  preceding  bust. 

Bought  by  the  second  Duke  of  Wellington,  1852, the  sculptor,  for  f^ioo. 


14  PETER  TURNERELLI,  1774-1839. 

GEORGE  III.,  KING  OF  GREAT  BRITAIN  AND  IRELAND. 

Marble.  Total  height,  17  J in.  Length  of  face,  3 in. 

George  (William  Frederick)  III.  Grandson  of  George  IL,  and  eldest  son  of  Frederick,  Prince 
of  Wales.  Born  1738;  succeeded  to  the  throne  17603  died  1820. 

Head  and  shoulders.  Small.  Body  and  face  to  the  front.  The  hair, 
which  is  thin,  and  parted  in  the  centre,  is  brushed  forward  on  to  the  forehead 
and  down  the  sides  and  back,  where  it  ends  in  an  upward  curl.  The  forehead 
is  wrinkled.  The  eyebrows  are  long.  The  eyes  are  large  and  full.  The  nose 
is  somewhat  long,  and  the  mouth  small,  with  full  under  lip.  The  face  is  broad 
and  massive.  The  neck  is  thick.  He  wears  a uniform  with  loose  collar,  and 
the  Star  of  the  Garter. 

‘ Quarterly^  xcii.  400. 

Bought  by  the  first  Duke  of  Wellington,  before  1819. 
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Garden  Room. 


39  SCULPTOR  UNKNOWN. 

HERCULES  AND  CENTAUR. 

Bronze.  Total  height,  i7§  in. 

Hercules  was  a fabulous  hero  of  antiquity. 

Hercules  is  represented  destroying  the  centaur.  The  latter  Is  in  profile 
to  the  right.  He  has  fallen  on  to  his  knees  in  front,  but  his  hind  quarters, 
with  tail  curled  over  them,  are  still  erect.  Hercules,  with  both  feet  on  the 
ground,  stands  astride  of  the  centaur,  whose  head  he  forces  backwards  with 
his  left  hand,  while  his  right  is  raised  to  deal  a blow  with  his  club.  The 
club  is  broken  off  short  at  the  hand. 

Bought  by,  or  presented  to,  the  first  Duke  of  Wellington. 


XX.  PALKIRK  (dates  of  birth  and  death  unknown). 


TWO  HORSES. 

Bronze.  Total  height,  13  in. 

Two  horses.  One  in  profile  to  the  right,  and  the  other  to  the  left.  The 
former  has  Its  head  over  the  withers  of  the  other. 

Signed  “ Palkirk.” 

o 


Bought  by,  or  presented  to,  the  first  or  second  Duke  of  Wellington. 
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Museum. 


36  SCULPTOR  UNKNOWN. 

LOUIS  II.  DE  BOURBON,  PRINCE  DE  COND^:. 

Bronze.  Total  height,  33!  in.  Length  of  face,  5 in. 

The  great  Cond^,  French  General.  He  was  bom  1621,  and  died  1686. 

Head  and  shoulders.  Life  size.  Body  to  the  front,  and  head  turned 
slightly  to  the  right.  The  hair,  parted  in  the  centre,  falls  in  long  curls  to  the 
shoulders,  nearly  concealing  the  ears.  The  forehead  is  low.  The  eyebrows 
are  straight  and  thin.  The  brows  recede.  The  eyes  are  almond-shaped  and 
protruding.  The  cheek  bones  are  high.  The  nose  is  large  and  aquiline.  He 
has  a small  moustache.  His  mouth  protrudes,  with  thick  lower  lip.  The  chin 
recedes.  The  neck  is  long,  bare  and  sinewy.  On  the  front  of  his  breastplate 
is  the  gilt  face  of  a man.  One  gilt  shoulder-strap  is  visible.  It  is  fastened 
by  a gilt  ornament  to  the  breastplate.  The  sleeves  at  the  shoulders  are  gilt. 
A mantle  is  thrown  over  the  shoulders. 

'■Quarterly^  xcii.  474. 

Bought  in  Paris  for  the  first  Duke  of  Wellington,  1822,  by  Mr.  fames  Garrard,  for  ;^6j. 


33  SCULPTOR  UNKNOWN. 

LOUIS  XIV.,  KING  OF  FRANCE. 

Bronze.  Total  height,  35  in.  Length  of  face,  5^  in. 

Surnamed  The  Great.  He  was  bom  1638.  His  reign  was  one  of  magnificence,  learning  and 
debaudiery.  He  died  1715. 

Head  and  shoulders.  Life  size.  Body  to  the  front,  with  head  turned 

slightly  to  the  left.  The  hair,  which  is  very  thick  and  curly,  falls  in  thick 
tresses  to  his  shoulders,  and  nearly  conceals  the  forehead.  The  eyebrows  are 
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not  indicated.  The  eyes  are  long,  with  pupils  indicated.  The  nose  is  long, 
pointed  and  slightly  aquiline.  He  has  a very  small  moustache.  The  mouth 
is  small,  with  thick  lips.  There  is  a deep  indentation  beneath  the  lower  lip. 
The  chin  recedes  slightly.  The  face  is  full.  The  neck  is  bare.  He  wears  a 
gilt  breastplate,  with  a Medusa’s  head  in  the  centre.  The  sleeve  on  his  left 
shoulder  is  gilt.  A mantle,  fastened  by  a gilt  brooch,  is  thrown  over  the  right 
shoulder. 

‘■Quarterly^  xcii.  474. 

Bought  in  Paris  for  the  first  Duke  of  Wellington^  1822,  hy  Mr.  James  Garrard,  for  ^84, 


34  SCULPTOR  UNKNOWN. 

MARSHAL  TURENNE. 

Bronze.  Total  height,  33^  in.  Length  of  face,  4^  in. 

A famous  French  general.  He  was  bom  1611.  He  became  Marshal  of  France  1644.  He 
was  killed  in  action  1675. 

Head  and  shoulders.  Life  size.  Body  to  the  front,  with  head  turned  to 
the  left.  The  hair,  parted  in  the  centre,  is  brushed  back  off  his  left  temple, 
and  falls  in  curls  to  behind  his  left  shoulder.  On  the  opposite  side  it  is 
brushed  down  the  forehead  to  the  shoulder.  The  forehead  is  high.  The  eye- 
brows are  straight  and  thick.  The  brows  are  knitted.  The  eyes  are  large, 
stern,  and  with  indicated  pupils.  The  nose  is  small.  He  wears  a small 
moustache.  The  mouth  is  straight,  and  there  is  a small  tuft  of  hair  beneath 
the  lower  lip.  Lie  wears  an  ornamented  breastplate,  with  gilt  lions’  heads  at 
the  shoulders.  The  top  edge  is  gilt,  and  it  is  fastened  by  gilt  shoulder  straps. 

A cloak,  thrown  over  the  shoulders,  is  looped  up  by  a gilt  ribbon  passing  over 
his  right  shoulder. 

'•Quarterly^  xcii.  474. 

Bought  in  Paris  for  the  first  Duke  of  Wellington,  1822,  by  Mr.  James  Garrard,  for  ^63. 
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XXI.  SCULPTOR  UNKNOWN. 

ARTHUR  WELLESLEY,  FIRST  DUKE  OF  WELLINGTON,  K.G. 

Bronze.  Total  height,  22^  iti.  Length  of  face,  5^  in. 

Arthur  Wellesley,  Duke  of  Wellington.  Field  Marshal,  Commander-in-Chief,  and  Statesman. 
Born  1769;  died  1852. 

Head  and  shoulders.  Life  size.  Body  and  face  to  the  front.  The  hair 
is  short  and  thin,  and  brushed  forward  towards  forehead  and  temples.  The 
forehead  is  high.  The  eyebrows  are  thick,  and  the  brows  protrude.  The  nose 
is  large  and  aquiline.  The  upper  lip  is  long.  The  mouth  is  straight,  and  the 
chin  protrudes.  He  has  very  short  whiskers.  The  neck  and  chest  are  bare. 

Bought  by,  or  presented  to,  the  first  or  second  Duke  of  Wellington. 


81  SCULPTOR  UNKNOWN. 

RICHARD  WELLESLEY,  MARQUESS  WELLESLEY,  K.G. 

Broyize.  Height,  2 of  in.  Length  of  face,  5 in. 

Governor-General  of  India.  Eldest  brother  of  the  great  Duke  of  Wellington.  Son  of  the 
Earl  of  Mornington.  Born  in  Dublin  1760.  Educated  at  Eton  and  Christ  Church,  Oxford. 

Distinguished  himself  in  the  Irish  Parliament  during  debates  on  the  Regency.  At  the  general 
election  the  Earl  of  Mornington  was  returned  for  the  Royal  Borough  of  Windsor.  Appointed  a 
Lord  of  the  Treasury,  and  sworn  a member  of  the  Privy  Council.  In  1797  he  was  nominated  to 
succeed  Lord  Cornwallis  as  Governor-General  of  India,  and  created  Baron  Wellesley.  After  the 
capture  of  Seringapatam  and  the  death  of  Tippoo  Sahib,  the  Earl  of  Mornington,  1799,  was 
rewarded  with  an  Irish  Marquisate  (Wellesley  of  Norragh).  In  August  1800,  he  became  Captain- 
General  and  Commander-in-Chief  in  India.  At  the  beginning  of  1806  he  returned  to  England. 
In  April  1809,  he  proceeded  as  Ambassador  to  the  Spanish  Junta,  his  brother  Arthur  being  in 
command  of  the  Army  in  Portugal,  and  arrived  at  Cadiz.  He  returned  to  England  to  accept  the 
appointment  of  Secretary  of  State  for  Foreign  Affairs,  and  resigned  office  1812.  Lord  Wellesley 
accepted  the  Lord  Lieutenancy  of  Ireland,  December  1821,  and  resigned  in  March  1828.  He 
resumed  office  1833,  and  retired  in  the  following  year.  After  holding  the  Court  appointments  of 
Lord  Steward  and  Lord  Chamberlain,  he  withdrew  from  public  life  and  died  1842. 

Head  and  neck.  Life  size.  Body  to  the  front,  and  face  turned  slightly  to 
the  right.  His  hair,  which  is  curly,  short  and  thin,  is  brushed  forward  on  the 
forehead,  and  down  at  the  sides.  The  forehead  is  high.  The  eyebrows  are 
short  and  thick.  The  brows  protrude.  The  eyes  are  large,  with  pupils 
indicated.  The  nose  is  slightly  aquiline,  and  the  mouth  is  small.  The  chin 
protrudes.  He  has  very  short  straight  whiskers.  The  neck  and  chest  are  bare. 

Bought  by,  or  presented  to,  the  first  or  second  Duke  of  Wellington. 
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XXII.  SCULPTOR  UNKNOWN. 

EARL  GREY,  K.G. 

Bronze.  Total  height,  26^  in.  Length  of  face,  4^  hi. 

Charles,  second  Earl  Grey.  Born  1764.  He  entered  Parliament  1786,  joined  the  Whig  Party 
under  Mr.  Fox,  and  immediately  made  his  mark.  He  was  a parliamentary  reformer.  When  his 
father  was  elevated  to  the  peerage,  he  became  Lord  Howick,  and  was  subsequently  appointed  First 
Lord  of  the  Admiralty,  with  a seat  in  the  Cabinet.  When  the  country  was  deprived  of  the  services 
of  Mr.  Fox,  he  led  the  House  of  Commons  and  became  Secretary  of  State  for  Foreign  Affairs. 
He  succeeded  his  father  in  1807.  From  that  time  he  held  no  office  until  1830,  when  he  became 
Prime  Minister.  During  his  four  years  of  office  he  carried  Parliamentary  Refonn  and  the  Abolition 
of  Slavery.  He  retired  into  private  life  in  1834,  and  died  1845. 

Head  and  shoulders.  Life  size.  Body  to  the  front,  with  face  turned 
slightly  to  the  left.  The  forehead  and  top  of  the  head  are  bald.  The  hair, 
which  is  short  and  curly,  is  brushed  back  from  the  temples,  but  not  concealing 
the  ears.  The  eyebrows  are  thick,  and  the  brows  protrude.  The  eyes  have 
the  pupils  indicated.  The  nose  is  straight,  and  the  upper  lip  long.  The  mouth 
is  straight,  with  lips  compressed.  The  chin  is  small.  The  upper  portion  of 
the  face  is  broad.  He  has  small  whiskers,  advancing  on  to  the  cheeks. 

Bought  by,  or  presetited  to,  the  first  or  second  Duke  of  Wellington. 


38  MARTIN  CLAUDE  MONOT,  1733-1803. 

HERCULES. 

Bronze.  Total  height,  28^  in. 

A fabulous  hero  of  antiquity. 

He  stands,  nude,  facing  front.  His  hair  is  dishevelled,  and  he  wears  a 
beard.  His  head  inclines  downwards,  and  slightly  to  the  right.  He  shows 
great  muscular  development.  His  right  hand,  in  which  is  the  fruit  from  the 

Garden  of  the  Hesperides,  is  behind  his  back,  and  the  left  arm  is  over  the 

trunk  of  a tree,  which  is  covered  by  a skin,  and  against  which  rests  his  club. 

His  right  leg  is  drawn  back,  and  the  left  is  advanced. 

Signed,  indistinctly,  at  the  back  of  the  tree,  “ Monot  1 766.” 

Bought  by,  or  presented  to,  the  first  Duke  of  Wellington. 
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XXIII.  ANTIQUE. 

AULUS  VITELLIUS,  ROMAN  EMPEROR. 

Bronze.  Height,  24I  in.  Length  of  face,  5 I in. 

He  was  born  a.d.  15,  and  died  a.d.  69. 

Head  and  neck.  Life  size.  Body  to  the  front,  with  head  turned  to  the 
right.  He  has  short,  thick  curly  hair.  The  forehead  is  low.  The  eyebrows 
are  thick,  and  the  brows  protrude.  The  pupils  of  the  eyes  are  indicated. 
The  nose  is  short  and  thick.  The  mouth  is  small,  with  lips  compressed.  The 
chin  is  small.  The  face  is  extremely  fat  and  bloated,  and  he  has  a treble 
chin.  The  neck  is  very  short  and  thick.  The  neck  and  chest  are  bare. 

MichaeUs,  '■Ancient  Marbles,  etc.,’  430: — “New.” 

Bought  by,  or  presented  to,  the  first  or  second  Duke  of  Wellington. 


32  SCULPTOR  UNKNOWN. 

HENRI  IV.,  KING  OF  FRANCE. 

Bronze.  Height,  31  in.  Length  of  fare,  4J  in.;  7uith  beard  6 in. 

King  of  France  and  Navarre.  Surnamed  the  Great.  He  was  born  1553,  and  ascended  the 
throne  1589.  He  was  father  of  Henrietta  Maria,  wife  of  Charles  I.  He  was  assassinated  1610. 

Head  and  shoulders.  Life  size.  Body  and  face  to  the  front.  The  hair 
is  short,  thick  and  curly.  It  is  not  parted,  and  stands  up  straight  from  the 
forehead.  On  it  rests  a laurel  wreath.  The  forehead  is  high.  The  eyebrows 
are  not  indicated.  The  brows  are  raised.  The  eyes  are  open.  The  nose  is 
aquiline.  He  wears  moustaches,  which  join  his  whiskers  and  his  short  beard. 
The  mouth  is  small  and  well  formed.  He  wears  a richly  ornamented  gilt 
breastplate,  with  lions’  heads  at  the  shoulders.  The  arms  are  cut  off  below 
the  shoulder.  The  collar  of  his  coat  is  turned  down.  A scarf  crosses  the 
body,  and  is  fastened  above  his  left  shoulder  by  a gilt  ornament. 

'Quarterly^  xcii.  474. 


3 N 


Bought  by,  or  presented  to,  the  first  or  second  Duke  of  Wellington. 
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Piccadilly  Drawing  Room. 

2 SCULPTOR  UNKNOWN. 

VENUS, 

Marble.  Total  height,  30^  in. 

Venus  is  said  to  have  sprung  from  the  froth  of  the  sea.  By  the  Greeks  she  was  called 
Aphrodite.  As  soon  as  she  was  born  she  was  laid  like  a pearl  in  a shell,  instead  of  in  a cradle,  and 
was  driven  by  Zephyrus  upon  the  Island  of  Cythera,  where  the  Hcrge  received,  educated,  and 
adorned  her.  When  she  came  of  age  they  carried  her  to  heaven  and  presented  her  to  the  gods, 
all  of  whom,  captivated  by  her  beauty,  wished  to  marry  her.  She  eventually  married  Vulcan. 

Reduced  copy  of  a Venus  in  Dresden. 

Collectmi — Cardinal  Fesch,  1816  (?). 

Bought  by  the  first  Duke  of  Wellington,  probably  at  the  Sale  of  Cardinal  Fesch,  1816. 


XXIV.  SCULPTOR  UNKNOWN. 

ANTINOUS. 

Marble.  Total  height,  33 J itt. 

Said  to  be  one  of  the  suitors  of  Penelope,  whom  Ulysses  killed  at  a feast. 
Reduced  copy  of  the  Antinous  in  the  Capitoline  Museum  in  Rome. 
Collection — Cardinal  Fesch,  1816  (?). 

Bought  by  the  first  Duke  of  Wellington,  probably  at  the  Sale  of  Cardmal  Fesch,  1816. 
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XXY.  SCULPTOR  UNKNOWN. 

NAPOLEON  BONAPARTE  AS  FIRST  CONSUL. 

Marble.  Total  height,  21^  in.  Length  efface,  4^  in. 

Napoleon  (Bonaparte)  I.,  Emperor  of  the  French.  Born  1769;  died  1821. 

Head  and  shoulders.  Less  than  life  size,  and  facing  front.  The  hair  is 
brushed  straight  down  the  forehead,  and  down  the  back  and  sides  to  the 
collar,  covering  the  ears.  The  brows  protrude,  and  the  eyes  are  long  and 
almond-shaped.  The  nose  is  long,  fine  and  aquiline.  The  mouth  is  closed, 
and  has  dimples  at  the  extremities.  The  chin  is  pointed.  The  face  is  drawn, 
and  bears  a sad  expression.  He  wears  the  uniform  of  First  Consul,  a turned 
down  linen  collar  round  his  neck,  open  coat,  with  deep  turned  down  collar, 
and  lapels  thrown  back.  An  ornamented  belt  hangs  from  his  right  shoulder 
across  the  body. 

Bought  by  the  second  Duke  of  Wellington,  from  a dealer  in  the  City,  for  ^50. 


37  ANTONIO  CANOVA,  1757-1822. 

SAPPHO. 

Marble.  Total  height,  21  in.  Length  of  face,  4;j  in. 

Greek  lyric  poetess.  She  was  born  b.c.  612. 

Less  than  life  size.  The  head  is  in  profile  to  the  right.  The  hair  is 
brushed  back  along  the  top  of  the  head,  and  at  the  sides  above  the  ears, 
leaving  a few  locks  on  the  forehead  and  right  temple,  and  it  is  fastened  in  a 
knot  high  up  at  the  back  of  the  head.  She  wears  a double  wreath  of  single 
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flowers.  The  forehead  is  high,  and  the  eyes  large.  The  nose  is  straight 

and  fine,  and  the  mouth  is  small.  The  ears  are  small.  There  is  only  a 

narrow  portion  of  the  chest  and  shoulders  on  which  the  head  rests. 

On  the  back  of  the  pedestal  is  the  following  inscription : — 

“ Arturo  • Wellesleyo  • 

Duci  • Wellingtonio 
Antonins  • Canova 
De  • Arte  • sua  • D.D.D.” 

This  bust  was  presented  to  the  first  Duke  of  Wellington  by  Canova  as  a token  of 
gratitude  for  the  part  taken  by  him  towards  the  restoration  to  Rome  of  certain  works 
of  art  which  Napoleon  had  removed  to  France. 

The  following  is  a translation  of  the  letter  on  the  same  subject  addressed  to  the 
Duke  by  Pope  Pius  P.P.  VII. ; — 

“ So  great  is  our  satisfaction  at  hearing  from  Chevalier  Canova  of  your  successful 
efforts  in  restoring  the  monuments  of  scuh>ture  and  painting  and  other  precious  things 
of  which  this  our  Capital  had  been  deprived  by  the  French  armies,  that  we  cannot 
refrain  from  conveying  to  you  the  expression  of  our  gratitude.  It  would  be  much 
indeed  if  we,  Rome,  and  lovers  of  the  fine  arts  were  only  indebted  to  England  for  the 
recovery  of  so  many  celebrated  objects,  but  this  is  not  all  our  debt  to  her.  Your 
great  and  loyal  Nation  with  unexampled  generosity  has  been  good  enough  to  place  at 
the  disposal  of  the  distinguished  Chevalier  a considerable  sum  for  the  expenses  of 
transport.  We  shall  never  forget  these  acts  of  magnanimity.  The  lively  interest  whiclt 
you  have  taken  in  us  is  all  the  more  gratifying,  coming  as  it  does  from  a hero  who 
has  aroused  the  admiration  of  Europe,  and  become  the  glory  of  this  century.  We  are 
anxious  to  find  an  opportunity  of  proving  our  gratitude  and  especial  esteem,  and  in  the 
meanwhile  we  assure  you  of  our  warmest  thanks,  and  beg  the  Giver  of  all  Good  to  fill 
you  with  the  most  perfect  happiness.  Dated  at  Castel  Gandolpho  on  the  26th  Oct., 
1816,  in  the  i6th  year  of  our  Pontificate,  Pius  P.P.  VII.” 

’■Quarterly^  xcii.  465; — “A  head  by  Canova  of  a young  and  chaplet-crowned 
female,  said  by  some  to  be  Pauline  Bonaparte ; it  was  presented  by  the  sculptor  to  the 
Duke  in  1817  in  grateful  remembrance,  as  an  inscription  on  the  back  records,  of  the 
restitution  of  Works  of  Art  taken  from  Rome  by  the  French,  and  the  gift  moreover 
of  100,000  francs  to  the  poor  Pope,  to  pay  for  packages  and  carriage.  Canova,  who 
moved  heaven  and  earth  to  bring  about  this  great  act  of  justice,  had  sent  a marble 
memorial  to  each  of  the  four  eminent  individuals  who  were  the  most  instrumental — to 
Lord  Castlereagh,  Mr.  Long,  Mr.  Hamilton,  and  the  Duke.” 

Fnscnkd  to  the  first  Duke  of  IVdlington,  1817,  by  the  sculptor  {see  above). 
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Adams,  G.  G 

(i)  Lord  Charles  Wellesley  (Bust)  . 

Ill 

431 

(2)  Arthur,  First  Duke  of  Wellington,  K.G.  (Bust) 

V 

433 

jj  * * * * 

(3)  Arthur  Richard,  Second  Duke  of  Wellington, 

K.G.  (Bust) 

XV 

445 

.... 

• 

(4)  Arthur,  First  Duke  of  Wellington,  K.G.  (Bust)  XVIII 

450 

)>  .... 

(5) 

XIX 

451 

Albani  (Albano),  F. 

Diana  and  Actseon  ...... 

53 

66 

Allan,  Sir  W.,  R A. 

The  Battle  of  Waterloo  ..... 

180 

293 

Allegri,  A.  Sse  Correggio. 

Amerigi,  M.  a.  See  Caravaggio. 

Arpino,  II  Cavaliere  d’.  See  Cesare. 

Backhuysen,  L.  . . . 

(i)  The  Embarkation  of  de  Ruyter  . 

61 

5 

j,  ... 

(2)  A Sea-piece  ...... 

223 

17 

Bamboccio  (P.  Van  Laar) 

A Cavern,  with  figures  ...... 

176 

38 

Barbieri,  G.  F.  See  Guercino. 

Barker,  T.  J.  . 

The  Duke  of  Wellington  writing  for  reinforce- 

ments ....... 

237 

249 

Bassano,  II  (J.  da  Ponte) 

Orpheus  ........ 

35 

379 

Beale,  Mrs.  Mary  . 

Thomas  Shadwell,  Poet  Laureate 

233 

399 

Beechey,  Sir  W.,  R.A. 

(i)  Sir  Thomas  Picton,  G.C.B. 

30 

290 

(2)  Horatio,  Viscount  Nelson  .... 

102 

292 

Bernini,  G.  (attributed  to) 

(i)  King  Charles  I.  (Bust)  .... 

II 

430 

(2)  Marshal  Turenne  (Bust)  .... 

XII 

441 

Bol,  F 

A Man’s  Head  ...... 

90 

231 

Bolognese,  II  (G.  F.  Grimaldi) 

Landscape  ....... 

139 

53 

Bonnemaison,  F.  . . . 

(i)  La  Visitacion  (after  Raphael) 

76 

64 

J,  ... 

(2)  Lo  Spasimo  di  Sicilia  (after  Raphael) . 

74 

152 

... 

(3)  La  Madonna  del  Pesce  (after  Raphael) 

75 

213 

)>  ... 

(4)  La  Perla  (after  Raphael)  .... 

77 

321 

Borgognone,  II  (J.  Courtois)  . 

(i)  Battle  Scene  ...... 

42 

53 

>) 

(2)  „ 

28 

245 

55 

(3)  

98 

247 

55  5 5 

(4)  „ 

240 

366 

5 5 55 

(5)  ..  

241 

367 

5 5 5) 

(6)  „ 

239 

367 

55  55 

(7)  n 

238 

368 
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Both,  A.  and  J.  .... 

Landscape,  with  Figures 

71 

45 

Bouquet,  M 

Landscape : Moonlight 

228 

373 

Breenbergh,  B.  .... 

Landscape,  with  Ruins  and  Figures  . 

209 

24 

Brueghel,  J 

(i)  A Road  Scene,  with  Figures 

138 

123 

>5  • • • • • 

(2)  Landscape,  with  a Windmill 

64 

144 

„ and  Rottenhammer,  J. 

(3)  Diana  Returned  from  the  Chase. 

96 

190 

51  • • • • • 

(4)  Road  Scene,  with  Figures  .... 

136 

212 

55  . . . • . 

(5)  Travellers,  in  a Landscape  . 

127 

228 

„ and  Van  Kessel,  J.  . 

(6)  Going  into  the  Ark 

134 

236 

55  • . • . . 

(7)  River  Scene,  with  Boats  and  Figures  . 

18 

241 

Bril,  P 

(i)  A Blunting  Scene 

97 

37 

(2)  Landscape,  with  St.  Hubert 

101 

37 

Brocky,  C 

Arthur,  First  Duke  of  Wellington,  K.G.  . 

395 

366 

Brouwer,  A 

Boers  Smoking  ...... 

86 

7 

Burnet,  J. 

The  Greenwich  Pensioners  .... 

217 

75 

Caliari,  P.  See  P.  Veronese. 

Canova,  a 

(i)  Napoleon  I.  (Statue)  ..... 

1 

443 

55  • • . . . 

(2)  Sappho  (Bust) 

37 

459 

„ (after)  .... 

(3)  Napoleon  I.  (Bust) 

XIII 

441 

Caravaggio  (M.  A.  Amerigi)  . 

(i)  The  Conjuror  ...... 

190 

181 

55  55  • • 

(2)  Gamblers  ....... 

131 

325 

Caracci,  a 

(i)  Landscape,  with  Pan,  Cupid  and  Nymphs  . 

113 

62 

55  . . . , , 

(2)  Landscape,  with  N)Tnphs  .... 

102 

69 

Cesare,  G.  (Il  Cavaliere  d’Arpino) 

(i)  The  Expulsion  from  Paradise 

125 

129 

5 5 5 5 • 

(2)  The  Marriage  of  St.  Catherine  . 

74 

136 

Ch.antrey,  Sir  F.,  R.A.  . 

(i)  Arthur,  First  Duke  ofV.  ellington,  K.G.  (Bust) 

I 

429 

>5  ... 

(2)  Robert,  Marquis  of  Londonderry,  K G.  (Bust) 

VIII 

435 

55  • » . 

(3)  William,  Second  Earl  of  Lonsdale  (Bust)  . 

16 

447 

55  . . * 

(4)  Thomas,  Eleventh  Earl  of  Lauderdale,  G.C.B. 

(Bust)  ....... 

16 

448 

CiGNANt,  C.  (ChINIANI)  . 

Venus  and  Adonis  ....■• 

80 

96 

Claude  de  Lorrain  (Claude  Gell^e) 

(i)  Landscape 

58 

95 

55  55 

(2)  The  Embarkation  of  St.  Paula  . 

87 

112 

55  5 5 

(3)  View  of  Tivoli  ...... 

89 

”5 

Clouet,  F.  See  Janet. 

Coello,  C. 

St.  Catherine  of  Alexandria  .... 

30 

106 

CoDAGORA  (A.  Viviani)  and  Miel,  J. 

Ruins,  with  figures 

158 

1 20 

Cooper,  T.  S.,  R.A.  .... 

Landscape,  with  Sheep  ..... 

247 

414 

Copley,  J.  S.,  R.A 

William,  Prince  of  Orange  .... 

183 

313 

Correggio  (A.  Allegri  da) 

Christ  in  the  Garden  of  Gethsemane. 

38 

162 

CouRTOis,  J.  See  Borgognone. 

CuYP,  A 

A Grey  Horse  and  Cavalier  .... 

42 

230 

Dabos,  L 

Napoleon  Bonaparte  as  First  Consul 

80 

261 

D’Agnola,  a.  See  Del  Sarto. 

Da  Ponte,  J.  See  B.-vssano. 
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Dawe,  G.,  R.A. 

e 

(i)  Field-Marshal  Count  von  Gneisenau  . 

176 

281 

>5 

(2)  Lieut-General  Sir  Edward  Barnes,  G.C.B.  . 

178 

283 

(3)  General  de  Alava 

19 

284 

55 

(4)  Field-Marshal  Prince  von  Bliicher 

177 

285 

55 

(5)  Alexander  L,  Emperor  of  Russia  (after 

Gerard)  ...... 

93 

402 

De  Daubrava,  H. 

Arthur,  First  Duke  of  Wellington,  K.G.  . 

394 

341 

De  Hondt,  a.  . 

An  Encampment  ...... 

122 

209 

De  Hooch,  P.  , 

(i)  A Conversation  . ..... 

9 

31 

55  ... 

(2)  A Musical  Party  ..... 

36 

323 

De  la  Court,  M. 

Landscape,  with  Cattle  ..... 

11 

150 

Del  Arco  .... 

(i)  The  Dead  Christ  ..... 

126 

II3 

55  .... 

(2)  The  Scourging  of  Christ  .... 

123 

II5 

Del  Cane,  C.  . 

(i)  Christ  Praying  in  the  Garden 

61 

126 

55  ... 

(2)  Adoration  of  the  Virgin  .... 

69 

130 

Del  Sarto,  A.  (D’Agnola) 

Portrait  of  a Nun  ...... 

95 

60 

Dietrich,  C.  W.  E.  . 

(r)  Landscape 

17 

3 

55  • • 

(2)  „ 

175 

4 

Doix,  F.  J.  A.  . 

Landscape  ....... 

165 

259 

Dolci,  Carlo  . 

Ecce  Homo  ....... 

203 

194 

„ (after) 

Ecce  Homo  ....... 

269 

416 

Du  Jardin,  K.  . 

Landscape,  with  Figures  ..... 

15 

20 

Dupont,  G.  . . . 

(i)  The  Right  Hon.  William  Pitt 

219 

84 

„ (attributed  to)  . 

(2)  Marquess  Wellesley  ..... 

166 

355 

Duyster,  W.  C. 

A Musical  Party  ...... 

88 

141 

Einsle,  a.  . . . 

Francis  II.,  Emperor  of  Austria 

182 

305 

Elsheimer,  a.  , 

(i)  Judith  and  Holophernes  .... 

67 

217 

55  ... 

(2)  Night  Scene,  with  Figures  .... 

227 

45 

Fabris,  P.,  or  Vernet,  C.  J. 

(i)  Italian  Landscape,  with  Figures  . 

54 

131 

55  55 

(2)  „ „ ... 

76 

135 

Ferg,  F 

Landscape  and  Ruins  ..... 

225 

368 

Fontana,  L.  . 

Virgin  and  Child 

100 

119 

Francia  (F.  Raibolini)  (School 

of)  . 

Virgin  and  Child  ...... 

229 

149 

Francis,  J.  . . . 

Marquess  Wellesley,  K.G.  (Bust,  after  Nollekens) 

VII 

434 

Gambardella,  S. 

(i)  The  Lord  Brougham  and  Vaux  . 

216 

71 

55 

(2)  Arthur,  First  Duke  of  Wellington,  K.G. 

(after  Lawrence)  ..... 

175 

272 

55  • • 

(3)  Elizabeth,  Duchess  of  Wellington 

172 

347 

55 

(4)  Lord  Charles  Wellesley  .... 

174 

357 

55 

(5)  Arthur  Richard,  Second  Duke  of  Welling- 

ton, K.G 

389 

360 

55 

(6)  Sir  William  Francis  Patrick  Napier,  K.C.B. 

246 

365 

55 

(7)  Sir  Charles  James  Napier,  G.C.B. 

250 

372 

Garofalo  (after) 

Christ  in  the  Garden  ..... 

194 

iSo 

Gechter,  j.  F.  T.  . 

(i)  Charles  Martel  (Bronze  Group)  . 

XVI 

446 

55 

. 

. 

(2)  A Combat  (Bronze  Group) 

XVH 

447 

464 
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Gellee,  C.  See  Claude  de  Lorrain. 
Gerard,  F.  P.  S.,  Baron  . 

J>  ... 


. . . 

Giannuzzi,  G.  DEI.  See  Giulio 
Romano. 

Gibson,  J.  .... 
Giordano,  L 

n .... 

Giulio  Romano  (G.  dei  Giannuzzi) 

Glass,  J.  \V 

.... 
Graves,  F.  .... 
Griffier,  j.  (Old  Griffier)  . 
Grimaldi,  G.  F.  See  Bolognese. 
Guercino  (G.  F.  Barbieri) 

J) 

Gysels,  P.  .... 

J,  .... 

. . . • . 

Hall,  J 

Haydon,  B.  R 

IIayter,  Sir  G.  ... 

Hayter,  H 

Hayter,  j.  .... 

Healy,  G.  P 

Herbig,  W.  .... 

Hoppner,  j.,  R.A. 

,,  ... 

„ (attributed  to) 

,,  ... 

,,  ... 

,,  ... 

,,  » • . 
Hudson,  Thom.as  (attributed  to) 
Janet  (F.  Clouet)  . 

Joseph,  G.  F 

Joseph,  S 

Ketel,  C.  . . . . 

Kniberggen,  F. 

Knight,  J.  P,  . . 

Landseer,  Sir  E.,  R.A.  . 

M 

if  * 
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PAGE 

(i)  Joseph  Bonaparte,  King  of  Spain 

119 

279 

(2)  Alexander  I.,  Emperor  of  Russia 

4 

309 

(3)  Louis  XVIII. , King  of  France  . 

6 

311 

(4)  Charles  X.,  King  of  France 

7 

389 

Elizabeth,  Duchess  of  Wellington  (Bust)  . 

XIV 

445 

(i)  Hagar  in  the  Desert 

135 

318 

(2)  Samson  and  Delilah  ..... 

120 

323 

Virgin  and  Child  ...... 

88 

225 

(i)  His  Last  Return  from  Duty 

263 

255 

(2)  John  Meers  and  Horses  .... 

300 

347 

Lord  Clyde  (after  Sir  F.  Grant) 

310 

329 

View  on  the  Rhine  ...... 

196 

23 

(i)  Mars  

65 

200 

(2)  Venus  and  Cupid  ..... 

68 

224 

(i)  River  View,  with  Figures  .... 

132 

124 

(2)  A River  View  ...... 

207 

145 

(3)  Landscape,  with  Figures  Crossing  a Brook  . 

10 

146 

Colonel  Gurwood,  C.B.  . 

9 

291 

Arthur,  First  Duke  of  Wellington,  K.G. 

251 

375 

Nicholas  I.,  Emperor  of  Russia 

164 

416 

Frederick  William,  Duke  of  Brunswick 

213 

383 

Viscount  Combermere,  G.C.B.  •. 

103 

292 

Marshal  Soult  ....... 

215 

247 

Frederick  William  III.,  King  of  Prussia  . 

3 

306 

(i)  The  Right  Plon.  William  Pitt 

214 

71 

(2)  Lady  Charlotte  Greville  .... 

33 

345 

(3)  Edward,  Second  Baron  Longford 

141 

354 

(4)  Lady  Anne  Culling  Smith  and  her  Daughters 

173 

354 

(5)  William,  First  Baron  Maryborough 

144 

357 

(6)  Henry,  First  Baron  Cowley,  G.C.B.  . 

145 

358 

(7)  Arthur,  First  Duke  of  Wellington,  K.G. 

167 

361 

Richard  Colley,  Baron  of  Momington 

168 

358 

Andrea  Doria  ....... 

35 

51 

The  Right  Hon.  Spencer  Percival  . 

220 

85 

Colonel  Gurwood,  C.B.  (Bust)  .... 

VI 

433 

Portrait  of  Himself  ...... 

117 

62 

Landscape,  witli  Deer  ..... 

23 

24 

Sir  George  Murray,  G.C.B 

179 

289 

(i)  The  Illicit  Still 

104 

243 

(2)  The  White  Horse  “ Moscow  ” . 

390 

250 

(3)  Van  Amburgh  and  his  Animals  . 

199 

335 
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PAGE 

Lawrence,  Sir  T.,  P.R.A. 

(i)  Henry,  First  Marquess  of  Anglesea,  K.G.  . 

16a 

272 

• * 

(2)  William,  Viscount  Beresford,  G.C.B.  . 

23 

280 

n • 

(3)  Thomas,  Lord  Lynedoch,  G.C.B. 

15 

288 

5)  • • 

(4)  Henry,  Third  Earl  Bathurst,  K.G. 

16 

342 

?3  .0 

(5)  Marianne  Caton,  Marchioness  Wellesley 

29 

353 

J)  • 

(6)  Georgiana  Frederica  Fitzroy,  Marchioness 

of  Worcester  ..... 

28 

356 

,,  (attributed  to) 

(7)  William  Henry  West  Betty 

206 

235 

Lawrence,  R 

Copenhagen  (First  Duke  of  Wellington’s  Charger) 

99 

341 

Lecomte,  H 

The  First  Duke  of  Wellington  Visiting  the  Out- 

posts at  Soignies  ..... 

388 

400 

Lef^vre,  R.  . . . . 

(i)  Pope  Pius  VII.  ...... 

83 

72 

35  • » . . 

(2)  Princess  Borghese  ..... 

82 

242 

33  • . . . 

(3)  Napoleon  L,  Emperor  of  the  French  . 

78 

253 

33  .... 

(4)  The  Empress  Josephine  .... 

79 

254 

33  .... 

(5)  Napoleon  L,  Emperor  of  the  French  . 

43 

257 

55  .... 

(6)  The  Empress  Josephine  .... 

200 

261 

53  .... 

(7)  Joseph  Bonaparte,  King  of  Spain 

118 

277 

Leonardo  da  Vinci. 

Virgin  and  Child  ...... 

73 

89 

„ (School  of) 

The  Holy  Family  ...... 

95 

127 

Leslie,  C.  R.,  R.A.  . 

Arthur,  First  Duke  of  Wellington,  K.G.  . 

391 

280 

Lingelbach,  J.,  and  Wijnants,  J. 

(i)  Landscape,  with  Travellers  Resting 

41 

34 

33  33  33 

(2)  ,,  ))  • 

37 

35 

Locatelli,  a.  (Lucatelli) 

(i)  Landscape,  with  Figures  .... 

165 

69 

33  33  » 

(2)  Coast  Scene,  with  Figures  .... 

140 

00 

33  33 

(3)  Landscape,  with  Figures  .... 

141 

387 

53  5 3 • 

(4)  J)  >5  .... 

142 

388 

33  3 5 • 

(5)  >>  ” .... 

143 

388 

Lucy,  C 

Oliver  Cromwell  resolving  to  refuse  the  Crown  . 

259 

372 

Luini,  B 

(i)  Joseph  and  Potiphar’s  Wife 

278 

60 

33  ..... 

(2)  Virgin  and  Child  ..... 

84 

156 

„ (attributed  to) 

Gonsalvo,  the  “ Great  Captain  "... 

71 

51 

„ (School  of)  . 

Salvator  Mundi  ...... 

114 

134 

Maes,  N 

(i)  The  Listener  ...... 

60 

27 

53  ..... 

(2)  A Milkwoman  ...... 

63 

30 

Macdonald,  L.  ... 

Lady  Robert  Grosvenor  (Bust). 

36 

446 

Maratti,  C 

Virgin  and  Child  ...... 

52 

381 

Mario  d’a  Fiori  (M.  Nuzzi)  . 

The  Virgin 

144 

66 

Martin,  A.  J.  H.  . 

Portrait  of  an  Asiatic  ..... 

277 

392 

Martinez,  J.  B.  del  M.  1 
or  Velazquez,  D.  R.  de  S.  | 

View  of  Pampeluna  . ■ 

195 

191 

Mazzuola,  F.  See  Parmegiano. 
Mengs,  a.  .... 

(i)  Magdalen  ....... 

121 

148 

33  .... 

(2)  St.  John  the  Baptist  ..... 

129 

174 

33  .... 

(3)  The  Holy  Family  ..... 

49 

201 

33  .... 

(4)  The  Infant  Christ  appearing  to  St.  Anthony 

57 

of  Padua  ...... 

207 

* 

3 0 
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Miel,  J.,  and  A.  Viviani  (Codagora) 

Ruins,  with  Figures ...... 

158 

120 

Molinaer,  K 

Dutch  Frost  Scene,  with  Figures 

45 

14 

Monot,  M.  C 

Hercules  (Bronze  Statuette)  .... 

38 

456 

More,  Sir  A 

Mary  L,  Queen  of  England  .... 

50 

I4I 

Moucheron,  F 

(i)  Landscape,  with  Figures  .... 

200 

3 

,5  . . • • • 

(2)  J)  ))  .... 

4 

38 

Murillo,  B.  E.  .... 

(i)  Portrait  of  a Gentleman  .... 

189 

54 

,,  ***** 

(2)  Old  Woman  Eating  Porridge 

222 

90 

,,  * * * • • 

(3)  St.  Francis  of  iVssisi  receiving  the  Stigmata  . 

68 

00 

55  • . • . . 

(4)  Isaac  Blessing  Jacob  ..... 

253 

143 

75  « . . . . 

(5)  Portrait  of  Flimself  ..... 

106 

162 

55  ..... 

(6)  St.  Catherine 

111 

226 

55  ..... 

(7)  Head  of  the  Virgin  ..... 

105 

235 

55  ..... 

(8)  Portrait  of  a Spanish  Gentleman. 

116 

236 

55  ..... 

(9)  St.  Anthony  of  Padua 

6 

240 

„ (School  of) 

Head  of  a AFoman 

no 

174 

Navez,  F.  J 

AVilliam  I.,  King  of  Flolland  .... 

5 

310 

Netscher,  C 

The  Toilet . 

87 

44 

Noel,  A.  J 

AA'aterloo  Church  ...... 

341 

300 

Nollekens,  j 

(i)  The  Right  Hon.  Spencer  Percival  (Bust) 

10 

431 

55  ..... 

(2)  The  Right  Hon.  George  Canning,  (Bust)  . 

IV 

432 

55  ..... 

(3)  Arthur,  First  Duke  of  AAVllington,  K.G.  (Bust) 

11 

435 

55  ..... 

(4)  The  Right  Hon.  AAhlliam  Pitt  (Bust)  . 

12 

438 

Nuzzi,  M.  See  Mario  d’a  Fiori. 
OCHTERVELT,  J.  (attributed  to)  . 

A Musical  Party  ...... 

94 

126 

Palkirk 

Two  Horses  (Bronze  Group)  .... 

XX 

452 

Pannini,  G.  P.  . 

(i)  St.  Paul  at  Melita  ..... 

59 

178 

55  ..... 

(2)  St.  Paul  at  Athens 

62 

179 

55  ..... 

(3)  The  Spanish  Embassy  in  Rome,  1727. 

145 

217 

Parmegiano  (F.  Mazzuola) 

Marriage  of  St.  Catherine 

62 

182 

Peeters,  B 

A Sea-piece 

7 

20 

Peyron,  j.  F.  P 

Sacrifice  of  Maidens  ..... 

108 

380 

PlENEMAN,  J.  AV.  .... 

(i)  Lieut.-General  Sir  John  Elley,  K.C.B. 

18 

269 

55  .... 

(2)  Heads  of  Major-General  the  Hon.  Sir  Fre- 
derick Cavendish  Ponsonby,  K.C.B.,  and 
Lieut.  General  Sir  Colin  Campbell,  K.C.B. 

10 

270 

55  .... 

(3)  Rowland,  Viscount  Hill,  G.C.B. 

22 

275 

55  .... 

(4)  General  de  Alava  ..... 

92 

276 

55  .... 

(5)  General  Lord  E.  Somerset,  K.C.B.  . 

27 

278 

55  .... 

(6)  John  Colborne,  I.ord  Seton,  G.C.B.  . 

17 

282 

55  .... 

(7)  General  Sir  George  Cooke,  K.C.B.  . 

21 

286 

55  .... 

(8)  Lieut.-Colonel  AAk  Thornhill 

25 

287 

55  .... 

(9)  General  James  Shaw  Kennedy,  K.C.B. 

181 

295 

55  .... 

(ro)  General  Sir  Colin  Halkett,  G.C.B. 

12 

297 

55  .... 

(11)  Major-General  John  Fremantle,  C.B. 

26 

298 

55  .... 

(12)  Fitzroy  Somerset,  First  Lord  Raglan,  G.C.B. 

31 

299 

.... 

(13)  Henry,  First  Marquis  of  Anglesea,  K.G.  . 

24 

405 
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PiSTRUCCI,  B 

Platzer,  J.  V.  (?)  . 

Arthur,  First  Duke  of  Wellington,  K.G.  (Bust)  . 
(i)  Anthony  and  Cleopatra  at  the  Battle  of 

7 

448 

Actium ....... 

49 

256 

>)  • . . . 

(2)  Death  of  Cleopatra 

46 

265 

Poussin,  N 

Sketch  during  the  Plague  . . . . . 

3 

392 

Prosperi,  C 

(i)  Venus  and  Cupid  (Marble  Group) 

3 

442 

JJ  • • • • • 

Raibolini,  F.  See  Francia. 

(2)  Bacchus  and  Ariadne  (Marble  Group). 

6 

449 

Rauch,  C.  D 

Field-Marshal  Prince  Bliicher  (Bronze) 

8 

437 

Regnier,  J.  a 

Cemetery  in  Snow  ...... 

40 

393 

Reni,  Guido 

Head  of  St.  Joseph  ...... 

72 

67 

„ (after)  .... 

Beatrice  Cenci  ...... 

261 

410 

Reynolds,  Sir  J.,  P.R.A. . 

(i)  Portrait  of  Himself  . ...  . 

170 

73 

))  ... 

Ribera,  J.  See  Spagnoletto. 

(2)  The  Flight  into  Egypt  . . . . 

188 

97 

Richardson,  J.  (attributed  to)  . 

(i)  Richard  Colley,  First  Baron  of  Mornington 

392 

343 

Robusti,  j.  See  Tintoretto. 
Rods,  P.  P.  See  Rosa  da  Tivoli. 

(2)  Elizabeth  Sale,  Baroness  of  Mornington 

171 

359 

Rosa  da  Tivoli.  (P.  P.  Roos) 

Shepherd  and  Cattle  .... 

212 

317 

Rosa,  Salvatore  .... 

Battle  Scene  ...... 

48 

216 

Rottenhammer,  j.,  and  Brueghel,  J. 

Diana  Returned  from  the  Chase 

96 

190 

Rubens,  P.  P 

(i)  The  Holy  Family  .... 

39 

lOI 

,,  ..... 

(2)  Portrait  of  a Man  .... 

5 

114 

,,  ..... 

(3)  A Bacchanalian  Group 

70 

345 

,j  ..... 

(4)  Portrait  of  a Nun  .... 

109 

394 

„ (School  of) 

(i)  Hercules  Slaying  the  Lion  . 

75 

199 

(2)  Hercules  and  Acheloiis 

55 

220 

Russel,  T. 

Margaret  Smith,  afterwards  Lady  Herbert. 

146 

36 

Saftleven,  H 

Salvi,  G.  B.  See  Sassoferrato. 

View  on  the  Rhine  ..... 

150 

6 

Sanders,  E 

A White  Florse  ..... 

292 

416 

Sassoferrato  (G.  B.  Salvi.)  . 

(i)  Virgin  and  Child  .... 

83 

92 

5)  » • • 

(2)  The  Holy  Family  .... 

70 

222 

JJ  • • 

(3)  The  Madonna  ..... 

151 

239 

Schidone,  B 

Bathsheba  at  the  Bath  .... 

191 

50 

Seiler,  C.  

A Man-at-Arms  ..... 

204 

376 

Simpson,  J 

Arthur,  First  Duke  of  Wellington,  K.G.  . 

236 

386 

Smith,  F 

(i)  View  of  Naples 

251 

370 

5J  ...... 

(2)  „ 

249 

370 

J>  ...... 

(3)  ..  

252 

371 

M ...... 

(4)  „ 

250 

404 

Sogliani,  G.  a.  (attributed  to)  . 

Adoration  of  the  Shepherds 

56 

120 

Spagnoletto  (J.  Ribera) 

(i)  St.  Peter  ...... 

44 

93 

(2)  La  Carcasse  ..... 

33 

98 
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Spagnoletto  (J.  Rieera) 

(3)  St.  Peter  Repentant  ..... 

93 

102 

n r> 

(4)  St.  John  the  Baptist  ..... 

115 

108 

J)  )}  • 

(5)  Santiago 

91 

229 

Steell,  Sir  J.,  R.S.A. 

Arthur,  First  Duke  of  Wellington,  K.G.  (Bust)  . 

IX 

436 

Steen,  J 

(i)  Intemperance  and  the  Juvenile  Depredators 

73 

20 

. . 4 . . 

(2)  The  Sick  Lady  ...... 

89 

39 

91  ..... 

(3)  A Wedding  Party 

67 

40 

J)  ..... 

(4)  The  Egg  Dance.  ..... 

64 

318 

Stork,  A 

Ships  in  a River  ...... 

148 

25 

SrOTHARD,  T.,  R.A.  . 

The  Storming  of  Seringapatam  .... 

387 

348 

Stroehling,  P.  E.  (?) 

John,  Duke  of  Marlborough  (equestrian)  . 

91 

383 

SWEBACH  DE  FONTAINE,  J.  F.  . 

(i)  A Camp  Scene 

24 

246 

)>  • 

(2)  An  Encampment  ..... 

174 

252 

J> 

(3)  Soldiers  Halting,  in  a Landscape 

13 

259 

11  • 

(4)  Troops  on  the  March  .... 

12 

258 

1)  • 

(5)  Passage  of  the  Danube  by  Napoleon  . 

224 

262 

SWINTON,  J 

Elizabeth,  Duchess  of  Wellington 

218 

78 

Taunay,  N.  a 

Buildings,  with  a Mountebank  .... 

26 

196 

Teniers,  D.  (the  Elder)  . 

Shepherd  and  Dog  ...... 

107 

1 1 

Teniers,  D 

(i)  Interior,  with  a Man  Smoking  . 

14 

10 

,,  .... 

(2)  Peasants  Playing  at  Bowls 

32 

1 1 

11  .... 

(3)  Interior  of  a Cowhouse  .... 

52 

1 2 

J)  .... 

(4)  Landscape,  with  Figures  and  Animals 

46 

15 

11  .... 

(5)  A Plarvest  Scene  ..... 

63 

18 

11  .... 

(6)  Boers  Smoking  ..... 

237 

22 

5)  .... 

(7)  .A.  Village  Scene  . ' . . . 

16 

23 

11  .... 

(8)  Landscape,  with  Shepherds 

81 

25 

11  .... 

(9)  View  of  a Chateau  ..... 

79 

26 

11  .... 

(lo)  A Limekiln,  with  Figures  . 

36 

27 

>>  .... 

(ii)  A Flemish  Village  Festival 

34 

29 

9)  .... 

(12)  A Village  Merry-making  at  a Country  Ale- 

house ....... 

55 

32 

11  .... 

(13)  A Surgeon’s  Shop  ..... 

147 

43 

11  .... 

(14)  Landscape,  with  Cattle  .... 

77 

97 

11  .... 

(15)  The  Alchymist  ..... 

31 

139 

'rER-BORCH,  G.  . 

Theatricals  in  a Flemish  Town 

112 

128 

Tintoretto  (J.  Robusti) 

Cicogna,  Doge  of  Venice  . .... 

185 

155 

Titian  (T.  Vecei.li) 

(i)  Danae  ....... 

256 

198 

11  11  • • 

(2)  Caterina  Cornaro  ..... 

72 

202 

'J  11  • • 

(3)  Titian’s  Mistress  ..... 

92 

222 

„ ,,  (School  of)  . 

Figures  Worshipping  an  Idol  .... 

66 

177 

„ „ (after)  . 

Sleeping  Venus  ...... 

201 

220 

Trevisani,  F.  C. 

The  Holy  Family,  with  St.  Carlo  Borromeo 

104 

119 

'I'uRCHi,  A.  Sa-  A.  Veronese. 

Turnerelli,  P 

George  HI.  (Bust)  ...... 

14 

451 
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Van  Artois,  J.  .... 

Landscape,  with  Figures  ..... 

45 

183 

Van  der  Dois,  J.  . . . . 

Landscape,  with  Figures  and  Animals 

137 

55 

Van  der  Heyden,  J.,  and  I ) 

(i)  View  of  a Town  in  Holland 

56 

13 

Van  de  Velde,  A.  ) ] 

(2)  View  on  the  Vecht,  near  Maarsen 

58 

16 

Van  der  Meulen,  A.  F.  . 

(i)  Louis  XIV.  and  Generals  arriving  before  a 

town 

48 

35 

... 

(2)  The  Colbert  Family  ..... 

51 

122 

... 

(3)  Louis  XIV.  at  a Siege  .... 

47 

135 

Van  der  Neer,  A 

River  View  : Evening  ..... 

22 

128 

Van  der  Neer,  E.  H.  . 

Boys  with  a Trapped  Bird  .... 

40 

150 

Van  de  Velde,  A.,  and  1 

(i)  View  of  a Town  in  Holland 

56 

13 

Van  der  Heyden,  J. ) * 

(2)  View  on  the  Vecht,  near  Maarsen 

58 

16 

Van  de  Velde,  W 

Vessels  in  a Calm  ...... 

201 

8 

Van  der  Were,  A 

Venus  and  Cupid  ...... 

193 

68 

Vandyck,  a 

(i)  Charles  I.  on  Horseback,  with  Attendant  . 

54 

103 

))  ..... 

(2)  St.  Rosalia  ...... 

246 

107 

Van  Huysum,  J.,  and  Verkolje,  N. 

The  Abduction  of  Proserpine  .... 

44 

18 

Van  Kessel,  J.,  and  Brueghel,  J.  . 
Van  Laar,  P.  See  Bamboccto. 

Going  into  the  Ark 

134 

236 

Van  Mieris,  W.  . . . . 

A Cavalier  Drinking  ..... 

90 

10 

Van  Ostade,  A 

A Game  of  Gallet  ...... 

85 

8 

Van  Polenburgh,  C.  . . . 

(i)  Angels  Guiding  the  Shepherds  . 

41 

42 

... 

(2)  The  Crucifixion  ..... 

78 

132 

Vecelli,  T.  See  Titian. 
Velazquez,  D.  R.  de  S.  . 

(i)  Pope  Innocent  X.  ....  • 

47 

158 

9)  ... 

(2)  Portrait  of  a Spanish  Gentleman 

53 

172 

J>  ... 

(3)  The  Water-seller  of  Seville  .... 

59 

184 

„ or  Martinez, 

J.  B.  DEL  M. 

(4)  View  of  Pampeluna  ..... 

195 

191 

99  ... 

(5)  Spanish  Landscape,  with  Figures 

60 

196 

99  ... 

(6)  Don  Francisco  Gomez  de  Quevedo  y Villegas 

192 

203 

99  ... 

(7)  Figures  and  Still  Life.  .... 

50 

210 

Venusti,  M 

The  Annunciation  ...... 

85 

175 

Verkolje,  N.,  and  Van  Huysum,  J. 

The  Abduction  of  Proserpine  .... 

44 

18 

Vermeer,  J.  . . . . . 

Landscape,  with  Bleaching  Ground  . 

51 

101 

Vernet,  C.  j.  . 

(i)  A Shipwreck  ...... 

21 

70 

„ or  Fabris,  P. 

(2)  Italian  Landscape,  with  Figures  . 

54 

131 

99  99  • • 

(3)  ))  >>  . . • 

76 

135 

99  ..... 

(4)  View  of  Naples  during  a Fire 

130 

374 

99  ..... 

(5)  Landscape,  with  Figures  .... 

205 

382 

Veronese,  A.  (A.  Turchi) 

The  Holy  Family  ...... 

25 

98 

Veronese,  P.  (P.  Caliari) 

Caterina  Cornaro  ...... 

184 

151 

ViCTOORS,  J 

ViviANi,  A.  See  Codagora. 

A Village  Scene  ...... 

69 

55 

Walton,  J.  W 

Due  de  Malakoff  ...... 

212 

330 

Ward,  E.  M.,  R.A 

Napoleon  in  Prison 

81 

242 
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Waterlo,  a 

. Landscape,  with  Watermill  .... 

84 

369 

Watteau,  A 

. Fete  Champetre  ...... 

82 

57 

WijNANTS,  J.  and  Lingelbach,  J. 

. (i)  Landscape,  with  Travellers  Resting  . 

41 

34 

• (2)  ))  ))  • 

37 

35 

Wilkie,  Sir  D.,  R.A. 

. (i)  Lady  Lyndhurst 

32 

73 

. (2)  Chelsea  Pensioners  reading  the  Waterloo 

Despatch  ...... 

11 

78 

. (3)  William  IV 

2 

238 

• 

. (4)  George  IV. 

1 

308 

Wilson,  R.,  R.A. 

. Landscape  ....... 

196 

42 

Winterhalter,  F.  (after)  . 

. H.R.H.  Prince  Arthur,  Duke  of  Connaught 

291 

349 

WOOTTON,  J.  (?)  ... 

. John,  Duke  of  Marlborough,  K.G.  (equestrian) 

91 

383 

WouwERMAN,  Philips 

. (i)  Camp  Scene  ...... 

37 

58 

. (2)  The  Return  from  the  Chase 

86 

109 

91  • • 

(3)  The  Departure  of  a Hawking  Party  . 

245 

116 

,,  (School  of) 

. A Farrier  Shoeing  a VTite  Horse 

128 

67 

WouwERMAN,  Pieter 

. Landscape  ....... 

226 

389 

Wright,  J.  M 

. (i)  Battle  of  the  Pyrenees  .... 

397 

344 

99  .... 

. (2)  Battle  of  Vitoria 

398 

346 

Wyatt,  H.  .... 

. H.R.PI.  Frederick,  Duke  of  York  and  Albany 
(after  Lawrence)  ..... 

14 

296 

ZURBARAN,  F 

. Joseph  Visiting  lizabeth  .... 

57 

394 
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John  Churchill,  First  Duke  of  Marlborough 
Magdalen,  in  a Landscape 
Gustavus  Adolphus,  King  of  Sweden 
Portrait  of  a Man  with  a Ruff 
The  March  of  a Spanish  Army 
Francesco  Ferrucci 
Interior  of  a Church 
Bataille  des  Dunes  prhs  de  Dunkerque 
Cardinal  Portocarrero  . 

Emperor  Rudolph  II.  . 

The  Infant  Christ  appearing  to  St.  Anthony  of  Padu: 
Portrait  of  a Man  .... 

St.  Sebastian  ..... 

The  Miraculous  Draught  of  Fishes  , 

Landscape,  with  Figures 
The  Annunciation  . 

The  Last  Supper  ... 

Supposed  Portrait  of  John  Wilson  Croker 
Arthur  Wellesley,  First  Duke  of  Wellington,  K.G. 
Major-General  Sir  Henry  Willoughby  Rooke,  C.B.,  K.C.H. 
John  VI.,  King  of  Portugal  . 

William  Wellesley,  Third  Earl  of  Mornington 
Gerald  Valerian  Wellesley,  D.D. 

Virgin  and  Child  . 

Portrait  of  a Man  . 

A Market 
Study  of  a Head  . 

Sir  William  Francis  Patrick  Napier,  K.C.B. 

Unfinished  Portrait  of  Unknown  Subject 
Frederick  William  HI.,  King  of  Prussia. 

Gustavus  Adolphus,  King  of  Sweden 
Charles  V.,  Emperor  and  King  of  Spain. 

A Brigand’s  Head ..... 
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257 

19 

208 

49 

260 

50 

103 

52 

187 

61 

19 

63 

38 

63 

99 

94 

66 

121 

27 

133 

94 

148 

186 

156 

124 

170 

230 

177 

238 

194 

65 

219 

244 

239 

272 

253 

13 

2S9 

8 

331 

20 

343 

169 

360 

29 

369 

243 

374 

133 

385 

202 

391 

271 

399 

309 

400 

279 

401 

197 

403 

198 
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210 

409 
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Head  of  a Madonna 

One  of  the  Duke  of  Marlborough’s  Battles 

Mrs.  Freese 

One  of  the  Duke  of  Marlborough’s  Battles 

Garibaldi 

Mrs.  Freese 

Garibaldi  ......... 

Peter  the  Great,  Emperor  of  Russia  .... 

Religious  Historical  Scene  ...... 
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Head  of  Mars  (Antique) 

Cupid  (Antique)  ....... 

Head  of  Minerva  (Antique) 

Marcus  Aurelius  (Antique) 

Cicero  (Antique)  

Lucius  Julius  Ursus  Servianus  (Antique) 

Lucius  Aurelius  Verus  (Antique) 

Alexander  the  Great  (Antique) 

Mask  of  an  Unknown  Man  (Antique)  .... 

Sir  Frederick  Cavendish  Ponsonby  .... 

Sir  Isaak  Newton  ........ 

Oliver  Cromwell 

Hercules  and  Centaur 

Louis  II.  de  Bourbon,  Prince  de  Condd  .... 
Louis  XIV.,  King  of  France  ...... 

Marshal  Turenne 

Arthur  Wellesley,  First  Duke  of  Wellington,  K.G.  . 

Richard  Wellesley,  Marquess  Wellesley,  K.G. 

Earl  Grey,  K.G.  . 

Aulus  Vitellius  (Antique)  ...... 

Henri  IV.,  King  of  France 

Venus 

Antinous 

Napoleon  Bonaparte  as  First  Consul  .... 
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274 

409 

275 

410 

299 

4II 

273 

412 

248 

412 
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413 
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414 

98 

414 

221 

415 
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415 

249 

416 

20 

419 

5 

420 

19 

421 

22 

421 

23 

422 

24 

425 

21 

427 

4 
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XXVI 

429 

18 
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X 
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XI 
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39 
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35 
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33 
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